THE DIAPAS 


A Monthly Publication Devoted to the Organ and the Interests of Organists. y Official Journal of the National Assogiation e 7. 


Fy 





Twenty-third Year—Number Five 


CHICAGO, U. S. 


A., APRIL 


1932. 


_ Subscrigpem $l. 50-u Ve éar- 


+Y 
-15 ffents a Copy. 











JERUSALEM WILL HAVE 
FOUR-MANUAL FROM U. S. 


AUSTIN FOR HISTORIC CITY 


Instrument of Forty-four Ranks of 
Pipes Will Be Placed in the Y. M. 
C. A. Auditorium—Gift of 
Juilliard Foundation. 


to have an American 
which is a state 


Jerusalem is 
four-manual organ 
ment containing elements of decided 
news value. The instrument will be 
built by the Austin Organ Company 
at its Hartford factory and is to be 
installed in the new Y. M. C. A. audito- 
rium of the historic Palestinian city 
It is a gift tothe Y. M. C. A. from the 
Juilliard Musical Foundation of New 
“ork 

Completion of the organ is set for 
the first of September and it: probably 
will be installed during July and Au- 
gust. As it takes almost a month for 
the organ to reach Jerusalem from 
New York City, it will leave New York 
the early part of June. 

There will be forty-four sets of pipes 
constituting the resources of the Jeru- 
salem organ. Following is the stop 
specification of the instrument: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 
Kirst Open Diapason, 8 ft., 61 pipes. 
*Second Open Diapason, 8 ft., 61 pipes 
*Wald Flite, 8 ft., 61 pipes. 

*Duleciana, 8 ft., 61 pipes 
*Octave, 4 ft.. 61 pipes. 

*Flute, 4 ft., 61 pipes. 

*Twelfth, 2% ft., 61 pipes. 

*Fifteenth, 2 ft., 61 pipes. 

*Tromba, 8 ft., 61 pipes. 

*Clarion (extended Tromba), 4 
pipes, 49 notes. 


Double 


*Enclosed in Choir expression box 
SWELL ORGAN. 

16 ft., 73 pipes. 
8 ft., 


Bourdon, 
Open Diapason, 
Gedeckt, 8 ft., 
Octave, 4 ft., 7: 
Salicional, 8 ft., pipes. 
Voix Celeste, 8 ft., 73 pipes 
Aeoline, 8 ft., pipes. 
Unda Maris, 
Flute, 4 ft., 
Piccolo, 2 ft., 
Mixture, 4 ranks, 305 pipes 
Double Trumpet, 16 ft., 73 
Cornopean, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Clarion (extended French Trumpet), 4 

ft., 12 pipes, 49 notes. 
Vox Humana (separate 

tremolo), 8 ft., 78 pipes. 
Tremolo. 


pipes. 


61 pipes. 


pipes 


chest, box and 


CHOIR ORGAN 
Concert Flute, 8 ft., 73 pipes 
Dulciana, 8 ft., 73 pipes 
Flute, 4 ft., 73 pipes. 
Orchestral Oboe, & ft., 
Clarinet, 8 ft., 73 pipes 
English Horn, 8 ft., 73 
Celesta, 61 bars. 
Tremolo. 


73 pipes 


pipes. 


ECHO ORGAN. 
Dulciana, 
Unda Maris, 
Cor de Nuit, 
Concert Flute, 
Vox Humana 
tremolo), 8 ft., 
Chimes, 25 tubular 
Tremolo. 


pipes 
pi pes. 


Echo 


$ ft., 
(separate 
73 pipes. 


bells. 


73 pipes 


chest, box 


PEDAL ORGAN. 

Diapason (lower octave stopped), 
12 pipes, 20 notes, 

Diapason (large), 16 ft., 32 

Bourdon, 16 ft., 32 pipes. 

Echo Bourdon (from Swell), 
notes. 

Gedeckt (from Swell), 8 ft., 32 notes. 

Octave (from Great), 8 ft., 32 notes. 

Double Trumpet (from Swell), 16 ft., 3: 
notes. 

Trombone, 16 ft., 

Tromba (extended 
pipes, 20 notes. 


Haydn Program by Dickinson. 

A Haydn program was given at the 
Friday noon hour of music March 4 at 
the Brick Presbyterian Church, New 
York, in recognition of the bi-cente- 
nary of the composer’s birth. The solo- 
ists were Mary Ledgerwood, contralto; 
Mildred Dilling, harpist, and Dr. Clar- 
ence Dickinson. Bach’s “Passion Ac- 
cording to St. John” was sung on Sun- 
day afternoon, March 6, under the 
direction of Dr. Dickinson. On March 
13 Bach's “St. Matthew Passion” was 
sung. 


32 ft., 
pipes. 


16 ft., 32 


32 pipes. 
Trombone), 8 ft., 12 
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HENRY DOERSAM, 
F. A. G. O., who has been nominated 
for warden of the American Guild of 
Organists, subject to the vote of the 
membership this spring, has as a back- 
ground a distinguished record of at- 
tainment an organist and musical 
educator and holds high positions as an 
active church player and as a member 
of the faculty of Columbia University 
\pparently he has avoided the glare of 
the limelight and his ear has been too 
sensitive to enjoy the trumpet’s blare 
as a consequence his name is not as 
well known to organists throughout the 
land and among the chapters of the 
Guild as it would otherwise probably 
be. Those close to him and thoroughly 
familiar with his ability predict that 
his administration will be one of 
marked benefit to the A. G. O 

Mr. Doersam was born Sept. 29, 1878, 
at Scranton, Pa., the son of Philip and 
Elizabeth (Schlager) Doersam. His 
musical education was received in 
Scranton, New York and Boston, and 
later in Leipzig. He was graduated 
from the New England Conservatory 
of Music with the highest honors in the 
class of 1909 and afterwards was ap- 
pointed to the faculty of that famed 
school. His early Scranton teachers 
were Salome Becker and J. M. Chance 
in piano and organ and Theodore Hem- 
berger in theory. In New York he 
studied piano under August Spanuth, 
organ with Samuel P. Warren and 
theory with Percy Goetschius. In Bos- 
ton Wallace Goodrich was his organ 


Program by Boyd’ s Cecilia Choir. 

The Cecilia, the choir of the Western 
Theological Seminary at Pittsburgh, 
presented a program of church music 
in the seminary chapel March 7. Bach’s 
cantata “Bide with Us” and unaccom 
panied anthems by Bortniansky, Ernest 


CHARLES 


as 


preceptor and 
taught him theory. 
Royal Conservatory, he 
undies Karl Beving and 
Dr. Gustav Schreck. 

From Boston Mr. Doersam moved 
to New York to be a member of the 
faculty of Columbia University, where 
he teaches organ and is 


organist and 
director at the Rutgers Presbyterian 
Church and the Park Avenue Syna- 
gogue. Mr. Doersam has given many 
rec‘tals in the East and played at the 
convention of the N. A. O. last year. 
For a number of years he has con- 
ducted a course in organ interpreta- 
tion and music appreciation at Colum- 
bia. He is an examiner in on ep! 
ing of the Guild in New York and in 
recent years has been a judge of the 
organ competition at Yale University. 
In 1914 he passed the fellowship ex- 
amination of the A. G. O. He is also 
one of the winners of the Clemson 
prize for the best anthem submitted in 
a Guild competition. From 1904 to 
1907 he conducted the Scranton Sym- 
ey Orchestra. 
Doersam is permanent secretary 

a St. Wilfrid Club and a member 
of é the Fac ~~ Club of Columbia Uni- 
versity. He is a member of Phi Mu 
\lpha (Sinfoni ia) and Pi Kappa Lamb- 
da fraternities. 

Mr. Doersam married Miss Mary 
Davenport and they have two chil- 
dren—Philip, 15 years old, and Charles 
Henry, Jr., 10. The family home is 
at Palisade, N. J. 


George W. Chadwick 
In Leipzig, at the 
studied piano 
theory under 


Austin, Rimsky-Korsakoff, Rachman 
inoff and Tschaikowsky made up the 
list. This choir, under the direction of 
Charles N soyd, is celebrating its 
twentieth year at the Monday night 
seminary services and its twenty-ninth 


presentation of unaccompanied music 


LARGE ORGAN FOR FINE 
PITTSBURGH CHURCH 


BUILDING GIFT OF 


MELLONS 


Aeolian-Skinner Four-Manual of Large 
Proportions for Splendid New 
East Liberty Presby- 
terian Edifice. 


_ A splendid new edifice being erected 
tor the East Liberty Presbyterian 
Church in Pittsburgh, the gift of An- 
drew W. Mellon, United States am- 
bassador to Great Britain and formerly 
Secretary of the Treasury, and his 
brother, R. B. Mellon, will have a large 
organ which is under construction at 
the factory of the Aeolian-Skinner Or- 
gan Company in Boston. The church 
is being built to the design of Ralph 
Adams Cram. The architecture is 
Gothic and the church will have cathe- 
dral-like proportions 
The new organ will be 
manual instrument 
two chambers, having 
the chancel and tr: insepts 
lhere a two-manual and 
pedal echo-antiphonal organ, to 
ead at the west end of the church. 
_ The complete specification, which 
follows, was drawn up by William E 
Zeuch of the Aeolian-Skinner Organ 
Company in consultation with the 
ganist, William Wentzell: 
GREAT ORGAN. 
Diapason, 16 ft., 61 
Bourdon (Pedal ext.), 16 ft., 
First Diapason, 8 ft., 61 pipes 
Second Diapason, 8 ft., 
Third Diapason, 8 ft., 61 
Gemshorn, 8 ft., 61 pipes 
Claribel Flute, 8 ft., 61 
Quint, 5% ft., 61 pipes. 
Octave, 4 ft., 61 pipes 
Principal, ft., 61 
Flute, ft., 61 pipes 
Tenth, 3 1/5 ft., 61 pipes 
Twelfth, 2% ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 
Harmonics, (15, 17, 19, 21, 
305 pipes. 
*Plein Jeu, 3 268 pipes. 
*Contra Tromba, 16 ft., 61 pipes. 
*Tromba, 8 ft., 61 pipes. 
*Octave Tromba, 4 ft., 61 
Harp and Celesta, 61 


Chimes, 25 tubes 


a large four- 
divided between 
openings into 

respectively. 
is also to be 


be 


or- 


pipes 


pipes 


pipes. 


rks 


to 6 rks., 


pipes 


notes 


*In separate box; high 
SWELL ORGAN 
Bourdon, 16 ft., 73 pipes 
Diapason, 8 ft., 73 pipes 
Geigen Diapason, 8 ft., 73 
Rohrflite, 8 ft., 73 
Flute Celeste, 8 ft., 6 
Flauto Dolce, 8 ft., 7: 
Gamba, 8 ft., 73 pipes 
Gamba Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 
Octave, 4 ft., 
Flute Triangulaire, 4 , 73 
Piccolo, 2 ft., 61 pipes. 
Chorus Mixture, 5 rks., 
Cornet, 5 rks., 305 pipes 
Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes 
Vox Humana, 8 ft., 73 pipes 
Clarion, 4 ft., 73 pipes. 
Harp and Celesta, 61 bars 
Chimes, 25 
Tremolo 


pressure 


pipes. 
pipes 

1 pipes. 

3 pipes 


pipes 


305 pipes 


notes. 


CHOIR 
Gamba, 16 ft., 12 
Diapason, 
Concert Flute, 
Viole d’Orchestre, 
Viol Celeste 


ORGAN. 


pipes 


r Celeste, 
Quint: idena, ft., 73 
Flute Harmonic, 4 ft., 73 
Violina, 4 ft., 73 pipes 
Nazard, £ ft., 61 pipes 
Tierce, > i 
Piccolo, £ 
Septieme, 
Fagotto, 16 


8 ft., 


notes, 


73 pipes 


pipes 


pipes. 
pipes. 
Corno di Bassetto, 8 ft., 73 
Orchestral Oboe, 8 ft., 73 
Trumpet, 8 ft., 73 pipes 
Harp and Celesta, 61 notes 
Chimes, 
Tremolo 


pipes 
pipes 


25 notes. 


SOLO 
Flauto Mirabilis, 
Gamba, 8 ft., 73 pipes 
Gamba Celeste, 8 ft., 73 
Orchestral Flute, 
French Horn 


ORGAN 
8 ft., 73 pipes 
pipes. 

4 ft., 73 pipes 
8 ft., 61 pipes 
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English Horn, 8 ft., 61 pipes. 

Tuba Mirabilis, 8 ft , 73 pipes. 

Harp and Celesta, 61 notes. 

Chimes, 25 notes. 

Tremolo 
STRING ORGAN (Floating. Enclosed in 

separate expression box). 

Playable from any of the manuals or 
the pedals and amenable to the expres- 
sion pedal of the manual from which it 
is played 


Orchestral Strings, 6 rks., 438 pipes. 
ECHO ORGAN. 

Zart Flote, 8 ft., 78 pipes. 

Vox Angelica, 2 rks., 8 ft., 1384 pipes 

Fern Fléte, 4 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes, 25 tubes 

Tremolo 


ANTIPHONAL ORGAN 
Diapason, § ft., 
Melodia, § ft., 
Octave, 4 ft., 


73 pipes 
pipes 
pipes 





) 


Grave Mixiure, 2 rks., 


134 pipes 

Tuba, 8 ft., 73 pipes 

Clarion, 4 ft., 73 pipes. 

PEDAL ORGAN. 

Stopped Diapason, 32 ft., 12 pipes 

Bourdon, 16 ft., 32 pipes. 

Diapason, 16 ft., 32 pipes. 

Contra Bass, 16 ft., 32 pipes 

Gamba (Choir), 16 ft., 32 notes 

Echo Lieblich (Swell), 16 ft., 32 notes. 

Diapason (Great), 16 ft., 32 notes. 

Quint, 10% ft., 12 pipes 

Gedeckt (Bourdon), 8 ft., 12 pipes. 

Octave (Open), 8 ft., 12 pipes. 

Still Gedeckt (Swell), 8 ft., 32 notes 

Principal (Contra Bass), 8 ft., 12 pipes. 

Twelfth, 515 ft., 32 notes. 

Flute (Bourdon), 4 ft., 12 pipes 

Harmonics, 5 rks. (15, 17, 19, 21, 22), 
160 pipes 

Bombarde, 382 ft., 12 pipes 

Fagotto, 32 ft., 12 pipes. 

Trombone, 16 ft., 32 pipes. 

Fagotto (Choir), 16 ft., 32 notes 

Quint Trombone (Great), 10% ft., 32 
notes 

Clarion, 4 ft., 12 pipes. 

Tromba, 8 ft., 12 pipes 

Harp and Celesta, 61 bars 

Chimes 

ECHO ANTIPHONAL PEDAT,. 

Gemshorn, 16 ft., 32 pipes 

Major Bass, 16 ft., 32 pipes. 

Gemshorn, 8 ft., 12 pipes. 

Gedeckt, » 8 _ft.. 12 _pipes. 


Hovdesven on Tour in West. 

During the spring recess of the Mer- 
cersburg Academy, Mercersburg, Pa. 
E. Arne Hovdesven, chapel organist, 
discontinued his Sunday afternoon re- 
citals in order to play a recital series 
in the Middle West. He was eon 
to play at the Moorhead Teachers’ Col- 
lege, Moorhead, Minn.; EP ettdchesn 
Lutheran Church, Minneapolis; the 
Methodist Episcopal Church, Sparta, 
Wis.; the First Lutheran Church at 
Detroit Lakes and at Red Wing, Minn. 
Holy Week recitals were also played 
by Mr. Hovdesven at Fargo, N. D., 
and Madison and Dawson, Minn. On 
the tour program Mr. Hovdesven has 
included several Bach and Karg-Elert 
chorale preludes; “Carillon,” by Vierne; 
Toccata from “Oedipe a Thebes,” by 
de Mereaux; “Anna Magdalena’s 
March,” Bach; “La Fille aux Cheveux 
de Lin,’ Debussy; “Mirrored Moon,” 
Karg-Elert, and “Canyon Walls,” 
Clokey. Mr. Hovdesven will resume 
his weekly Mercersburg recitals in 
\pril. 


Estey as Community Organ. 

The Estey Organ Company received 
the contract in March for an interesting 
organ to be installed in the Congrega- 
tional Church at Meriden, N. H. This 
church, though a small edifice, is used 
largely for community events. Morris 
Penniman is giving a two-manual to 
the church in memory of his wife, who 
passed away in January. The organ 
will be equipped with an Estey auto 
matic player, and another member of 
the church, who is greatly interested in 
community work, is contributing the 
money with which to purchase a large 
library of rolls. It is anticipated that 
the new organ will be used largely not 
only in the church services, but in com- 
munity affairs. 





Bertram P. Ulmer, organist and 
director of Music of Tabernacle Lu- 
theran Church, Philadelphia, played the 
following music, assisted by the aug- 
mented choir of the church on Palm 
Sunday: “Overture Triomphale,” Fer- 
rata; choir, “Fling Wide the Gates,” 
Stainer; cantata, “Penitence, Pardon, 
Peace,” Maunder. On Good Friday, 
from 12 to 3, he played Passion Music 
by Haydn. On Easter, the organ prel- 
ude was: “Grand Chorus,” Dubois, and 
the choir sang compositions by Dickin- 
son, Granier, Schilling, Simper and 
Percippe. 


SERIES OF RECITALS 
AT WALDORF-ASTORIA 


NOTED ARTISTS WILL PLAY 


Organ Built by M. P. Médller and 
Recently Installed in Beautiful 
Ball-room to Be Heard on 
Five Sunday Afternoons. 


An important series of five recitals 
by noted artists has been arranged to 
be given in April and May on the large 
organ in the beautiful ball-room of the 
new Waldort-Astoria Hotel in New 
York City. The series is under the 
aus spices of M. P. Moller, Inc., builders 
of the organ, and the hotel manage 
ment and will bring the new four- 
manual before the public prominently 
as the latest addition to America’s con- 
cert instruments. The recitals will be 
given on Sunday afternoons at 3 o'clock 
and the dates and performers are the 
following: 

April 24—Fernando Germani. 

May 1—Rollo Maitland. 

May 8&—Edward Eigenschenk. 

May 15—Warren D. Allen. 

May 22—Alexander McCurdy, Jr. 

All these are organists from outside 
New York and the series will give 
those interested in organ music in the 
metropolitan district a rare opportunity 
to hear a group of visiting performers. 

Fernando Germani, former organist 
at the Augusteo, Rome, is now profes- 
sor of organ at the Curtis Institute in 
Philadelphia. Mr. Germani is recog- 
nized as one of the greatest technicians 
in the concert field today and plays 
with a brilliancy that has rarely been 
equalled. 

Mr. Eigenschenk is a Chicago organ- 
ist whose fame as a concert player is 
rapidly spreading across the continent 
and whose work has attracted atten- 
tion wherever he has appeared. 

Rollo Maitland is one of America’s 
outstanding recitalists and improvisa- 
teurs and his performances are always 
greeted with enthusiasm. His playing 
portrays much vivacity and _ color, 
linked with deep poetic feeling. 

Warren D. Allen is organist of Stan- 
ford University, California, and one of 
the most popular recitalists on the Pa- 
cific coast and likewise in the East. Mr. 
Allen is guest organist at Cornell Uni- 
versity for the spring term. A thorough 
musician, he plays with a style which 
pleases alike the artist and the general 
public. 

Alexander McCurdy, Jr., organist of 
the Second Presbyterian Church, Phil- 
adelphia, is a leader among the younger 
organists and is steadily growing in 
popularity as a recitalist. 


TO MEET IN PHILADELPHIA. 


Pennsylvania N. A. O. Will Hold An- 
nual Convention May 8 to 10. 

The twelfth annual convention of the 
Pennsylvania council, National Asso- 
ciation of Organists, will be held in 
Philadelphia May 8, 9 and 10, and 
promises to take on proportions of 
great interest. The program to be pre- 
sented no doubt will make it one of the 
outstanding conventions in the history 
of the council. 

Tentative plans provide for two 
church services, with music selected 
from early American sources in com- 
memoration of the bicentennial of 
Washington’s birth; an inaugural re- 
cital on the recently oe conven- 
tion hall organ, built by M. P. Moller 
a guest recital on the Feat Sesqui- 
centennial organ in Irvine Auditorium, 
University of Pennsylvania, and a 
guest recital on the recently installed 
Kimball organ of the Second Baptist 
Church, Germantown. Other events 
will include a concert by the Musical 
Art Society chorus of Camden, N. J., 
under the direction of Dr. Henry S. 
Fry, assisted by W. Lawrence Curry, 
Miss Catharine Morgan and Newell 
Robinson; a carillon recital at the First 
Methodist Episcopal Church, German- 
town, by Bernard R. Mausert; a lec- 
ture on church music by the Rev. Her 
bert Satcher, and a visit to the Presser 
Home for Retired Musicians. 

Noteworthy recitalists, representing 
the Canadian College of Organists, the 
American Organ Players’ Club, the 
Pennsylvania chapter of the American 
Guild of Organists and the National 
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LEO SOWERBY, nationally known 
composer, has earned an enviable fame 
in his home city of Chicago as an or- 
ganist. One of the rare occasions on 
which he is heard in recital came on 


the evening of March 15 at St. James’ 
Episcopal Church, a center for the cul- 
tivation of church music for more than 
one generation. That music at St. 
James’ still can draw large congrega- 
tions and that Mr. Sowerby has a re- 
markably loyal following was demon- 
strated by the size of the audience, 
which filled the church and included 
not only many of Mr. Sowerby’s fellow 
organists and other musicians, but a 
large number from the parish. 

The opening feature was a Passa- 
caglia in D minor, still in manuscript, 
the work of Arthur Olaf Andersen, 
well-known Chicago composer. Mr. 
Sowerby himself was represented by 
three Psalms for bass and organ, which 
were sung by John MacDonald with an 
understanding of their devotional char- 
acter. Mr. Sowerby gave a very satis- 
factory performance of Cesar Franck’s 
Chorale in B minor, with beautiful use 
of the resources of the large Austin 
organ. The same may be said for his 
rendition of the Bach Dorian Toccata 
and Fugue in D minor. His work at 
the console shows him to be in full 
control of the instrument and in pos- 
session of a splendid grasp of the task 
before him. 

Mr. Sowerby was soloist with the 
Chicago Symphony Orchestra at its 
concerts March 24 and 25, when the 
orchestra played Mr. Sowerby’s “Me- 
dieval Poem,” with the composer at the 
console of the organ in Orchestra Hall. 


Apdaniatiiin of Organists will appear on 
the programs. 

Dr. William A. Wolf, president of 
the council, announced the following as 
members of the local convention com- 
mittee: Dr. John McE. Ward. Dr. 
Henry S. Fry, Dr. Rollo F. Maitland, 
Newell Robinson and James C. War- 
hurst, chairman. 


TULSA HOST TO ORGANISTS 


Five A. G. O. Chapters Will Hold Con- 
vention April 18 and 19. 
Organists of the Southwest will get 
together in force, according to expec- 
tations, at a joint convention of five 
chapters of the American Guild of Or- 
ganists which will be held at Tulsa, 
Okla., April 18 and 19. Those taking 
part will be the Kansas chapter, the 
Oklahoma chapter, the Oklahoma City 
chapter, the Texas chapter and the 
Fort Worth branch. The meetings are 
to begin with the registration on the 
afternoon of the 18th and continue 
throughout the two days, ve een with 
a recital by Charles M. Courboin. 
The convention will open with a 
Guild service in Trinity Episcopal 
Church and four or five organists will 
take part in the service, as well as sev- 
eral of the choirs of Tulsa. The meet- 
ings on Tuesday will be held at the 
beautiful Boston Avenue M. E. Church, 
South, where a four-manual Kilgen 
organ is installed. There will be a 


forum at which seven or eight organ- 
ists from the states represented will 
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Magnificent new East Liberty 
Presbyterian Church of Pittsburgh 
will install large Aeolian-Skinner 
organ, 

Jerusalem is to have a four-man- 
ual organ built by the Austin Organ 
Company. 

Death takes Mrs. Bruce S. Keator 
of New York, noted as organist and 
choral conductor. 

Dedication of large organ in 
Westminster Catholic Cathedral, 
London, with Marcel Dupre at con- 
sole, is described by Seth Bingham. 

Charles Henry Doersam nominat- 
ed as warden of clmerican Guild of 
Organists to succeed Frank L. Sea- 
ly, who has served ten years. 

More than 200 organists and 
others attend dinner in honor of 
fortieth anniversary of Dr. William 
C. Carl as organist of First Presby- 
terian Church in New York, 

Series of artist recitals will be 
given on the new Moller concert or- 
gan at the Waldorf-Astoria Hotel, 

w York. 

Men known for their understand- 
ing of organ design, including Ed- 
win H, Lemare, discuss question of 
uniform pedalboard. 

Work of four distinguished 
American composers is dealt with 
by Dr. Harold W. Thompson. 

Clarence Eddy writes first of 
series of articles giving reminis- 
cences of his remarkable career. 


discuss varied topics of interest to 
organists. In addition there will be a 
recital in which four or five organists 
will take part. At noon there will be 

luncheon and in the evening a ban- 
quet. In the afternoon there will again 
be a recital by members of the Guild 
as well as an address by Warden Sealy 
of New York, and a business meeting. 
The artists’ recital by Mr. Courboin 
will take place in the First M. E. 
Church, where there is a four-manual 
Aeolian organ, 

Daniel A. Hirschler, dean of the 
Kansas chapter, is in charge of the 
program for the convention. Mrs. 
Marie M. Hine of Tulsa, dean of the 
Oklahoma chapter, is in charge of the 
local arrangements. 





HURRICANE WRECK REPLACED 
Kilgen Restores Organ in Belize Dam- 
aged by Storm. 

In 1926 the Catholic bishop of Belize, 
British Honduras, purchased a_two- 
manual Kilgen organ for the cathedral 
on that island. The bishop, the Rt. 
Rev. Joseph Murphy, was formerly 
moderator at St. Louis University. All 
of the wood used in the organ was 
either of cedar or mahogany; the 
leather had to be specially treated and 
the metal pipes given a carefully tested 
metal preparation. In the summer of 
1931 a hurricane inundated the island, 
demolishing churches and other build- 
ings, and wrecked the organ to the 
extent that the chests and console had 
to be sent to the factory for repairs. 
All valves had to be releathered. This 
has been done and a practically new 
organ installed in the cathedral by 
Kilgen workmen. The organ was 
finished for use on Palm Sunday. 


Organist 1 Killed by Taxicab. 

Struck by a speeding taxicab con- 
taining the father of a youth who was 
dying from injuries in an Elmhurst 
hospital, Mrs. Lester J. Blackman of 
Glen Ellyn, a suburb of Chicago, suf- 
fered in‘uries which caused her death 
Feb. 19. Mrs. Blackman, organist of 
the Glen Ellyn Methodist Church, was 
on her way downtown when she was 
struck by the taxicab. She suffered a 
skull fracture and internal injuries. 
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MRS. BRUCE S§. KEATOR 
LAYS DOWN HER TASKS 


DEATH OF WOMAN ORGANIST 


Made Music Famous at Asbury Park 
Church and St. Andrew’s Methodist, 
New York—One of Founders 
and Leaders of N. A. O. 


Harriet Siisihiee Keator (Mrs. Bruce 
S. Keator), one of the most prominent 
of women organists in America, died 
at her home in New York City Feb. 
29 after an extended illness. Mrs. 
Keator was organist and choir director 
of St. Andrew’s Methodist Church, on 
Seventy-sixth street near Amsterdam 
avenue. For a number of years before 
that she was at the Methodist Church 
of Asbury Park and in both churches 
she made the music famous. She was 
a member of the executive committee 
of the National Association of Organ- 
ists, was one of the founders of that 
organization and had been its  vice- 
president. 

The funeral service was held in St. 
Andrew’s Church March 2 and was 
attended by a large number of organ- 
ists and other friends and members of 
the church. Nearly the entire execu- 
tive committee of the N. A. O. were 
present. Favorite musical selections of 
Mrs. Keator were played by Katherine 
Platt Gunn, violinist, and Mildred Dil 
ling, harpist, both of whom had taken 
part in Mrs. Keator’s services of music. 
The singing was by a male quartet, all 
friends of Mrs. Keator. Mrs. Kate 
Elizabeth Fox was at the piano. The 
entire front of the church was banked 
with flowers that reached from the 
floor to the top of the choir rail, which 
seemed fitting for one who had brought 
so much sunshine into the lives of 
others. 

Harriet Scudder was born in India 
of a family noted in missionary and 
educational circles, and was one oi 
seven children of the Rev. and Mrs 
Ezekiel Carman Scudder. She came to 
America as a child and early showed a 
love for music. After attending Mount 
Holyoke College for two years s} 
decided to be an organist. Thouch 
neither technically nor financially pre 
pared to do so, she decided to study 
with Dudley Buck and persuaded kim 
to accept her as a pupil. To pay for 
this she earned money in various ways 
in her spare time. She continued to 
study with great musicians at intervais 
throughout her life. 

Mrs. Keator taught music and b 
came organist and choir director of th« 
First Methodist Church at Asbury 
Park, N. J. Here she met and was 
married in 1895 to Dr. Bruce S. Keator 
of that city. Three children were born 
to her—twin boys who died in infancy, 
and a daughter, Ruth, now Mrs. George 
J. Fredericks of Upper Montclair, 
N. J. Though a woman of multitudi 
nous connections and achievements, 
she always found time to take her part 
as a devoted wife and mother It 
later years she had also, with her other 
cares, the anxieties of the long illnesses 
and deaths of two of her sisters. Dr. 
Keator passed away March 8, 1925 

Mrs. Keator was fond of travel. She 
took three trips abroad besides the one 
in childhood, her last — being to 
Egypt and the Holy Land. She was a 
regular attendant at the annual con 
ventions of the National Association 
of Organists, to which organization she 
was devoted. She had been prominent 
in its formation almost twenty-five 
years ago at Ocean Grove, near her 
home. She organized the first local 
chapter—Monmouth—of which she was 
president until 1930. She was the sec- 
ond president of the New Jersey N. A 
O. and was retained in the office tor 
many terms until she asked to be re 
leased in 1921. ‘Thereafter she was 
first vice-president until 1930. She 
formed the New Jersey council (the 
first state council in the N. A. O.) for 
the purpose of extension work and for 
annual rallies, which she introduced. 
Mrs. Keator was a member of the 
headquarters executive committee since 
the early days of the organization and 
was national first vice-president from 
1928 to 1930. She served efficiently on 
many important committees. Much of 
the success of the N. A. O., especially 


in the beginning, is due to her initia- 
tive, enthusiasm and personal influence. 











| Mrs. - Bru uce Ss. ~ Keator 


Asbury Park church Mrs. 
Keator trained a large chorus, which 
also held choir festivals during music 
week, and she engaged many concert 


In her 


artists as soloists. The summer serv- 
ices at the First Methodist Church be- 
came noted for their beautiful music. 
Irs. Keator was an unusually sym- 
pathetic and skillful accompanist and 
had a gift for arranging programs of 
direct appeal. She and Dr. Keator were 
instrumental in having a fine organ 
placed in the church, and after the 
building was burned, a still finer one 
in the new structure. While this was 
being built, during the war, Mrs. 
Keator became organist and _ di- 
rector of St. Andrew’s M. Church, 
New York. She returned ites to this 
position, which she retained until her 
death, with an interim of one year at 
the Morrow Memorial Church of 
Maplewood, N. J. In December she 
asked Mrs. Kate Elizabeth Fox to play 
for her as she felt the need of a rest. 
On Dec. 28, while arranging for the 
New Year's reception of the American 
Guild of Organists, being chairman of 
the committee for that entertainment, 
she was stricken with the illness that 
resulted in her death. 


HIRSCHLER’ S CHOIR HONORED 


Singers from Emporia to Appear Be- 
fore Presbyterian Assembly. 

Daniel A. Hirschler and the College 
of Emporia, Kan., where he is dean of 
the school of music and promotes the 
interests of the organ through his play- 
ing and teaching, have received a sig 
nal honor in ont Mr. Hirschler’s Ves- 
per Choir of 100 voices has been invited 
to sing before the General Assembly 
of the Presbyterian Church meeting in 
Denver May 28. In addition, this choir 
will give concerts en route at Wichita, 
Colorado Springs, Canon City, Dodge 
City and Salina. 

\s dean of the Kansas chapter of the 
American Guild of Organists, Mr. 
Hirschler is arranging, with the cooper- 
ation of the deans of the Oklahoma 
and Texas chapters, for a two-day tri 
state convention program of the Guild 
for the chapters of Kansas, Oklahoma 
and Texas, to meet in Tulsa April 19 
and 20 

Mr. Hirschler has given recitals in 
Kansas this year at Parsons and Hutch 
inson, and 1s booked for a recital in 
Wichita March 13, at Emporia March 
27, and at Paola and Clay Center, Kan., 


in May 
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CHOIR W WORK IS TOPIC 
OF N. A.O. CONFERENCE 


MEETING HELD IN NEW YORK 


Dr. T. Tertius Noble, Harold V. Milli- 
gan, J. B. Jamison and Dr. Hollis 
Dann Speakers — Dinner 
Follows Discussion. 


A conference on choir work under 
the auspices of the National Associa- 
tion of Organists, held March 1 in the 
guild hall of St. Thomas’ Church, New 
a City, gave the organists of New 

York and vicinity the opportunity to 
hear discussions by men eminent in the 
choir field in various capacities. The 
speakers at the afternoon session were 
Dr. T. Tertius Noble of St. Thomas’, 
whose subject was “Junior Choirs”; 
Harold Vincent Milligan, president of 
the N. A. O., who spoke of the music 
program at the ge Church in 
New York, and J. Jamison of the 
Estey Organ eceeee. whose topic 
was organ design in general. After 
dinner at the Women’s University 
Club an address was delivered by Dr. 
Hollis Dann, of the department of 
music educ ation at New York Univer- 
sity, on “Choral Singing in the Ameri- 
can High School and Its Relation to 
the Church Choir.” 

Dr. Noble used the boys from St. 
Thomas’ choir school to illustrate his 
talk. He believes the words to be of 
paramount importance, especially the 
correct production of the vowel. Dr. 
Noble drills his choir constantly on all 
forms of scales—major, natural minor, 
harmonic minor, melodic minor and 
chromatic—and secures thereby excel- 
lent intonation. In addition to various 
exercises to develop flexibility, and ear 
tests consisting of difficult harmonic in- 
tervals and three-part chords, the boys 
sang a Heart Ever Faithful” (Bach) 
and “Go Down Moses” (arranged by 
Burleigh). Perhaps the greatest secret 
of success which Dr. Noble gave his 
audience was not a part of the lecture. 
It was his evident joy in his work and 
love for his boys. The question upper- 
most in the minds of the audience with 
regard to boy choirs was whether boys 
should sing through the period when 
their voice “breaks.” Dr. Noble’s an- 
swer is: If the voice breaks at the top, 
it may be used with care; if it breaks 
at the bottom, it should have complete 
rest. 

Mr. Milligan’s talk of his experience 
in planning a service of music every 
Sunday at the Riverside Church was 
enlightening and helpful, especially to 
the younger choirmasters present, for 
whom it was intended. Among the 
first services in the series were presen- 
tations of the standard oratorios, com- 
poser programs, nationality programs. 
Use ot orchestral instruments on the 
last two types of programs gave va- 
riety, and by diligent search among 
the chamber music classics one may 
find unhackneyed music adaptable to 
the purpose. 

Mr. Milligan soon began to develop 
services around a central religious idea 
such as the sayings of Jesus, the mira- 
cles of Jesus, the parables of Jesus, 
settings of the Psalms, canticles from 
the Bib le, changing ideas of God and 
praise of God in nature. To avoid en- 
tire programs of short pieces, Mr. Mil- 
ligan usually ends with a_ shortened 
form of an oratorio. He selects those 
portions of the text which are neces- 
sary to the story, using such other 
parts as can be included within about 
twenty minutes. Mr. Milligan has a 
gift for presenting ideas clearly and 
was able to condense into a few words 
the findings of years of service plan 
ning. 

“The secret of secrets in organ de 
sign,’ said Mr. Jamison, “is that church 
conditions affect tone.” The timbre 
changes with the period of resonance. 
\ resonant room soilione the tone 
Contrary to usual belief, a “dead” room 
requires dead tone and a resonant room 
brilliance. Brilliant tone with promi 
nent upper partials sounds merely thin 
and piercing in a dead room. In such 
a room it is impossible to obtain bril- 
liance and cohesion in the ensemble 
Modern church buildings are too often 
lacking in resonance. To avoid echo 
(often confused with resonance) build- 
ers rob the church of a proper period 
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DR. HARRY BENJAMIN JEP- 
SON, who presides over the great 
Skinner organ in Woolsey Hall at Yale 
University and who has been the or- 
ganist at the university for many years, 
closed his latest series of recitals on 
the afternoon of Easter Sunday. Among 
Professor Jepson’s latest programs in 
this series have been the following: 


Feb. 14—Fantasie and Chorale from 
Suite 5, “L’Orgue Mystique,” Tourne 
mire; “Benedictus”’ and “Melodia,” 


Reger; Scherzo, Gigout; “Priére pour 
les Tréspassés,” Ropartz; Four move- 
ments from Fifth Symphony, Op. 47, 
Vierne. 

Feb. 21—Three movements from 
Second Sonata (“A Pageant”), Jepson; 
Prelude and Fugue in A minor, Bach; 
Psalm-Prelude, Op. 32, No. 3, How 
ells; “Fiat Lux,” Dubois; “Pensée d’Au- 
tomne,” Jongen; Toccata from Suite, 
Op. 14, de Maleingreau 








of resonance and do not thereby make 
it easier to hear. Mr. Jamison then 
outlined his plan for an ideal diapason 
chorus. 

After dinner at the Women’s Uni 
versity Club, Dr. Hollis Dann of New 
York University, pioneer in public 
school music and one of the most 
prominent figures in that field, spoke 
on the relation of his work to the 
church choir. He believes that the 
upper classmen and alumni of the high 
school are ideal material for the church 
choir. A conservative estimate of the 
number of high school glee clubs in the 
United States is 50,000 and the excel 
lence of the work most of them are 
doing was illustrated at the concert of 
the third national high school chorus 
in* Detroit in 1931. The chorus was 
made up of 504 boys and girls from 
184 high schools in thirty-two states 
and was directed by Dr. Dann. 

For three months before the concert 
Dr. Dann sent out weekly letters to super- 
visors outlining a method of training 
The results speak for the method. Dur- 
ing ten rehearsals in Detroit these young 
people did not once deviate from the 
pitch, nor did their voices tire. Half of 
the sixteen choral works were a cappella; 
all were sung from memory. In these 
correspondence lessons Dr. Dana empha 
sized correct posture, correct breathing, 
freedom from tension, resonance and the 
messa voce or half voice. It is the cor 
rect use of the mezza voce to which Dr. 
Dann attributes the ability of his chorus 
to sing without strain. This is his solu- 
tion of the problem of what to do with 
the boy’s changing voice. His message 
to the choirmaster in search of material 
is to go to the high school. The work 
being done in the schools will in a meas 
ure be lost if there is not some outlet 
for this musical training. The church 
choir will help to solve this problem 

The National Association of Organ 
ists is indebted to its public meetings 
committee, Duncan McKenzie, chair 
man, for this excellent program and to 
Dr. Noble, the boys of St. Thomas’ 
school, Mr. Milligan, Mr Jamison and 
Dr. Dann for their generosity in giv 
ing their time to the conference. 
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DOERSAM FOR WARDEN; 
WILL SUCCEED SEALY 


NEW HEAD FOR A.G. 0. NAMED 


Retiring Chief Officer Has Served Ten 
Years—Frank E. Ward for Sub- 
Warden—Complete Ticket 
Nominated by Guild. 


The new slate of officers for the 
American Guild of Organists, on which 
the membership of the Guild through- 
out the country is to vote in the spring, 
contains important changes. Frank L. 
Sealy is to be succeeded as warden by 
Charles H. Doersam, Mr. Sealy having 
refused to stand for re-election. The 
remainder of the ticket as selected 
follows: 

Sub-Warden—Frank E. Ward. 
Treasurer—Charles B. Ford. 
Secretary—Ralph A. Harris. 
Librarian—J. W. Bleecker. 
Registrar—S. Lewis Elmer. 
Auditors—Oscar F. Comstock 
Hugh McAmis 

Librarian—James 

For members of the 
nominees, of whom. five 
elected by the membership, are: Dr. 
Walter Henry Hall, Walter Peck Stan- 
ley, R. Huntington Woodman, Frank 
L. Sealy, Frank Taft, Miss Mary Ara 
bella Coale, John T. Erickson, Rich 
ard T. Perey and Homer Emerson 
Williams. 

In a statement over the signature of 
Miss Grace Leeds Darnell, chairman 
of the nominating committee, the retir- 
ing warden is paid an eloquent tribute, 
which is in part as follows: 

‘This year the nominating committee 


is 


as 


and 


Bleecker. 
council the 
are to de 


W. 


had a most difficult task to perform, 
since Frank L. Sealy, our present war- 
den, who has so extraordinarily held 


this office for the past ten years, refused 
to have his name offered as a candidate. 
“It was with the utmost regret of 
the entire committee that this courtly 
gentleman, who has given the Guild so 
freely of his time, energy and means, 
and by his diplomacy and executive 
skill has so enlarged this organization, 
should wish to retire from its warden- 
ship. To follow such a man is a tre- 
mendous task because Mr. Sealy’s work 
for the Guild has been vast in its 
extent it cannot be computed; the fu- 
ture alone will reveal the foundations 
he has so carefully laid. 
“Under these circumstances, 
won the consent of Charles H. Doer- 
sam to be warden this ensuing year, the 
committee feels that it offers a worthy 
to Mr. Sealy, the man _ to 
whom the American Guild of Organ- 
ists will always be a debtor for his 
ceaseless interest in and devotion to its 
advancement, and for his constant loy- 


so 


having 


successor 


alty to its ideals,’ 

Mr. Doersam is an organist of high 
reputation and respected by his fellow 
organists of New York for his skill 
and judgment. Mr. Sealy, who has 
been warden for ten years, has wit 


nessed a large increase in the member- 
ship of the A. G. O. during his incum- 
bency and has devoted himself to the 
affairs of the organization faithfully 
and diligently. 


PLAYS NEW HOOK & HASTINGS 


Louis Baker Phillips in Recital at St. 
John’s Church, Flushing, N. Y. 
Louis Baker Phillips, Mus. B., was 
heard in a —— Lenten recital on the 
organ built by Hook & Hastings for St. 
John’s Episcopal Church at Murray 
Hill, Flushing, N. Y., on the evening 
of Feb. 19. The orchestral effects in 
the Wagner number and the dignity 
and power the instrument in the 
Bach compositions elicited highly favor- 
able comment. The selections played 
were: ‘“Vesperale,” Frysinger; Prelude 
and Fugue in G minor, Pastorale and 
Air from Orchestral Suite in D, Bach; 


ot 






avotte, Martini; “Midnight” and 
“Northern Lights,” Torjussen; “Au 
Couvent,” Borodin; Fountain Reverie, 
Fletcher; “\ chemecin” Prelude, Wag- 
ner; Largo, Handel. 

Louis Baker Phillips, Mus. B., was 
born in this country, and studied his 
art both at home and abroad. He was 
formerly a member of the faculty of 
Syracuse University. He is widely 
known as a teacher, composer, pianist 
and conductor, as well as organist. He 


Break ‘i Sealy : 








is serving his eleventh year as organist 
of First Church Christ, Scientist, 
New York, where he presides over one 
of the largest Hook & Hastings instru- 
ments in this country. The recital was 
arranged through the courtesy of Wil- 
liam Braithwaite, superintendent of in- 
stallations for Hook & Hastings. 


ol 


ALLEN w. SWAN MEMORIAL 


Recital and Tablet Honor Man Who 
Long Played at New Bedford. 

In memory of Allen W. Swan, for 
forty-six years organist of the First 
Congregational Society (Unitarian) of 
New Bedford, Mass., a memorial tablet 
was dedicated and Robert Allen gave a 
recital Sunday afternoon, Feb. 28, as- 
sisted by the church quartet. The first 
part of the program was arranged from 
Mr. Swan’s inaugural recital on the 
Hutchings organ installed in the church 
twenty-five years ago and the second 
part was in memory of Mr. Swan. The 
list of selections was as follows: Finale 
from Seventh Sonata, Guilmant; Pas- 
torale, Trillat; Suite from ‘Water 
Music,” Handel; Festival March in G, 
Miller; ‘Marche Funebre et ( hant Sera- 
phique,” Guilmant; anthem, “Souls of 
the Righteous,” Noble; Prelude and 
Fugue in E minor, Bach. 

Allen W. Swan was not only an out- 
standing figure in the musical affairs of 
the community during his long resi- 
dence at New Bedford, but endeared 
himself to a large circle of friends by 
his culture and refinement, as well as 
by his genial and kindly helpfulness in 
all common interests. He was stricken 
in the church while playing the organ, 
dying almost immediately, Saturday af- 
ternoon, Oct. 18, 1924. The memorial 
tablet installed on the east side of the 
organ bears the following inscription: 

ALLE: SWAN 
1852—1924 
Organist of this Church 
1878—1924 
This tablet is placed 
by the 
First Congregational Society 
in New Bedford 
appreciation of devoted service. 
February, 1932 
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Death of “Mrs. Franz Moench. 

Mrs. Franz Moench, wife of the 
well-known Milwaukee organ expert, 
died in that city Feb. 26 after an opera- 
tion for gall-stones, which led to pneu- 
monia. Funeral services were held Feb. 
29 at St. Ann’s Catholic Church, Mil- 
waukee, and burial was at Holy Cross 


Cemetery. A large company of friends 
of both Mr. and Mrs. Moench attended 
the service. Mrs. Moench was born in 


Germany Feb. 1887, and was mar- 
ried to Mr. Moench in New York City 


in 1910. 3esides her husband, three 
children survive her—Francis X., 21 
years old; Elizabeth, 17 years old, and 
Dorothy, 12. Mrs. Moench was a wom- 


an highly esteemed by a large circle 
of friends and among all who came in 
contact with her, and the tribute paid 
to her by those who knew her best is 


that she lived to make others happy. 








GALLOWAY’S MEMORY 
HONORED AT SERVICE 


TABLET IN ST. LOUIS CHURCH 
Three Play at St. Peter’s to Mark 
Anniversary of Death of Organist 
—Coadjutor Bishop Scarlett 
Pays Tribute. 


Commemor ating the first anniversary 


of the death of Charles Galloway, a 
memorial service was held with the 
assistance of the Missouri chapter, A. 
G. O., and the choir of St. Peter’s 
Episcopal Church of St. Louis Sunday 
afternoon, March 6, in the church 
which Mr. Galloway had so well served 
from 1887 to the time of his death, 
March 9, 1931. The auditorium was 


filled with those who had come to pay 
homage to the memory of a great musi- 
cian and friend. The clergy in the 
chancel included the coadjutor bishop 
of the diocese, the Rt. Rev. William 
Scarlett. 

Three organists participated in the 
program—G. Calvin Ringgenberg, now 
organist of St. Veter’s, who played 
Cesar Franck’s “Piece Heroique” and 
“Dreams,” from Guilmant’s Seventh 
Sonata, dedicated by the composer to 
Mr. Galloway; Julius Oetting, dean of 
the chapter, who played Guilmant’s Ele- 
vation in A flat and two Bach chorales, 
and Daniel R. Philippi, organist of 
Christ Church Cathedral, whose selec- 
tion was Bach’s Passacaglia. The an- 
them was Dr. Noble’s “Souls of the 
Righteous.” Addresses on the work and 
character of the genius who had la- 
bored so long and so lovingly for them, 
and whose untimely end they so great- 


ly deplored, were made by Bishop 
Scarlett and the Rev. Rufus D. S. 
Putney, at present in charge of the 
parish. 


Bishop Scarlett’s tribute was in part 
as follows: 


“Charles Galloway was a priest of 


the beauty of God; his mind was ex- 
ceptionally sensitive to it, and his heart 
was in tune with it, even from the 
earliest years. He gave his life trying 
to get other people to share that 
beauty. 

“To hear Charles Galloway at the 


organ in St. Peter’s Church was to be 
caught up into his mood of exaltation; 


to love beauty as he loved it and to 
find it in the path of God. Charles 
Galloway realized the power of high 
thought harnessed to great music. 


Never a week but that he made earnest 
preparation for the service the next 
Sunday. He studied the Scripture les- 
son and then sang it into the hearts of 
men. 

“If God exists at all, the innermost 
beauty must be His, or God is less 
inspired than Mozart when he wrote 
‘The Magic Flute’ or Shelley when he 
penned his ‘Lines to a Cloud.’ Charles 
Galloway wrapped himself in the beauty 
of God and the bei auty he saw took the 
form of music. 

A memorial tablet was placed on the 
east wall of the church. Its inscrip- 
tion reads follows: “To the glory 
of God and in memory of Charles Gal- 
loway, 1871-1931, for over thirty-five 
vears organist and choirmaster of this 
church. The memory of his musical 
genius and purity of soul is the inspir- 
ation and priceless heritage of an un- 
numbered multitude.” 

The words were written by 
Barney T. Phillips, former rector 
St. Peter’s, who is chaplain of 
United States Senate. 

At the morning service in Christ 
Church Cathedral at St. Louis March 6 


as 
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Daniel R. “Philippi played Harwood’s 
“Requiem Aeternam” in memory of 
Mr. Galloway, and at the evening serv- 
ice Walker Stewart, assistant organist, 
played Franck’s Chorale in B minor as 
a similar tribute. 


Kilgen 1 Open at “Appleton, Wis. 

The new organ at St. Paul’s Luth- 
eran Church, Appleton, Wis., was dedi- 
cated Feb. On the evening of 
March 1 Walter Flandorf played a re- 
cital on this instrument. The organ is 
a three-manual built by George Kilgen 
& Son, Inc., St. Louis, the specification 
of which has been published. The con- 
cert was very well attended, a throng 
filling the church and vestibule. Mr. 
Flandorf, whose regular position is that 
of organist in People’s Church, Chi- 
cago, played the following program: 
Fantasy, Franck; Wagner's “ Pilgrims’ 
Chorus,” Bach’s “Fuga  Ricercata,” 
Bossi’s “Meditation in a Church,” 
Rubinstein’s Staccato Etude, Widor’s 
Serenade, Franck’s Finale, Op. 21, and 
other numbers. 





English Organist to Utica. 

J. Lawrence Slater, formerly organ- 
ist and choirmaster of St. Peter's 
Church, London, will be the new cr- 
ganist at Grace Church in Utica, N. Y., 
succeeding Norman Coke-Jephcott, w ho 
resigned to go to the Cathedral of St. 
John the Divine in New York. 





ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 
REED and FLUE PIPES 
ORGAN SUPPLIES 
ALLIANCE, OHIO 


ie 


We have been in business continuously 
for thirty-three years, and our reputation 
with our customers is our best recom- 
mendation and advertisement. 

Organ builders who are not familiar 
with our work are respectfully requested 


to give us a trial order. 








Vermond Knauss Organ 
and Choir School 


Modern professional courses in all 
branches of Organ Playing, Harmony, 
Composition, Choir Directing. Sum- 
mer School. Enrollment any time. 
Catalog. 


210-D NORTH SEVENTH STREET 
ALLENTOWN, PENNA. 








H. WILLIAM 


HAWKE 


Mus. Bac. 
ST. MARK’S CHURCH 
1625 Locust Street 
Philadelphia, Penn. 














ALBERT 
RIEMENSCHNEIDER 


Director of Music, 
Baldwin Wallace College, Berea, Ohio 


Recitals, Master Classes, Instruction, Coaching 
Address 10001 Edgewater Drive, Cleveland, Ohio 
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improve his instruments during 


world. The reward for these untiri 





Trinity M. E. Church, Albany, N. Y. 
SUNDT & WENNER, Architects 
Philadelphia, Pa. 


LAWRENCE H. PIKE, Organist 


The MOLLER policy of making each 
MOLLER organ better than its prede- 
cessor is accountable for this success. Let 
us tell you how and by what means this 
policy is made possible of fulfillment. 
We would be glad to give you this in- 
formation. 


oes 


Hagerstown < 





Consisten cy! 


After more than fifty years of building GOOD organs, so further to 


MOLLER is an achievement that is exciting the entire organ 


contracts referred to from time to time in these pages. 








MOLLER 






the recent past as has M. P. 


ng efforts is large and important 


Among recent awards are two M. P. 
MOLLER organs for the new Trin- 
ity M. E. Church at Albany, N. Y.— 
one a large four-manual with an 
Echo-Antiphonal organ for the main 
auditorium of the church; the other 
a two-manual organ for the chapel. 

















Interior View of Trinity Church 
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: e Organ of Artists 
P ‘Maryland. 
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MORE THAN 200 HONOR 
DR. CARL AT BIG DINNER 


FLOOD OF CONGRATULATIONS 


His Fortieth Anniversary at First Pres- 
byterian Church, New York, Marked 
by Banquet—Plaque to Com- 


memorate His Work. 

More than 200 persons, including fel- 
low organists, former pupils, clergy 
and church members who have been 
associated with Dr. Willam C. Carl at 
tended the dinner in his honor’ on 
March 17 at the Hotel Brevoort in 
New York City to mark the fortieth 
anniversary of Dr. Carl as organist of 
the First) Presbyterian Church, an- 
nounced in The Diapason last month. 
A host of others from every part of the 
globe their congratulations and 
good Che whole affair was a 
tribute of large proportions, marked by 
the warmest sincerity. The dinner was 
arranged by the church, 

It was announced at the dinner that 
a bronze plaque is to be placed on the 
wall of the choir of the First Presbyte 
rian Church, whose historic edifice is 
at Fifth avenue and Twelfth street, in 
recognition of the anniversary. The 
Rev. Phillips P. Elliott, assistant pas- 
tor, amcae sid that the session of the 
church had voted to place the plaque, 
which he said would bear a bas-relief 
of the organist and a statement of his 
long services. The a will be 
executed by Alexander Finta, the sculp- 


sent 
W ishe s 





tor, a member of the Poy 
The Rev. Dr. J. V. Moldenhawer, 
pastor of the church, read resolutions 


adopted by the session extolling Dr. 
Carl and expressing their appreciation 
on behalf of the congregation. The 
Rev. Dr. Howard Duffield, pastor emer 
itus and chaplain of the Guilmant 
Organ School, headed by Dr. Carl, paid 
a tribute. Frank L. Sealy, warden of 
the American Guild of Organists: 
Philip Berolzheimer, former city cham 
berlain, and Harold Vincent Milligan. 
president of the National Association 
of Organists, were the other speakers. 


Dr. Carl in his response to the 
speeches told of his first trial for the 
position at the church, when the chair- 


committee sat on the 
see if he played the 
each page of music. 
He had to submit all organ preludes 
and postludes to the committee, so that 
no music not suitable for church might 
be played, and it was gig ned to print 
an explanation of the Deum before 


man of the music 
organ bench to 
notes printed on 


it could be sung in the ee It was 
actually necessary to call out police 
reserves to handle the crowds when 


Dr. Carl gave recitals of the “Parsifal” 
music * that time. 

Dr. Carl then laid down “ten rules 
for an organist who would remain forty 
vears in one church.” They were the 
following: 

1 Keep at work: never allow an idle 
moment 

2. Do not talk about peopl 

Speak of events, and uphold the 
work of the church. 

4. Always do your best. 


5. Do not permit personal criticisms in 


the choir. 

6. Present the best in music 

f Insist on sufficient rehearsal 

8. If the sermon does not appeal to 
you y nothing about it. 





9. Arrange the music to fit the 


service. 


10. Always remember that worship and 


music go hand in hand together 
The resolutions adopted by the ses- 
sion of the First Presbyterian Church 


and presented to Dr. Carl are as fol 
lows: 


The session of the First Presbyterian 


Church expresses on behalf of the con- 
gregation and its officers their apprecia- 
tion of your long and excellent and de- 
voted service We commend you for your 


unstinted giving of yourself in vour work, 


and for the quality of the service you 
have rendered. And we extend our hearty 
and affectionate felicitations upon this 
celebration of the fortieth anniversary of 
your entrance upon a career so distin 
guished and so honorable. 

William Kingsley presided at the 
banquet as toastmaster and read the 
telegrams and letters which came ina 
flood from a large number of organists 


of New York’s principal churches and 
from part of the United States 
Che music 
church 
Ellerman, 


every 
was by 
Mildred 


alto: 


as well as Europe 
quartet of 
soprano; 


the 
Amy 


the 
Rose, 


Dan 
wick, 
church. 


Gridley, tenor, and Dudley Mar- 
bass—and the motet choir of the 
Willard Irving Nevins con 
ducted and Harry Spier was at the 
piano. The floral piece on the speak- 
table was sent by the alumni of 
Guilmant Organ School. The 
on the piano came from the 
women's association of the church. 
Grace Leeds Darnell, a postgraduate 
of the Guilmant school, wrote a poem, 
read by Gertrude H. Hale, secretary of 
the alumni association, and sent a cake 
with four candles. 

Three afternoon recitals of cathedral 
music in celebration of Dr. Carl's an 
niversary were given March 1, 8 and 
15, with Dr. Carl at the organ. At the 
first of st Ruth Rodgers, soprano, 
was the soloist and Dr. Carl played: 
Prelude, Fugue and Chaconne, Buxte- 
hude; Larghetto in) F sharp) minor 
Wesley; Minuetto in B flat, Capocci: 
First Organ Symphony (Largo e 
Maestoso: Allegro), Guilmant;: 
Cathedral Engloutie,” Debussy; 
cata from Fifth Symphony, Widor; 


ers 
the 
flowers 


Vision,” Rheinberger; Organ Concerto 
in D minor, Handel. 

March 8 Miss Amy Ellerman was 
soloist and the organ selections were 
compositions of Bach, including the 
following: Cathedral Prelude and 
Fugue; Finale from ‘The Art of the 
Fugue’; Chorale, “The Angels and the 


Shepherds”: Fugue in D major; 
Chorales, “Blessed Jesu, at Thy Word” 
and) “Christians, Bh -nsxenl : Chorale. 
“Sleepers, Wake”; Toccata and Fugue 
in D minor. 

Ernest Davis, tenor, was the soloist 
Mareh 15 and Dr. Carl played: Intro- 
duction and Allegro from First Sonata, 
Salome; “Preludio per Organo” (MS), 
(dedicated to Dr. Carl), Dubois; Inter 
(dedicated to Dr. Carl), Cal- 
laerts; Toccata in F, Bach; “Vision,” 
Parker; “Variations de Concert,” Bon- 
net; Prelude in D minor, Clerambault; 
Organ Concerto in B flat, Handel. 


mezzo 


On Good Friday selections from 
Bach’s “St. Mathew Passion” and 
Vaughan Williams’ Mass in G minor 


were sung and on Easter afternoon the 
Easter portion of Handel's “Messiah” 
was presented. 


COTSWORTH GUEST OF CLUB 
Chicago Women Hear Pieces Inscribed 
to Him—Talk on “Listening.” 

The Chicago Club of Women Or- 
ganists, whose active spirit and inter- 
esting meetings set an example for any 
organization of men or women any- 


where, had a large company preseit, 
including both members and = guests, 
for its meeting in the organ salon at 


Kimball Hall March 14. As announced 
in The Diapason last month, Albert 
Cotsworth, organist and critic, was the 
guest of honor and made a talk on 
“Listening.” He laid on the 
benefit. to organists from listening to 
themselves play and pointed out some 
of the errors of taste and technique 
that would be avoided if such listening 
were more general. The musical part 
of the program, already published, was 
novel in that it consisted of composi- 
tions of eight living men and women, 
all of them dedicated to Mr. Cotsworth. 
A feature quite out of the ordinary was 
the piano and organ “Ode toa Meadow 


stress 


Lark,” by Mrs. Hallam (Lily Wad- 
hams Moline), in which Mrs. Hallam 
presided at the organ and her little 


granddaughter, Marilyn Bennett, 9 
years old, played the piano part with 
unfailing accuracy, a_ fine 
rhythm and a style worthy of a 
older performer. 


Rogers’ Works Are Played. 

An outstanding event was the recital 
of James H. fogers’ compositions 
given at Jaldwin-Wallace College, 
Berea, Ohio, the afternoon of Feb. 7. 
This program was in celebration of the 
seventy-fifth birthday anniversary of 
the Cleveland composer, Mr. Rogers 
having been born Feb. 7, 1857, at Fair- 


sense of 
much 


haven, Conn. Mr. Riemenschneider 
plaved: Concert Overture, Sonatina, 
Reverie, Scherzoso and selected move 


ments from Sonata 1 and Suites 1 and 
2. Cassius Chapel, tenor, sang “Out 
of the Depths” and “Great Peace Have 
They.’ 

Following the suggestion of the dean 


of the Northern Ohio chapter of the 
American Guild of Organists, many 
church organists and choirs of Cleve 
land performed a compositions 
at the services Feb. 





| Powell Weaver 


EDITS BOOK OF RESPONSES 


Powell Weaver Prepares Work Under 
Lead of Methodist Church, 

The Methodist Episcopal Church and 
a number of organists and composers 
have cooperated to produce a work 
valuable not only to those who conduct 
the music in Methodist churches, but 
to organists everywhere, The volume 
is a choral responses, opening 
sentences, offertory sentences, re 
sponses to prayers, etc. J. Fischer & 


set of 


Bro. of New York are about to publish 
this work. 
The commission on worship and 


music of the Methodist Episcopal 
church, which is sponsor for the book, 


undertook to collect suitable responses 


for use with the orders of worship 
which it has prepared. The task of 
making this collection was committed 
to Powell \Weaver, a member of the 


commission and organist-director ot 
the Grand Avenue Temple, Kansas 
City. He has been able to procure 
original compositions which make up 
the bulk of this volume, and which 
were written especially for it. To pro- 
vide for a large variety of choirs, these 


‘atly in character and 
difficulty. The responses are arranged 
in four groups. References to the index 
of composers will disclose that in most 

when desired, 
of responses by 


responses vary 





cases it will be possible, 
to use a complete set 
the same composer 
Among the composers who have con 
tributed to the volume are Mrs. H. H 
A. Beach, Leo Sowerby, Harry B. Jep 


son, William Iester, Lindsay B. Long- 
acre, Gordon Balch Nevin, Henry Oy 
erley, James H. Rogers, R. Deane 
Shure, Charles Sanford Skilton, Powell 


Weaver and David Melk. Williams. 


MANY OUT TO HONOR NOBLE 


Service at Which Window Is Dedicated 
and Degree Conferred. 


More than 500 parishioners of St 
Thomas’ Church, Fifth avenue, New 
York City, and a full choir, augmented 
by more than a score of former mem- 


bers who in years past were trained by 


Dr. T. Tertius Noble, took part in the 
evensong service Feb. 28 at which, as 
told in The Diapason last month, the 
window in honor of Dr. Noble was 


dedicated and the Lambeth degree of 
doctor of music was conterred on the 
organist and choirmaster of St 


Thomas’, Only compositions by Dr 
Noble were plaved Phe Rev. Dr. Roelif 
H. Brooks conducted the service and 
dedicated the window, executed in a 
combination of rich reds, deep blues, 
purples and golden yellows, in the north 
clerestory of the church, where it looks 


down upon the choir and the keyboard 
of the organ. Designed by James 
Hogan and executed by James Powell 
& Sons of Whitetriars, London, the 
window symbolizes the place of music 
in the church, linking up the long line 
of great composers of chureh music 
with the life and compositions of Dr. 
Noble. 

Bishop Manning, in his address after 
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the Lambeth degree had been awarded 
to Dr. Noble, spoke of “this beautiful 
window. which so strikingly symbolizes 
his work and your feeling for him,” 

and referred to the degree as “a most 
e xceptio nal and unusual honor.” 
stands as 


‘The see of Canterbury 
the historic home and center of the 
Anglican communion. From the be- 
ginning of our history the relation be- 


tween that see and the diocese of New 
York has been one of close affection 
and fellowship,” said Dr. Manning. “In 
this conferring of the Lambeth degree 
in the name of the archbishop we see 
a reminder and an evidence of the 
sacred fellowship between the mother 


church of England and our own 
church. 

“The Christian religion has inspired 
the greatest music that the world 
knows. No words can express what 
the world owes to the music of the 
church, In the great cause of sacred 
music Dr. Noble has done true work 


and rendered notable service and made 
notable contributions. I rejoice with 
you in the well-earned honor paid to 
him, and I join with you in the prayer 
that he may long be given strength to 
continue his work for St. Thomas’ 


parish and for the church at large.” 
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WE ANNOUNCE THE COMPLETED DEVELOPMENT OF 


A NEW TYPE 


OF 


COMBINATION-ACTION 


with which all 


KIMBALL ORGANS 


except the smallest sizes, will be equipped in the future. 





This new action has the following unique advantages: 


MUCH FASTER THAN ANY OTHER COMBINATION-ACTION 

REMOVES ALL BULKY MECHANISM FROM THE CONSOLE 

WILL OPERATE AN UNLIMITED NUMBER OF STOPS AND COUPLERS 

WILL CHANGE COMBINATIONS FASTER THAN HANDS CAN OPERATE PISTONS 

PISTONS ON ALL MANUALS AND PEDAL MAY BE OPERATED SIMULTANEOUSLY 

INSTALLED INORGAN CHAMBER, OR BLOWER ROOM, OR OTHER 
CONVENIENT PLACE 

PERMITS A REMARKABLE REDUCTION !N THE SIZE OF THE CONSOLE 


QUIET SMALL RELIABLE SPEEDY 
GUARANTEED 100% EFFICIENT 





We are the first builder to solve this intricate problem really successfully with an action that is 
ABSOLUTELY DEPENDABLE. With this epoch-making achievement huge consoles are a thing 
of the past. The mechanism is simple, fool-proof, sturdy, small, quiet and unbelievably speedy. 
We are the only builder in the country today who will furnish this remote-control equipment 
without extra cost to the purchaser. 


WE GUARANTEE IT FOR THE LIFE OF THE INSTRUMENT 


WWHKIMBAITCO 


ESTABLISHED 1875 


ORGAN ARCHITECTS 
NEW YORK CHICAGO 


665 Fifth Ave. mens Ge Beamer Kimball Hall 


residence organs 
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THE D APASON 








By WILLIAM LESTER. 


Seventeen Slow arene a from the 


Pianoforte Sonatas of Ludwig van 

Becthoven; transcribed for organ by 

Howard R. Thatcher; published by J. 

Fischer & Bro., New York. 

The first volume, containing the slow 
movements up to opus 26, was favor- 
ably reviewed in these columns some 
what over a year ago. The second 
book now makes its welcome appear- 
ance and comprises in its scope the 
remainder of the sonata meditative sec- 
tions. Of the musical values of these 
cyclic excerpts nothing needs to be 
noted at this late day. That the muse 
of the Bonn master reached some of 
its most eloquent heights in the music 
chosen by Mr. Thatcher cannot be 
gainsaid. And it is music that well 
befits the more solemn moods of the 


organ. The arranger has done well 
with his task. The basic musical 
thought has not been tampered with 


or smothered in non-essential frills. Mr. 
Thatcher has been content to reveal 
the idealism of Beethoven in all its 
simplicity and perfection. The trans- 
fer to the idiom of the organ has been 
attended with the least possible distor- 
tion of the original effects—as a matter 
of fact, in most cases, I feel that the 
sostenuto possibilities of the organ have 
proved to be an asset; that the tran- 
scription is more just to the thought of 
the master than the original setting. 
These two excellent volumes should be 
in the library of every organist inter- 
ested in the finest of musical literature. 


Chorale Fantasia, by Roland Diggle; “A 
Song of Triumph,” by Carl F. Mueller ; 
“Dominus Vobiscum,” by R. S. Stough- 
ton; published by the White-Smith 
Muste Publishing Company, Boston. 
The three titles listed are new organ 

publications of merit and of seasonal 

interest. The first two are based, so 
far as their thematic material is con- 
cerned, on familiar joyous hymn-tunes 
and the Stoughton number is vibrant 
with a pulsing verve that makes it ap- 
propriate for an Easter postlude. In 
contrapuntal wordmanthep the Diggle 
piece is the best of the three; as might 
be expected, the Stoughton opus boasts 
the most opulent harmonic coloring 
and rhythmic vitality. Personally I am 
not enthusiastic over the chromatic 
waverings adopted by Mr. Mueller in 
his harmonizations of the two diatonic 
hymn-tunes used as the raw material 
for his elaborations. Oversearch for 
bizarre colorings all too often results 
in incoherence and lack of obvious ob- 
jective. But in these days of chaotic 
standards, of what avail are the Vic- 
torian prejudices of a mere critic? 
Time alone will tell. 


“Song of Exultation” (“Grand Choeur’), 
by Roland Diggle; published by the 
Arthur P. Schmidt Company, Boston, 
Mass. 

Another meritorious number from 
our prolific Los Angeles colleague. The 
title is well-chosen and apt, for the 
piece is a joyous allegro in lilting triple 
pulse, brilliant in its contours and 
happy in its melodic flow. The bom 
bastic first theme alternates with the 
quieter, more serene, subsidiary sections 
in fine style and to good effect. The 
interesting piece is easy to play and 
will sound out in first-class order on 
any instrument, large or small 


“Stately March,” by G. S. Schuler ; “Days 
of Sunshine,” by Emil Kronke; Medi- 
tation, by Mrs. R. R. Forman; “No- 
body Knows the Trouble I've Seen,’ 
arranged by Clarence Kohlmann; pub- 
lished by Theodore Presser Company, 
Philadelphia. 

The above set of newly-issued titles 
comprises respectable organ music of 
little more than average mediocrity. In 
intrinsic value none of the numbers 
ranks much above that type of unim- 
aginative teaching piece which has 
been and is too much even now the 
bane of the piano field. It is not that 
the pieces under discussion are bad— 
as a matter of fact, they are well above 
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| Gottfried H. Federlein | 








horal Responses 


INCLUDING 


Opening Sentences, Prayer Responses, 
Offertory Sentences, Closing Sentences 
For Mixed Voices 


COMPILED UNDER THE AUTHORITY AND DIRECTION 


of 


The Commission on Worship and Music 


of the 


Methodist Episcopal Church 


Available also for use in worship in all churches 





—— _— ALL ORIGINAL COMPOSITIONS CONTRIBUTED BY 
pce ty ar cael Mth reg Mrs. H. H. A. Beach, Leo Sowerby, H. B. Jepson, 


organist of Congregation Emanu-El, x . 
New York City, gave his annual recital W. Lester, Lindsay B. Longacre, Gordon Balch Nevin, 
at the magnificent temple on Fifth ave- 

nue at Sixty-fifth street on the evening Henry Overley, James H. Rogers, R. Deane Shure, 
of March 17 and was heard by a large Charles Sanford Skilton, Powell Weaver, David 
audience of people invited by the music McK. Williams 


committee of the temple. Mr. Feder- 
lein’s program on the large Casavant 

organ was as follows: Toccata and PRICE $1 OO 
Fugue in D minor, Bach; “Abend- i 
friede,” Rheinberger; Spring “Song, 
Macfarlane; “Scena Campagnuola” 
(“Rustic Scene”), Federlein; Canzo- PUBLISHED BY 
netta, Re ger; “Grand Choeur Dialogue,” 


Gigout; “Ronde des Princesses” and 

Finale from the ‘“Fire-Bird” Suite, Fy h Y 

Stravinsky; “E Ife s,’ Bonnet; Prelude " ise er & ro. ace CW or . ° 
and Finale, “Tris tan und _ Isolde,” 


Wagner. 119 West 40th Street 


the usual mine run of their type. But 
my point is this: At this time, when 
the output of the publishers has been 
so drastically curtailed, organ music 
that is stodgily akin to the thousand 

and one predecessors of its type, dis- O x FORD MI ISIC 
plays no professionally expert work- 

manship, and only middle class aspira- 


tions —such musical paddings could || SOLOS from the CANTATAS OF J. S. BACH 


well be dispensed with, for the present ; 2 . 
at any rate, and only distinctive work Edited by J. Michael Diack 


of unusual quality put forth for the 











attention of the profession. SOPRANO 
: ¢ : he a See On My Shepherd I Rely (Cantata No. 92) 

Largo, Jvom Dout % Concerto jor Tu 0 I Follow with Gladness (St. John Passion) 
Violins and Orchestra, by J. S. Bach; Saviour, Make Me All Thine Own (St. Matthew Passion) 
arranged for organ by J. Stuart My Heart Rejoiceth (Magnificat) ‘ 
Archer; published by J. Fischer & ALTO 


Bro., New York. 


his transcription of one of Bach's Pardon Us, Gracious Lord (Cantata No. 144) 


Guard Thy Soul (Cantata No. 54) 


loveliest melodies is a first-class one. He Hath Filled the Hungry (Magnificat) 
One important factor lies in the fact O Taste and See (Cantata No. 34) 

that it “sits well.” The peculiar prob- 

lem involved in the complicated weav- TENOR 
ing together of the two solo parts has Only Be Still (Cantata No. 93) 


Wilt Thou Leave Me Thus (Cantata No. 208) 


been solved in a very practical an 
I . and Blessed Is He That Cometh (Mass in B minor) 


effective manner. An ideal number for The Mighty He Hath Dethroned (Magnificat) 
recital, service or teaching use—-of only 

moderate difficulty, but of what glor- BARITONE AND BASS 
> . + ' 

10us content! Slumber On (Cantata No. 82). Baritone 


7; 4 
lle alga Last Dread Hour. Recit. } Gantata’ No: 70: “Baritone 





Trust in the Lord (Cantata No. 174). Baritone 
’Twas in the Cool of Eventide (St. Matthew Passion). Bass 
For the Lord Hath Magnified Me (Magnificat). Bass 


JOSEPH W. Price, Each .60 


| K : Easy ANTHEMS 
Edited by E. Bullock, Westminster Abbey 


A new idea in easy anthems. Often the numbers are in two parts, but for Mixed 


COMPOSER-ORGANIST Voices; or they are in three parts, for SAB or STB; or in four parts, but with 


three-part harmony, the Alto or Tenor parts being doubled in one of the other parts. 
E. C. Bairstow. The Day Draws On.. .16 Ernest Bullock. O Sing to the Lord. 


Pomona College E. T. Cook. Christ Being Raised.. 12 | Shaw. When as All the World. 
Hubert Middleton. For the ‘Beauty Cg Ee Sa Poa 
Brown. Praise God, the One Thrice Holy.................0.000- > 
CLAREMONT CALIFORNIA Coleman. To Thee. O God, Our Hearts We Raise............... 12 


Reference copies of the above will be sent on request. 








Stanley Russell Waterman, A. B. CARL FISCHER, INC. BS 


Organist and Choirmaster >oAE cod 
Trinity Episcopal Church, COOPER SQUARE aw aes wy rs 
Waterbury, Conn. Sole Agents in the United States for the Music Publications of gqy~ 
Head of the Department of Music The Oxford University Press. grace 


Kingswood School, West Hartford, Conn. 
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National Shrine of the Immaculate Conception, Washington, D. C. 


Here at the National Shrine of the Immaculate Conception in Washington, D. C., a Hall Organ will be 
installed. The organ will be placed in the crypt of this great cathedral, which is associated with the 
Catholic University of America. This outstanding tribute in the selection of a HALL is justified by the 
national scope of activity of the HALL Organ Company and their noteworthy installations from coast 


to coast. 
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1250 Buhrer Avenue, 
Cleveland, Ohio 
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Latest Recordings 
of Organ and Choral 
Music Are Improved 


Prior to the electrical process in 
recording it was practically impossible 
to record an organ or a large choral 
group with any Cegree of success. The 
now discarded way of recording, termed 
the acoustical method, favored onty 
solo. yoices or mstruments It could 
not cope with the tremendous range 
and complexity of tone in the organ 
or orchestra 

With the advent of the electrical 
process, hc wever, it became possible 


for any instrument to be recorded and 
reproduced with uncanzy realism. More- 


over, by the judicious placing of one 


or more microphones the problem ct 
recording whole symphony orchestras 
was solved. An example of this on a 


laree scale is the magnificent recording 
by Willem Mengelberg of Strauss’ 
tone poem “Ein Heldenleben” in which 
the full complement of 108 musicians 


of the New York Philharmonic was 
used. (Victor Album M-44.) 
Organ and chorus shared (though 


not to so great an extent) in this 
remarkable improvement in recording, 
so that today we have fine examples on 
dises of the playing of such artists as 
Germani, Dupre and Sittard, and the 
singing of the Associated Glee Clubs 
of America. 

The finest recording made thus far 
of a chorus is found in the recent re- 


lease by the Victor Company of two 
ten-inch records of the choir of St. 
Bartholomew's Church, New York 
City, under the direction of David 


Mck. Williams. The first record, No. 


22092, is the hymn “Hark, Hark, My 
Soul,” with “Sun of My Soul” on the 
reverse side. In both of these hymns 


Dr. Williams accompanies the sixty- 


voice choir in his own inimitable way 


on the great Skinner organ at his dis- 
posal. 

In the second disc, No. 22709, the 
choir sings Dr. Noble’s “Souls of the 
Righteous,” with Tschaikowsky's “How 
Blest Are They” on the reverse side. 
In all four selections the choir sings 


with impeccable diction and purity of 
tone lhe records are highly recom- 
mended 

WILLIAM 


GEORGE VOLKEL. 


CHICAGO TO HEAR MISS NIZAN 


French Prodigy Will Give Recital in 
Kimball Hall April 25. 
Chicago will have the opportunity to 
hear Mlle Nizan, the French 
prodigy, on the evening of April 25. 
Miss Nizan will give a recital in Kim- 
ball Hall under the joint auspices of 
the local A. G. O. and.N. A. O. or- 
ganizations and the W. W. Kimball 

Company 

Miss Nizan comes to Chicago on a 
tour which has taken her to various 
cities in the United States and Canada. 
Everywhere she has aroused the 
highest enthusiasm by her unusual 
talent. In Boston, New York and 
Philadelphia she was rated by those 
who heard her as a performer of the 
greatest gifts, which are especially re- 
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markable as she is only 18 years old. 
Miss Nizan is accompanied by her 
father and teacher, Henri Nizan, who 
is choirmaster at the Church of Notre 
Dame de Boulogne, near Paris. At the 
age of 14 years Mlle. Nizan played her 
first recital in Paris and the following 
year she played the famous organ in 
Trocadero Music Hall, Paris. Follow- 
ing a successful concert tour of France 
she went to Canada, giving forty-nine 
recitals in fifty days, including ¢htee in 
Notre Dame Cathedral, Montreal. 


GUILD TESTS JUNE 2 AND 3 
Dates Changed to Avoid Conflict with 
College eananie aie iiei 

The annual examinations of the 
American Guild of Organists will be 
held June 2 and 3 in New York and 
the various other centers at which these 
tests are usually conducted. This is a 
change from the original dates—May 
26 and 27—which were found to con- 
flict with college examinations. An- 
nouncement of the change was received 
by The Diapason March 28 from Frank 
Wright, chairman of the Guild's exami- 
nation committee. 


HONORS DR. H. W. THOMPSON 


Royal Society ‘of Edinburgh El<cts 
Diapason Writer a Memter. 

Jr. Harold W. Thompson, a mem- 
ber of the faculty of the State College 
for Teachers at Albany, N. Y., and for 
more than a decade a member of the 
staff of The Diapason, was notified 
March 22 of his election to member- 
ship in the Royal Society of Edin- 
burgh, according to a dispatch to The 
New York Times. The honor was be- 
stowed in recognition of research work 
in Scottish literature. 

Dr. Thompson is one of twenty-two 
Americans who are members of the 
society. He was graduated at Hamil- 
ton College and received his master’s 





PERCUSSION MUSICAL INSTRUMENTS 


philosophy degrees at 
also won the degree of 
doctor of literature from Edinburgh 
University, where he studied under a 
Guggenheim fellowship. He is the 
author of “A Scottish Man of Feel- 
ing,” which the Oxford University 
Press published last year, and he 
edited the works of Henry Mackenzie 
under the title “Anecdotes and Ego- 
tisms of Henry Mackenzie.” 


and doctor of 
Harvard. He 


Benjamin Franklin was the first 
American to become a member of the 
Royal Society of Edinburgh, which 
was founded in 1783. The King of 
England and the Prince of Wales are 
honorary members. 


Twenty Recitals for Business Men. 

N. Lindsay Norden, organist and 
choirmaster of the First Presbyterian 
Church of Germantown, Philadelphia, 
has just completed a series of twenty 
organ recita!s, played Fridays at 12:30 
for twenty minutes. The music offered 
at these recitals has been contined to 
that class which would appeal to the 
average layman, the purpose being to 
provide entertainment for the business 
people of the neighborhood. The church 
is in a thickly populated business sec- 
tion and there are many business men 
in the neighborhood at the noon hour. 
Soloists assisted at certain recitals. 
While the music was of such nature 
that it could be appreciated by the aver- 
age untrained music-lover, none of the 
compositions was of an inferior type. 
Among the composers whose works ap- 
peared on the programs were Dvorak, 
Wagner, Gounod, George B. Nevin, 
Gordon B. Nevin, Sibelius and Rhein- 
berger. 





| Harold L. Thomas 








THOMAS, who is or- 
Church 
in Evanston, gave a recital March 10 
on the newly-rebuilt Austin organ in 
the First Methodist Church, where he 
is also assistant organist. The recital 
included numbers.by Bach, Brahms, 
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Thomas’ performance 
is thoroughly familiar 
type of music presented and 
possibilities of the modern 


Widor. Mr. 


organ. 


organ under 


Mr. Thomas received his training in 
Horace Whitehouse. He 


also studied composition under the late 


Dean Peter C. Lutkin, Dean Carl 
Beecher and Professor Arne Sane 
all of Northwestern University. He 


received his bachelor of music degree 
in 1930 and is now working toward his 
mi 


ister’s degree at the same school. 
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VERLINDEN ORGAN SYSTEM 


organs with the Weickhardt Voicing. 


Our growing patronage is indicative of the value of Verlinden System built 
You, as others, should try them; hear them; 


their marvelous action and wonderful tone will thrill you. 


703 SO. 39th STREET 
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Duns-Scotus College 
at Detroit, Michigan 


In this famous Franciscan college the majestic possibilities of 
liturgical music have risen to the very pinnacle of art,—an art 
which has here been developed from a background of pro- 


found ecclesiastical study and reverie through long centuries. 


Scarcely anywhere else in all the world—certainly nowhere in 
America—has the true meaning of liturgical music ever been so 
wholly comprehended of its spirit so wonderfully interpreted. 


For here, among the gracious monks of this ancient order, such 


GEO. KILGEN & SON, Inc., 4010 
N. Union Bly d., St. Louis, Mo. eee Pipe 
Organ Builders for Three Centuries. 


Kilaen 


Choice of the Masters 


@rqans 


sacted music lives and breathes in purest form —a priceless gem 


of transcendent artistry. 


With such understanding, with such supreme fequifements, no 
instrument less responsive than the acknowledged peer of Organs 
could ever satisfy. Only the great Kilgen Liturgical Organ, espe- 
cially designed in its every detail for church services, could right- 


fully be placed in such a seiting. 


NEW YORK... . Steinway Hall 
LOSANGELES, 1114 Architect's Bldg. 
CHICAGO. . . . Wrigley Building 
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Fine Programs Given 
at Los Angeles; News 
Record of the Month 


By ROLAND DIGGLE, MUS. D. 


Los Angeles, Cal., March 16.—A fine 
performance of Clokey’s cantata “And 
We Beheld His Glory” was given at 
Immanuel Presbyterian Church March 
9. This splendid work improves with 
each hearing and all concerned with 
this performance are to be congratu- 
lated, especially Clarence Mader, the 
organist, and Fritz Hoffmann, under 
whose direction the work was given. 


and enjoyable was 
Oratorio Reading 


Most instructive 
the concert of the 


Club of Los Angeles given in the Ver- 
mont Square Methodist Church Sun- 
day, March 13 Che director, Alex- 


ander Stewart, had arranged a fine pro- 
gram with a choral ensemble of six- 
teen voices. The four numbers were: 
“Jeptha,” by Carissimi; “God's Time Is 
Best, ” Bach; “Hear, O Lord,” from 
“Judas Maccabaeus,” Hz andel, and “The 
Pharisee = the Publican,” by Hein- 
rich Schuet Such concerts as this 
cannot fail “oh create an interest in this 
type of music and the club deserves the 
support of our organists and choir- 
masters 


The Skinner organ at the First Con- 
gregational Church is nearing com- 
pletion and it is expected that the new 
church will be used for the first time 
the latter part of the month. A number 
of interesting musical events have been 
planned, including a performance of 
the Clokey cantata mentioned above, 
a recital by William H. Barnes of Chi- 
cago, who designed the organ, and 
other events of equal importance. 


Alexander Schreiner is back at the 
console of the Skinner at U. C. L. A, 
after a bad attack of the “flu.” During 
his absence the Sunday afternoon re- 
citals were given by Ernest Douglas 
and J. W. Clokey and I filled in some 
of the weekday student recitals. 


The sound of the Easter Alleluia and 
the inevitable earthquake is heard in 
the land, and we are assured that or- 
gans will have their annual tuning and 
the choristers’ tonsils will be oiled in 
time for the 27th. What with a large 
number of sunrise services and many 
of the churches putting on extra serv- 
ices there is no need for anyone to go 
unchurched on this one Sunday in the 
year. 


attended meeting of the 
First Methodist 
March 7, when 


A splendidly 
Guild was held at the 
Church of Pasadena 
Arthur W. Poister of Redlands Uni- 
versity was the recitalist. After hearing 
this recital I am more than ever con- 
vinced that in Mr. Poister we have one 
of the finest players of the present day 
and on this occasion he gave us of his 
best. 

The most important number on the 
program was the Symphonic Chorale, 
“Jesu, meine Freude,” of Karg-Elert. 
In this twenty minutes of music we 
have the composer at his best and at 
his worst. There are parts of it that 
are magnificent and then again there 
are long patches of dull stuff that so 
many great composers know so well 
how to write. I enjoyed the Handel 
Concerto No. 5 very much. It seemed 
to fit the organ, and Mr. Poister’s 
phrasing and registration left nothing 
to be desired. The other big number 
was the Grave, Fugue-Finale from the 
Reubke Sonata, a piece I never get 
tired of hearing and playing. It does 
not seem possible that this music could 
have been written seventy vears ago. 
One felt the need of some good mix- 


tures here. At the same time I have 
rarely heard this music sound so trans- 
parent. Every note stood out and the 
build-up was stunning. 

Beautiful work was done in such 
things as the Sowerby “Carillon,” the 
Franck Adagio, the recitalist’s arrange- 
ment of a Bohemian Cradle Song, and, 
last but by no means least, the Finale 
from his Choral Symphony in D minor, 
a fine piece of writing in the modern 
French style. 


My good friend Dr. Dinty Moore, 
who recently returned from a recital 
tour in Greenland, where he would 
have given nearly a hundred recitals 


had he been able to find an organ, has 
sent me the following recital program 
which he says he heard in England: 
Chorale Prelude, A. Pothecary; Rheu- 
matic Fantasia, Bach; “The Song of the 
Flea- a Mussorgsky; Scarletina in 
B.E. Raff; Turkish Bath Patrol, B. 
. Study on the Tonic, Quinn 
Tinc; Toe-ccata, Theophile Goutier. 

Husband—The dessert was very 
good tonight, my dear. Did you get 
the recipe out of the newspaper? 

Wife—No, I got it at a Bach recital. 
A lady behind me told her neighbor 
about it. 

NEW ORGAN AT HIGHTSTOWN 
City Enthusiastic Over Moller Placed 
in Methodist Church, 

Hightstown, N. J., has a new three- 
manual organ built by M. P. Moller for 
the Methodist E piscopal Church which 
is attracting attention throughout the 
one and is being used to advantage 

y Mrs. R. R. Forman, organist of the 
ea much so that the chairman 
of the organ committee, Addison B. 
Hunt, writes that “the more the organ 
is played the better it sounds.” 

The stop specification of this instru- 
ment, which is a community asset 
rather than merely another organ 
stowed away where it is seldom heard, 
is as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Flute Harmonic, 4 ft., 61 notes. 

Trumpet, 8 ft., 61 pipes. 

Chimes, 25 bells. 

SWELL ORGAN. 

3ourdon, 16 ft., 97 pipes. 

Gedeckt, 8 ft., 73 notes. 

Orchestral Flute, 4 ft., 73 notes. 

Flute Twelfth, 2% ft., 61 notes. 

Flautina, 2 ft., 61 notes. 

Open Diapason, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Salicional, 8 ft., 73 pipes. 

Salicet, 4 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes 

CHOIR ORGAN. 

Melodia, 8 ft., 78 notes. 

Doppel Floete, 8 ft., 73 notes. 

Dulciana, 8 ft., 73 notes. 

Gemshorn, 8 ft., 73 notes. 

Flute, 4 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 


Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 


Octave, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
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FRAZEE OREANS 


Many organ experts are convinced 





of the tonal superiority of Frazee 
organs. Those not familiar with 


our work are invited to investigate. 


FRAZEE ORGAN COMPANY 
134 Tremont Street 
EVERETT, MASSACHUSETTS 
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If You Cannot Have a 
New Organ 
Renew the Old One! 


COLORFUL AND POWERFUL NEW STOPS 


Schulze sidienelliinsaiaes Tone 


Double peuiae abieneelliedl Power 


Shellback Trombas—smooth and powerful 


French Trampets—fery ae stimulating 


Mitred Chorus rere brilliance 


Vox Humanas r stability and beauty 


Cor Anglais, Clarinet, and all Standard Voices 
OLD ORGANS REBUILT with sympathy and 


comprehension 


NEW ORGANS of tonal distinction and ultra- 


mechanical development 
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EPISCOPAL CHURCH 








GRACE 


CHICAGO, ILL. 


The latest example of Estey 
work, embodying an Estey-Schulze 
Diapason chorus, and a comple- 
menting group of chorus reeds, has 
just been completed in the above 
Church. 


built as a skeleton three-manual 





This organ—originally 


Photograph by Walinger 


| 
Grace Episcopal Church, Chicago | 
—has now been enlarged, the ad- | 
ditions placing the instrument among the few in America which have been designed on | 
strictly classical lines. Organists and all others interested in the art of tone production 


are urged to hear this magnificent instrument. 


The adaptation of the correct type of Diapason tone to meet varying acoustical condi- 
tions calls for an immense amount of study—together with the possession of scales, 
Estey has this 


data—gleaned not only from years of practical experience, but secured as well from the 


weights, etc., with which to construct the right stop for each condition. 
leading builders of Europe. Estey invites comparison with ANY other builder. Estey is 
not a tonal copy of one builder, but the amalgamation of the BEST features of those firms 


who for decades have made the classic liturgical instrument. 





Investigate Estey! Hear our latest work in California, Illinois, Ohio, New Jersey, Pennsyl- 
vania—and other places. You will be convinced that Estey is building "an organ for 


organists. 


ESTEY ORGAN COMPANY 


BRATTLEBORO, VERMONT 





ESTEY, President JOS. G. ESTEY, Treasurer 
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Clarence Eddy Gives 
Reminiscences of His 
Eventful Musical Life 





By CLARENCE EDDY 


The records show that I was born 
in Greenfield, Mass., June 23, 1851- 
the first child born to George Sanger 
Eddy and Silence Cheney Eddy. The 
first musical instrument I played was 
the harmonica, which showed my fond- 
ness for the organ. On this instru- 
ment it is said I played the tunes of 
the day very skillfully. From this | 
graduated to the accordion. My first 
real studies, however, began at the age 
when I studied the piano 


of 11 years, 

under Miss Laura J. Billings and the 
organ under J. Gilbert Wilson, both 
of Greenfield. My father presented 
me with a Chickering square piano 
made especially for me under the di- 


uncle who was at that 
in the Chickering fac- 


rection of an 


time manager 
tory. 
At the age of 12 I was appointed 


organist of i Unitarian Church of 
Greenfield at a salary of $125 per an- 
num. It was in this church I gave 
my first recital. At the age of 13 | 
was given the position of organist in 
the Congregational Church of Green- 
field with a salary of $500 a year. 
Three years later | went to Hartford, 
Conn., and studied for two years under 
Dudley Buck. I remember that after 
hearing me play what he had assigned 
me at my first lesson Mr. Buck re- 
marked: “My lad, you take to the 
pedals like a duck to water.” 

Dudley Buck then recommended me 
for the position of organist of Bethany 
Church, Montpelier, Vt. After two 
years at this church I decided to go 
to Germany and continue my studies 
with August Haupt of Berlin. On my 
way to Berlin I stopped in Liverpool 
several days and made the acquaintance 


of W. T. Best, who was organist of 
St. George’s Hall. We dined together 
at the Great Northern Hotel. Best 


was a very brilliant player and I heard 
him play some of his own composi- 
tions, Bach and fantasies on operatic 
airs. He gave two concerts weekly on 
the famous organ built by Willis. In 


Paris I made the acquaintance of Alex- 
ander Guilmant, Charles M. Widor. 
Eugene Gigout, Massenet, Gabriel 
Pierne and Saint-Saens. 


I also had the pol fortune to meet 
Cesar Franck and to hear him play the 
organ in the Church of St. Clotilde. 
He invited me to visit him at his home, 
where he asked me to play over some 
of his compositions with him on his 
grand piano. He took the manual parts 
and I the pedal parts. It was a great 
inspiration to hear and to know him. 

I heard Saint-Saens play several 
times in the Salle Pleyel, became well 
acquainted with Guilmant and heard 
him many times in La Trinité Church, 
where he presided over the grand 
organ in the gallery. I also became 
well acquainted with Salome, who 
played in the chancel. I heard Eugene 
Gigout at St. Augustin Church and 
remember particularly the wonderful 
way he played his “Grand Choeur 
Dialogue.” Widor was organist of St. 
Sulpice, where he still presides. I met, 
too, Ferdinand de la Tombelle, who 
dedicated to me his “Morceau de Con- 
cert.” I heard Theodore Dubois play 
at La Madeleine, where he was organ- 
ist. Louis Vierne then was organist 
of Notre Dame. 

After this inspiring visit to Paris I 
proceeded to Berlin, where for two and 
a half years I applied myself diligently 
to my studies with August Haupt, the 
famous German organist, and with 
Albert Loeschhorn, the noted pianist 
and composer. My organ lessons were 
taken in the “Parochial Kirche,” where 
Haupt was organist. Louis Thiele, the 
composer, was his predecessor. My 
practicing, however, done on a 
pedal piano which was made especially 
for me. I took two organ lessons, two 
piano lessons and two theory lessons 
weekly and averaged from six to ten 


was 


hours’ practice daily. 

Haupt, who was court organist, was 
on one occasion commanded to play at 
a gala 


concert in the ‘“Garnison 


= 


Kirche” in Berlin. Being indisposed 
he sent me to take his place. I played 
the five-part Fantasie in C minor by 
Sach and the G minor Sonata by 
Merkel. The church was crowded. 
Kaiser Wilhelm I. and his sons were 
present, as were Bismarck and many 
citizens who had been especially in- 
vited. 

While studying with Haupt in Ber- 
lin I made a visit to Stuttgart espe- 
cially to call on Immanuel Faisst, who 
was then organist of the ‘“Stiffts 
Kirche.” He invited me to play for 
him on the organ there and one Sun- 
day I had the honor of substituting for 
him. Faisst was an intimate friend of 
Haupt and Louis Thiele. 


Among the notable concerts I at- 
tended in Berlin was one at which 
Richard Wagner personally directed 
the playing of a number of his own 
compositions, Wagner was a nervous- 
ly vigorous director. He knew what 
he wanted and obtained wonderful 
effects. Especially do I remember tie 
effects he got in the overture to “Tann- 
hauser.” I heard the famous Joachim 
String Quartet, headed by Joachim, the 
great violinist, many times. I also 
attended several recitals by Hans von 
Bulow, the great pianist; Karl Taus- 
sig, pianist, one of Liszt’s most famous 
pupils, and Clara Schumann, pianist 
wife of Robert Schumann, the great 
composer. On a trip to Hamburg I 
attended a concert directed by Brahms. 
At this concert von Bulow played one 
of Brahms’ concertos. I attended the 
Royal Opera frequently and heard dur- 
dif- 


ing my stay in Berlin twenty-five 
ferent. operas in the Royal Opera 
House. Usually I took a seat in the 


the admission to which 
was about 8 cents. One of the most 
noted sopranos was Pauline Lucca; 
the most noted tenor was Albert Nie- 
and the famous baritone was 


upper gallery, 


mann, 
Betz. The two contraltos I remember 
were Frau Mallinger and Madame 


Materna. 
(To be continued.) 





Programs at Brick Church, New York. 

Bach’s “St. Matthew Passion” was 
sung at the Brick Presbyterian Church; 
New York, Sunday afternoon, March 
13, under the direction of Dr. Clarence 
Dickinson, with the full choir of the 
srick Church and the St. Cecilia Choir 
of St. Michael’s Episcopal Church. 
March 20 a Bach program was given 
at the noon hour of music, with God- 
violinist; the Brahms 


frey Ludlow, 
Quartet; Laurence Curry, Wallace Me- 
Phee and Clarence Dickinson. 





Recent Books on Music 





The Chorales A. W. Wilson $2.25 
The Church Organ 


Noel Bonavia-Hunt 2.25 
Plainchant Dom. Gatard 2.25 
Latin Hymnody H.V. Hughes 2.25 
The Priest's Part of The 
Anglican Liturgy 
C. W. Pearce 2.25 


Byzantine Music and 
Hymnography H. J. Tillyard 2.25 


Charles W. Homeyer 
& Co. 


458 Boylston Street 
Boston, Mass. 
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Specialists in 
MODERNIZING TUNING ADDITIONS REPAIRING 


CATHEDRAL CHIMES, HARPS, PERCUSSIONS of every type installed in 
all makes of organs at reasonable prices. Our actions are built with the 
utmost care, of the finest materials, and are unsurpassed in every detail. 


L. BD. Morris Organ Company 


833 Sheridan Road 
Chicago, Ill. 
Telephone Bittersweet 1341 
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AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 
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426 FINE ARTS BLDG. 
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KRAFT sts 


TRINITY CATHEDRAL, CLEVELAND, OHIO 








WILHELM MIDDELSCHULTE, LL.D. 
DEL PRADO HOTEL, CHICAGO 
Director of Wisconsin Conservatory, Milwaukee, Wis. 
Professor of Organ and Theory, Detroit Conservatory, Detroit, 
Professor of Organ, American Conservatory, Chicago, III. 
Professor of Organ, Rosary College, River Forest, III. 
shige 3 “ sin and Counterpoint, Notre Dame University Summer School, 
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CHARLOTTE KLEIN 


First Woman Recitalist General Convention 
American Guild of Organists 


ST. MARGARET'S PARISH Washington, D. C. 








VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. CLEVELAND 








HUGH McAMIS 


F. A. G. O. 


RECITALS.--- INSTRUCTION 


All Saints’ Episcopal Church, Great Neck, Long Island, New York 








FRANK WRIGHT 


Mus. Bac., A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspondence. 
Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 








1412 ‘Harlem Blvd. — Rockford, III 
Repairing, Rebuilding, Electrifica- 
tion and Maintenance. Blowers 
and Generators 
Dependable Work Prices Right 


CHARLES R. CRONHAM 


RECITALS MUNICIPAL ORGANIST ' 
Room T, City Hall PORTLAND, ME. 








FRANZ A. MOENCH 


Expert Pipe Organ Service 
Electric Blowers 
2973 North 37th Street 
Milwaukee, Wis. 
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Dedications RECITALS Festivals 


Address: Gulimant Organ School, 17 East Eleventh Street, New York City 
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FRANK VAN DUSEN Presents 


AMERICA’S POPULAR YOUNG ORGAN VIRTUOSO 


EDWARD EIGENSCHENK 


HIE record of this young artist is one of phe- 

nomenal achievement. Through the success of 
his many concert tours throughout the country he 
has been acclaimed by the press and the public as 
one of the outstanding and most interesting con-. 
cert organists of the present time. 


At the age of 21 Mr. Eigenschenk had already 
heen accorded an appearance as soloist with the 
Chicago Symphony Orchestra and selected by the 
composer to play the premier performance of 
DelLamarter’s “Weaver of Tales” with the or- 
chestra in Chicago and at Wanamaker’s, Phila- 
delphia. 





He has held the post of Associate Organist of 
the Chicago Symphony Orchestra and is now or- 
ganist and director of the renowned Second 
Presbyterian Church, Chicago. 





HIGH-LIGHTS OF EDWARD EIGENSCHENK’S ORGAN PLAYING AS REFLECTED BY THE PRESS: 


WANAMAKER AUDITORIUM, New York—Edward Eigenschenk, Edward Eigenschenk, Soloist with Chicago 
former Associate Organist of the Chicago Symphony Orchestra, Symphony Orchestra: 
gave a recital at Wanamaker’s Auditorium yesterday which. at- CHICAGO TRIBUNE (Edward Moore)—Edward Eigenschenk dis 


tracted an attentive audience. Equipped with an ample technique 
and a light, fluent touch, Mr. Eigenschenk presented a program 
which gave a comprehensive survey of music for his instrument. 
One of the choicest selections offered was the lovely Scherzo from 
Widor’s Fourth Symphony. Under his nimble fingers the impish CHICAGO DAILY NEWS a 

. : : ° . ° . : . y NEWS (Maurice 
music trailed along the pipes like a rush of melodious winds whisp- 
ering haunting sounds.—-Vorld Telegram, New York. 


played great technical facility, a fine understanding of the art of 
registration and rarest of talents among organists, a vital and 
accurate sense of rhythm. 


Rosenfeld)—His pedaling was 
particularly good, his phrasing cleancut and musical and his gift 
for registration ingenious and artistic. He showed a complete 


BUSHNELL MEMORIAL HALL, Hartford, Conn—Edward Eigen- command over the mechanical demands of the organ and he 
schenk thrilled an audience of more than 2,500 persons yesterday played the Concerto most effectively. 
afternoon at Bushnell Memorial Hall with the unusual skill and r . 
proficiency which he showed in a program of exceptional inter CHICAGO EVENING AMERICAN (Herman Devries)—Played the 
est. As a technician he ranks with the great organists of the Guilmant Concerto like a master. — ‘ 
country today and his work was remarkable for its clarity and 
good taste in registration—The Hartford Daily Times. Edward Eigenschenk with Orchestra, in “Weaver of Tales,” 
Recital at St. George’s Church, New York: by Eric DeLamarter: 
THE DIAPASON—Seldom has an N. A. O. Convention heard such CHICAGO EVENING POST (Karleton Hackett)—His playing was 
brilliant playing as that of Mr. Eigenschenk. in the spirit of the music and the phrases rippled out from under 
THE AMERICAN ORGANIST (Dr. William Barnes)—One of the big his fingers with clarity and a sort of effervescence most grateful 
gest thrills I remember having in organ recitals was furnished by to the ear. 
Mr. Ejigenschenk’s opening “Grand Choeur Dialogue” by Gigout 
. Magnificent and thrilling beyond words. CHICAGO HERALD-EXAMINER (Glenn Dillard Gunn)—The Com 
MUNICIPAL AUDITORIUM, MEMPHIS, TENN—The young vir poser profited by the services of a virtuoso as Soloist, Mr. Eigen- 


schenk, 


tuoso from Chicago electrified his audience with his crisp phrasing, 
lovely coloring, put on with discretion, and overwhelming manual 


and pedal technique. He received an ovation at the close of his Telegram on Occasion of Dedicatory Recitals at University 


playing which was a brilliant climax to the events.—The rated of North Carolina: 
Letter from the Standaart Organ Co. on Occasion of the Dedication PROF. FRANK VAN DUSEN, 
of New Organ in Paris: KIMBALL HALL, CHICAGO, ILL. 

Mr. Edward Eigenschenk, Dear Sir:—We have learned through * Edward Ejigenschenk in dedicating University of North Carolina 
our representative in Paris that you have delighted the auditors with organ thrilled capacity houses on three consecutive days. His interpre 
your phenomenal playing. * * * We herewith write you to visit us in tations from Bach through the French school to Modern Novelties dis 
Antwerp and Schiedam where we can arrange for you to play recitals played an organ technique worthy his growing reputation as America’s 
on some of our other organs ‘ most brilliant young organist. 


N. V. STANDAART, Antwerp, Belgium. HAROLD SHELDON DYER, Director of Music. 


His Work Receives Enthusiastic Approval in Many Cities: 


Highly complimentary reviews of Mr. Kigenschenk’s recitals have been published in various cities in which he has appeared, including—Rock Island 
Ill.; Quincey, Til Galesburg, Ill.; Fargo. N. Dak.; Sioux City, Iowa: Jamestown, N. Dak Birmingham, Ala.; Raleigh, N. Car Columbia, Mo., (Missour 





A. G. O.); Lock Haven, Penn.; Prin on, N. J., (Princeton University); St. Louis, Mo.; Spartanburg, S. Car., (Converse College); Holland, Mich., (Hope 
College) Marshall, Mich.; White Plains, N. ¥ Milton, Wis (Milton College) Naperville, Ill (North Central College); Normal, IL, (Illinois State 
Normal University); Wheaton, Ill, (Wheaton College); Chicago, (University of Chicago and Concordia College); Grand Forks, N. Dak Aberdeer S 
Dak Owensboro, Ky ind others 


SEASON 1932 - 33 
CONCERT MANAGEMENT — FRANK VAN DUSEN 
Kimball Hall, CHICAGO, ILLINOIS 























THE DIAPASON 


George Eastman’s 
Life Marked by Love 
for Music of Organ 


{At the request of the editor of The 
Diapason Mr. Gleason has written the 
subjoined article dealing with the interest 
of the late George Eastman in the organ. 
The death of Mr. Eastman, maker of 
cameras at Rochester and one of the 
wealthiest and most generous philan- 
thropists of America, recalls his bene- 
factions which established the Eastman 
School of Music. Mr. Gleason has been 
Mr. Eastman’s personal organist, as well 
as head of the organ department of the 
Eastinan School, since 1920. At the re- 
quest of Mr. Eastman he designed the 
lurge organs mentioned at the school and 
in the Kastman Theater. At the funeral 
service he played music that Mr. Eastman 
before his death had asked him to play.] 


By HAROLD GLEASON 

In the death of George Eastman the 
world has lost one of the greatest phil- 
anthropists of all time. His gifts en- 
riched the whole world as well as the 
city of Rochester, and while many of 
these gifts ministered to greater mate- 
rial satisfaction, he also added an en- 
richment of cultural life that is extraor- 
dinary. In his death the cause of 
music lost one of its best friends. His 
active interest in music extended over 
a period of thirty vears or more, and 

_was based on a real love for it. 

The organ always appealed to Mr. 
Eastman, and on the completion of his 
East avenue home he installed a three- 
manual and echo Aeolian and engaged 
an organist to play it regularly. About 
fifteen years ago he added another or- 
gan of four manuals, with a new con- 
sole, making a complete instrument of 
120 stops. During this entire period 
of thirty years Mr. Eastman maintained 
a private organist and a string quartet, 
known in later years as the Kilbourn 
Quartet. in memory of his mother, 
Maria Kilbourn Eastman. The organ 
was played for him every day during 
the breakfast hour and with the string 
quartet two evenings each week. 

Sunday evenings it was Mr. East- 
man’s custom to invite about 100 
friends for the music. The first part 
of the program took place in the large 
music room and usually consisted of a 
string quartet and another chamber 
work with piano. Frequently unusual 
chamber works with clarinet, horn, 
harp and other combinations were pre- 
sented. It is safe to say that in the 
past twenty-five vears practically every 
chamber work of importance has been 
played in Mr. Eastman’s home, After 
the supper, which was served to the 
guests, another program was given in 
the conservatory music room. The or 
gan is ideally placed here, speaking into 
the two-story room from three sides, 
forming a blend of tone that seemed to 
pervade the room without being defi- 
nitely located in any particular spot. 
This program consisted of organ solos. 
solos by a member of the quartet, and 
a group of ensemble music for strings, 
organ and piano. Mr. Eastman was 
particularly fond of this combination, 
and a large library of original and ar- 
ranged music was built up. 

The organ was Mr. Eastman’s par- 
ticular joy, and he took a lively interest 
in the music and in the instrument it- 
self. During the installation of the 
second organ he told me of the pleas- 
ure he had in making one or two sug- 
gestions for mechanical improvements 
He enjoyed all schools of organ music, 
provided it had the qualities of color, 
vitality, rhythm and clear form. He 
preferred the classics in chamber music 
and few modern composers after De- 
bussy interested him. Organ music of 
all periods was played provided it had 
the qualities he admired. and many 
transcriptions of orchestral works. His 
favorite composer was Wagner, and 
many arrangements for strings and or 
gan were made of selections from the 
operas. 

When the Eastman School of Music 
was built, Mr. Eastman took a per- 
sonal interest in the organ equipment 
and talked over specifications and prob- 
lems of construction with various build 
ers. He rewarded with a kodak a sug 
gestion made by Ernest M. Skinner in 
regard to the placing of the practice 
organ. 

The organ in the Eastman Theater 
was built by the Austin Organ Com 
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DR. RAY HASTINGS’ twentieth 
anniversary as organist of the Temple 
Baptist Church in Los Angeles was 
observed at that church Feb. 14. On 
the folder for the day the pastor, Dr. 
John Snape, expressed the feeling of 
the parish toward Dr. Hastings in this 
paragraph: 

“Today is the twentieth anniversary 
of the coming to Temple organ of our 
friend and brother, Dr. Ray Hastings. 
We affirm without hesitation that no 
church has had such efficient and lov- 
ing service as Dr. Hastings has given 
Temple Church through all the years. 
We owe much to him for our musical 
standing in the city, and we are glad 
to pay him homage on this anniversary 
day. As long as Temple Church has 
an organ we hope Ray will be at the 
keyboard.” 

Preceding the evening service Dr. 
Hastings played a short recital, mak- 
ing use of the following selections: 
Largo, Handel; Prelude No. 7, Chopin; 
“Love Song,” Old Irish Melody: Sextet 
from “Lucia di Lammermoor,” Doni- 
zetti; Triumphal March, “The Anni- 
versary,” Ross Hastings. The last num- 
ber was written for this anniversary. 





pany, and the one in Slbewse Hall by 
the Skinner Organ Company. Nine 
two-manual and four three-manual or 
gans built by M. P. Moller and one 
three-manual by the Skinner Company 
complete the organ equipment. 

Mr. Eastman’s death has been a most 
serious loss, but his magnificent vision 
in planning and building the Eastman 
school and theater and his generous in- 
terest and foresight in the organ equip- 
ment will always serve to remind us 
of a great man who gave himself as 
well as his money to the enrichment of 
our cultural life. 

FE. Rupert Sircom conducted the 
choir of Westminster Presbyterian 
Church, Minneapolis, in a presentation 
of Bach’s “St. Matthew Passion” Sun- 
day evening, March 20. An augmented 
chorus of 100 voices took part. 
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William Ripley Dorr 
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AUSTIN 


ANOTHER FINE AUSTIN ORGAN INSTALLED 72 the 
FIRST REFORMED CHURCH, GREENSBURG, PA. 























FIRST REFORMED CHURCH 
Third St. and S. Maple Ave., Greensburg, Pa. 


Austin Organ Company, March 2nd, 1932. 


— Conn. 
Gentlemen: 

I am in every way pleased with the Samuel, Elizabeth and Hermie C. Truxal Memorial Organ which you 
installed for me in the First Reformed Church, Greensburg, Pa. The tone quality is rich and varied, and the 
organ adds much to the worship service. 

I have found it a pleasure to deal with your Company. The organ builders showed me every courtesy 
and spared themselves no pains or labor to give us a good job. 

It is with pleasure that I bear this testimony for your Company. 


Very since ties yours, [Signed] J. A. TRUXAL. 


FIRST REFORMED CHURCH 
Third St. and S. Maple Ave., Greensburg, Pa. 


Austin Organ Company, March 2nd, 1932. 


Hartford, Conn. 


Gentlemen: 
The organ which you have recently installed for us is entirely satisfactory. Our people are delighted with 


it. The soft stops can be used most effectively in the building of a worship program. All the tones are rich 
and delightfully pleasing. We do not hesitate to say that we are glad that we selected an Austin. 

We found your workmen to be gentlemen of the highest character, cheerfully accommodating themselves 
to our construction program. 
Very sincerely yours, [Signed] LAWRENCE E. BAIR, D. D., Pastor. 


GREENSBURG, PA. 
Austin Organ Company, March Sth, 1932. 
Hartford, Conn. 


Gentlemen : 
Am very happy to write you and say how much I am pleased with the new, three-manual Austin Organ 


recenty installed in the First Reformed Church, Greensburg, Pa. It is all and more than I had hoped for— 
beautiful tone quality, fine action and unusually well equipped with every mechanical device to make it easy 
to play. 
The Solo stops are unusually effective, the strings are beautifully voiced, the reeds give a fine, silvery top 
to the full organ, which is full, brilliant and telling; the Diapasons and Flutes are all that could be asked for. 
As one of the Committee to purchase the organ, I want to say my thanks for the unusual care you have 
taken to carry out our wishes and also mention the fine type of men you sent to install the organ. 
Very sincerely, [Signed] WILLIAM WENTZELL, 
Organist at East Liberty Presbyterian Church, Pittsburgh, Pa. 


AUSTIN ORGAN CO,, "Conn *”” 









































THE DIAPASON 
Rogers, Mackinnon, 
Brewer and Lutkin; 
Their Compositions 





By HAROLD W. THOMPSON, Ph.D., Litt.D. 

Some recent inquiries about Ameri- 
can composers have seemed to me so 
interesting and important that I have 
laid them aside to be answered for the 
benefit of all readers of this depart- 
ment. In no case is my answer com- 
plete or fully satisfactory even to my- 
self, because in each case a long article 
is deserved. But it may well be that 
a few hints about the best work of a 
composer will be more generally use- 
ful than an exhaustive article about his 
complete output. 


James H. Rogers 

Questions: Will you please send me 
a list of the larger organ works of 
James H. Rogers of Cleveland, with a 
iew suggestions regarding his best 
anthems? Has he composed any sacred 
solos? 

Answer: More than once I have 
desired to write an article about the 
compositions of this popular American 
composer, and more than once I have 
asked him to make for me a list of his 
works; but, though he is a great critic 
as well as a leading composer, his 
modesty has never permitted him to 
answer my request. F x 

His compositions in larger forms for 
the organ are as follows: 
minor. 


(G. Schir- 


First Sonata, in E 
mer), Perhaps the most popular of his 
works; very melodious, sometimes lus- 
ciously so. 

Second Sonata, in D minor. (G. Schir- 
mer.) The one with the delightful pas- 
torale scherzo; all good. 

Third Sonata, in B flat. (G. Schirmer.) 
Ending with a fine Passacaglia. 

First Suite. (G. Schirmer.) The sec- 


tions are published separately, including 
a popular March. 

Second Suite, in F minor. : 
tuneful and very easy work, excellent for 


(Presser.) A 


teaching. 





Sonatina in D. (Presser.) Includes the 
charming “Carillon.” Easy and excellent. 
Published in 1929. 


Second Sonatina, in F minor. (G. Schir- 


mer.) Includes a Finale in Gregorian 
mode—splendid postlude. Easy and ex- 
cellent. Another publication of 1929. 


It is a highly useful set of pieces for 
the American church organist—tuneful, 
as American music nearly always tries 
to be, beautifully put together, ranging 
from the simple in the suites to the 
moderately difficult and scholarly (as 
well as popular) in the third and sec- 
ond sonatas. No other American has 
published so many good numbers for 
organ in the larger forms. 

As for anthems, there is not the 
slightest doubt in my mind that the 
best by Rogers is the resonant “Seek 
Him That Maketh the Seven Stars” 
(Ditson)—one of the important Amer- 
ican ecclesiastical compositions, and no 
less important for being within the 
abilities of any choir, even a mixed 
quartet. Most of his better anthems 
are published by G. Schirmer. There 
is, for instance, the graceful “I Will 
Lift Up Mine Eyes,” appropriate at 
the summer service; “Lift Up Your 
Heads,” used at Palm Sunday and at 
Ascensiontide; “The Lord Is My 
Rock,” one of a numerous list of an- 
thems of praise and confidence, par- 
ticularly suited to the bright, happy 
spirit of the composer's best efforts. A 
number of his anthems are useful in 
the Jewish service, to whose beauty he 
has contributed a famous setting of the 
entire ritual for Friday evening and 
Saturday morning. 

As for solos, I think that the most 
popular is “Great Peace Have They 
Which Love Thy Law” (G. Schirmer), 
for medium voice, which was so well 
liked that it was rearranged as an an- 
them. Some of his other excellent 


solos are: 


“A Prayer.’’ Two keys. Words by AIl- 
fred Noyes. Patriotic, in time of nation- 
al str (G. Schirmer.) 





“God Created Man to Be Immortal.” 
For a real bass, in the excellent and easy 
eantata, “The New Life.” (Ditson.) 
Easter, saints’ days and memorial serv- 
ices. 

“Greater Love Hath No Man,” 
or mezzo voice, in the cantata 
Man of Nazareth.” (G. Schirmer.) 
for soldier memorials and for Lent. 

“Out of the Depths.” Two 


for high 
“The 
Fine 


keys. 


(Schmidt.) Lent, penitence, 
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“Today If Ye Will Hear.’’ Two keys. 
(Schmidt.) Conversion, grace. 

You will notice that two of these 
solos are from very popular, easy and 
attractive cantatas. Besides the two 
mentioned there is a third easy cantata 
called “The Mystery of Bethlehem” 
(Lorenz), of the same high quality. All 
three works can be performed by a 
quartet. 

The gift of Dr. Rogers to American 
church music has been joy. At har- 
vest, especially, we remember him, 
with his manliness, cheer, lucidity of 
expression and large gift of melody. 
And in spite of the fact that he has 
composed little for the church for the 
past seven or eight years, he holds the 
affection of Protestant choirmfastérs. In 
my questionnaire of 1923 on the popu- 
larity of American anthems he ranked 
third in popularity among American 
composers in that form. In my ques- 
tionnaire of 1930 he ranked fifth. If 
the people who answered the question- 
naire had been more numerous, it is 
likely that he would have ranked even 
higher. 


Hugh Mackinnon 

Question: Has Mr. Mackinnon pub- 
lished anything except Christmas 
carols? Which of the carols do you 
recommend specially? Who is Mr. 
Mackinnon? 

To answer the last question first, Mr. 
Mackinnon is a graduate of Dartmouth 
College, American born, and one of 
the best of our younger composers. 
When last I heard from him he was 
organist of the Cathedral of St. Mat- 
thew (Episcopal) at Laramie, Wyo. 
His most important post in the East 
was at Grace Church, Utica, N. Y., a 
historic church which has a remarkable 
musical tradition. Its last three organ- 
ists are all in important cathedrals now. 
DeWitt Garretson is at St. Paul’s 
Cathedral in Buffalo and Norman Coke- 
Jephcott, who is English in birth, is 
the newly appointed organist of the 
Cathedral of St. John the Divine in 
New York. ; 

Beside his remarkable series of 
Christmas carols and carol-anthems, 
Mr. Mackinnon has published the fol- 
lowing anthems—all with the H. W. 
Gray Company: 

“Bread of the World.’’ Unaccompanied. 

“Give to My Restless Heart.” For 
SATB and also for SSA. A lovely little 
number. 

“Lord Christ Came Walking.’’ Unac- 
companied, six parts, with baritone ob- 
bligato. ; ¥ 

“Lo, the Dawn of Resurrection. 
Easter processional. 

“Now on Land and Sea.” Accompanied, 
with alto solo. Has a delicious part for 
chimes and is one of the most melodious 
of American anthems for evensong. Peo- 


An 


ple with very severe taste may regard 
it as too luscious; I do not. 

“Of the Light of the Dawn.’”’ Unac- 
companied, six parts. Nature, Trinity- 
tide. 


“QO Holy Jesu.” An exquisite introit for 
communion. Best unaccompanied. One 
of his perfect things. 

“Sheep and Lambs.”’ 
chorus; regarded by many as 
anthem. 

The following is probably a complete 
list of his carols, anthems and carol- 
anthems for Christmas—the composi- 
tions which have made him admired 
by every organist who will give Amer- 
ican composers a chance; they are all 
published by Gray: 

“Christ Is Born of Maiden Fair.” Un- 
accompanied, for any choir, including a 
quartet. A gem, and one of his earliest. 

“On a Winter's Night.” One of his 
most popular carols. Text by Belloc. It 
can be sung unaccompanied or accom- 
panied, and it is lovely either way. 
Another 


Unaccompanied 
his best 


very 


“Sleeps Judea Fair.” ; 4 
popular carol, for accompanied choir of 
any sort, with a delicate hint of ‘Holy 
Night” in the organ part. 


Month.” <A_ splendidly 
sonorous setting of the first section of 
Milton’s great “Ode on the Nativity.” 
This is the first composition of Mr. Mac- 
kinnon’s that I saw, and probably the 
first published. I am happy to remember 
that I hailed it with enthusiasm and per- 
formed it on that Christmas of 1918, 
though I had only a quartet. It needs a 
chorus for full effect. It is accompanied. 
One of our finest anthems; is easy, too. 
“Ballad of St. Stephen.’’ Men, two parts 
duet. 
“This Endnes Night.’”’ Quaint old Eng- 
lish text. Unaccompanied. 
“I Saw Three Ships.” 
with solos for SATB. 


“This Is the 


or 


Fine anthem, 


For SSAA; 


one 


“Mary the Mother.” 
of the loveliest carols for women’s 
voices. 


“O the Holly.’”’ Unaccompanied carol. 





a Hugo Goodwin 
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HUGO GOODWIN feels like an 
old fire department horse these days, 
for he is back with the choir boys, 
where, like so many other famous or- 
ganists, he began his musical activities. 
As organist and choirmaster of St. 
Paul’s Episcopal Church in Minneapolis 
he has a choir of forty-three boys and 
an adequate number of men. As this 
is the only boy choir in the flour city 
Mr. Goodwin does not confront the 
difficulties which beset so many con- 
ductors of boy choirs these days—lack 
of material. The paucity of boy choirs 
gives him a large field from which to 
draw and he has a long waiting list. 
The organ is a three-manual Austin, 
which has been entirely overhauled 
since Mr. Goodwin took charge in the 
fall. A choir mothers’ association, con- 
sisting of mothers of choir boys, stands 
solidly back of Mr. Goodwin in his 
work and supports it in many ways, 
both large and small, which in itself 
must be a delight to the choirmaster. 

_ Mr. Goodwin left Grinnell College, 
in Iowa, for the Minneapolis position 
after being on the musical faculty of 
the college for several years and win- 
ning the master of arts degree at the 
last commencement. Previous to that 
he was municipal organist of St. Paul 
for a long period. He went to St. Paul 
from Chicago, where he had held such 
important posts as that at St. James’ 
Episcopal Church and at the First 
Congregational Church of Evanston, 
and where he established an enviable 





“A Christmas Folksong.’”’ Unaccompa- 
nied. Chorus. 

“Where Go Ye?” Excellent anthem of 
fourteen pages, accompanied, six parts, 
solo for soprano. 

“O Scholars and Sages.’ Short carol, 
three pages, unaccompanied, lovely tune. 

“I Hear along Our Street.’””’ Unaccom- 
panied carol-anthem, 

“A Bethlehem Carol.” For SSA and a 
solo for soprano. Delicate and lovely. 

This is the best of Mackinnon, and 
it is exquisite. His work has a delicate 
finish and charm of the rarest art. He 
has a singular purity of style, an un- 
failing melodic gift, and a genuine 
piety. Quite recently Father Walter 
Williams mentioned him to me with 
high commendation; so I take it that 
he appeals to the Anglo-Catholic of 
severe tradition as well as to the great 
mass of us American Protestants. 


Dr. John H. Brewer 

Question: What compositions of Dr. 
John Hyatt Brewer do you consider 
likely to survive, now that we have lost 
ius charming personal presence? How 
do you rank his organ works? 

Answer: Well, Dr. Brewer will al- 
Ways mean to me a personality, even 
though I cannot see him. So far as his 
compositions are concerned, I like best 
his tuneful, bright organ pieces, the 


ones inspired by moods of nature. 
hose I enjoy most are the following, 
all published by G. Schirmer: “An 


April Song,” “Echo Bells” (with part 
for chimes), “Indian Summer Sketch” 
and “Springtime Sketch.” They are 
all easy to play, full of opportunity for 
varied registration, and so melodious 
that any audience can enjoy them upon 
a first hearing. 


I do not care so much for his an- 
thems as for the organ pieces, but they 
are decidedly popular. In the question- 
naire of 1930 the choice went to the 
following anthems: “More Love to 
Thee” (the favorite), “From the Re- 
cesses of a Lowly Spirit” (which I 
think I prefer), “God Is Our Hope,” 
“O Lamb of God,” “O Jesus, Thou Art 
Standing” (one of the most widely 
used), and “O Jesus, We Adore Thee.” 
In the questionnaire of 1923 the favor- 
ite was “O Jesus, Thou Art Standing” 
(Schmidt); I believe that it is more 
widely used than any of the others. His 
style in all these was similar to that 
of Harry Rowe Shelley at his best. He 
used to defend Dudley Buck vigorous- 
ly and convincingly, and he undoubted- 
ly had some of Buck's suavity and ap- 
peal in composition. 

At least two of his sacred solos have 
real merit. They are “Suffer Little 
Children to Come,” for high voice (G 
Schirmer), and “The Virgin’s Slumber 
Song,” for alto (G. Schirmer). 

Dean Lutkin 

Question: What are some attractive 
anthems and organ pieces for a service 
in memory of Dean Peter Christian 
Lutkin? 

Answer: Dean Lutkin's great influ- 
ence undoubtedly was that of a scholar- 
teacher, rather than a composer. The 
work that he did for unaccompanied 
singing and for the elevation of the 
education of church musicians was be- 
yond praise, and his judgment on 
hymnology was excellent and beneficial. 
There is no organist who cannot profit 
by Bulletins numbers I and III of his 
school of music at Northwestern Uni- 
versity, the department of church and 
choral music, published in 1930, the 
final statement of his wisdom regard- 
ing hymns. 

Perhaps the finest of Dr. Lutkin’s 
compositions are his settings of the 
Episcopalian canticles. I am thinking 
especially of his Te Deum in C (Gray) 
and his Communion Service in C 
(Gray)—both splendidly vigorous and 
reverent. His most popular anthems 
include his “Kingdom of Light” (Gray), 
“Fairest Lord Jesus” (Gray), and prob- 
ably the most popular and best—“ What 
Christ Said” (Gray). He composed a 
beautiful setting of a choral benedic- 
tion, “The Lord Bless You” (Summy), 
which is used a good deal—by Dr. 
Dickinson, among others. The anthems 
are all published by Gray and Summy, 
I think; several of them are for unac- 
companied chorus. 

The dean’s best work for organ is 
found in his series of nine “transcrip- 
tions,” as he called them, of hymn- 
tunes; anyone else would call them 
chorale preludes, but his modesty was 
in the way of accuracy. They are pub- 
lished by Gray. You will find a list of 
them in my department of The Diapa- 
son for December, 1927, For a me- 
morial service in the composer’s honor 
I suggest number 3, “Worgan—Jesus 
Christ Is Risen,” and number 6, “Dia- 
demata— Crown Him with Many 
Crowns.” 





Detroit Praises Grand Rapids Choir. 

The vested choristers of the Park 
Congregational Church of Grand Rap- 
ids, Mich., directed by C. Harold 
Einecke, gave a program at the Detroit 
Institute of Arts, Detroit, Sunday af- 
ternoon, March 6. Detroit critics ac- 
claimed this choir as one of the finest 
in the state of Michigan. They char- 
acterized the varied program of works 
from Praetorius to Christiansen, James 
and David Hugh Jones as one of the 
best ever given in the Art Institute. 
The entire program was sung from 
memory and without accompaniment. 
The choir also gave a concert at the 
Boulevard Temple, Detroit's “sky- 
scraper” Methodist church, in the eve- 
ning. 


Hunt Directs Liszt Oratorio. 

A musical vesper service at Plymouth 
Church, Minneapolis, Feb. 29, was 
marked by presentation of the oratorio 
“The Thirteenth Psalm,” by Liszt, 
under the direction of Hamlin Hunt, 
organist and director. Mr. Hunt has a 
chorus of twenty-eight voices. In ad- 
dition to this the choir sang Clarence 
Dickinson’s anthem “Soft Are the 
Dews of God.” Mr. Hunt played as 
the prelude Bossi’s “Mystic Hour” and 
as the postlude the Arkadelt “Ave 
Maria.” 
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DIAPASON 


IER—Framework and Buttress— in the 

tonal architecture of the church’s own 
instrument—the Diapason affords unlimited 
opportunity to the artist organ builder. 
Like the reverent artisans of old who fash- 
ioned the structural elements of their rugged 
cathedrals beautiful in every detail, so 
Votteler artist-craftsmen render their vigor- 


ous Diapasons always with the thought in 


THE DIAPASON 




















mind that no part of the equipment of a 
church fulfills its funetion unless it is in it- 


self beautiful. 


If your organ unfortunately contains examples 
of the ensemble-defying Diapasons of yester- 
day, write Votteler of Cleveland. The task of 
recreating is not great and the cost by no means 
commensurate with the satisfaction you will 


receive. 


The Votteler Noltkamp-Sparting Organ Company. Cleveland, Ohio 
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munion, 49 West Twentieth street, New 
York City. 
N the passing of Mrs. Bruce S. Kea- 


tor the N. A. O. has lost one of its 
finest characters and staunchest sup- 
porters. First as a chapter president 
and later as a national officer she gave 
most generously of her means and ex- 
ecutive ability to further the interests 
of our organization. Her charming per- 
sonality, kindness and thoughtfulness 
for all will live long in the memories 
of those who were associated with her 
in her many activities 


If one could drop in on the Spring- 
field, Ill, chapter on the last Tuesday 
of any month during the winter sea- 
son he would find there a body of or- 
ganists engrossed in the study of many 
interesting subjects pertaining to the 
art of the organist. For instance, in 
February they dealt with the subject 
“From the Piano to the Organ,” bring- 
ing out the differences between the 
two instruments. Subsequent months 
will find study ig taking up the 
“History of Organ Building in Amer- 
ica, “Music in the Church Service,” 

“Hymn Playing; Good and Bad,” ete. 
This plan for chapter meetings seems 
to be a good one for others in need 
of new ideas. 


Music week will soon be with us and 
certainly if the world ever needed mu- 
sic it is at this time. Let us cooper- 
to make the celebra- 


ate in every way 
tion this year of unusual excellence. 
At the same time we must not give 


up the idea of some choral competition 
among our own groups. The time is 
ripe for such plans. 

Committees are being appointed to 
lay the foundations for our national 
convention in Rochester. Those who 
attended the meeting held there about 
eight years ago will remember that 
nothing was left undone to make our 
stay in that city pleasant and profitable. 
The convention of that year was an 
ideal one. 

In each succeeding month we hope 
to publish interesting details of the 
program so that you will be persuaded 
early in the summer to plan to gather 
in Rochester Aug. 29. 

Executive Committee. 
committee met at the 
New York, 
the month 


The executive 
Manhattan Towers Hotel, 
March 14. Reports for 
were read and accepted. A committee 
was appointed to prepare resolutions 
on the death of Mrs. Bruce S. Keator, 
to be spread upon the minutes and 
to be sent to the family of Mrs. 
Keator. The secretary was requested 
to write letters of congratulation to Dr. 
T. Tertius Noble upon the honors con- 


ferred on him by the Archbishop of 
Canterbury and St. Thomas’ Church 
and to Dr. William C. Carl upon his 


fortieth anniversary as organist of the 
First Presbyterian Church, New York. 

Mr. Milligan reported progress in 
the preparation for the 1932 conven- 
tion, 


Connecticut Council. 

The Connecticut council gave a con- 
sole party at the new Austin organ in 
the Asylum Avenue Baptist Church, 
Hartford, Feb. 3. Three of Hartford’s 
organists — Josephine V. Kendrick, 


Walter Dawley and Stanley Usher 
were heard in recital by many mem- 
bers of the council. Miss Kendrick’s 


playing is always of high order and her 
interpretation of the B minor Chorale 
(Franck) and Candlyn’s “Indian Leg- 
end” was skillful. Mr. Dawley’s regis- 


tration was imaginative and all of his 
selections, which included the stirring 
Chorale Prelude by Krause, were much 
enjoyed. Mr. Usher concluded the 
program with a worthy interpretation 
of Bonnet’s Reverie and four Chorale 
Improvisations by Karg-Elert. ol- 
lowing the delightful recital there was 
a social hour in the church parlors. 

Andrew ‘Tietjen, assistant organist 
at St. Thomas’ Church, New York, was 
presented by the council in a recital on 
the four-manual Austin organ in Bush- 
nell Memorial Hall on March 7. Mr. 
Tietjen, though a very young man, has 
made a name for himself as a brilliant 
organist His program, which was 
heard by about a hundred organists 
and friends, was as follows: Passa- 
caglia in C minor, Bach; Chorale Prel- 
udes, “Lord, Have Mercy” and “Sing 
Praise to God,” Bach; “The Soul of 
the Lake,” Karg-Elert; Scherzo from 
Second Symphony, Vierne; “Ave Maris 
Stella,” Dupre; Chorale Prelude, “Ban- 
gor,’ Noble; Toccata-Prelude on 
“Pange Lingua,” Bairstow; Introduc- 
tion and Fugue from the Fantasia on 
“Ad Nos,” Liszt. 

The council held its annual 
praise service this year at St. Joseph’s 
Cathedral March 13. A chorus made 
up of the combined paid choirs of the 
city sang. Edward F. Laubin directed 
the chorus and the organ numbers were 
played by organists in the council. 
These services have been enjoyed by 


Lenten 


capacity audiences for several years and 


the music-lovers of the city always 
look forward to a splendid program, 
LuDetita CLiarkK Knox, 
Secretary. 


Portland, Me., Chapter. 

John Fay gave an organ recital at 
St. Joseph’s Church (Roman Catholic), 
ona fine new Austin organ, Feb. 1. 
Mr. Fay is a brilliant young player and 
is a great credit to himself and to the 
N. A. O. He played: Symphony No. 
4, Widor; “Sicilienne,” Bach; “Le Cou- 
cou,” d’Aquin; Cantabile, Jongen; 
“Piece Heroique,” Franck; Berceuse, 
Dickinson; Intermezzo, Callaerts; 
“Jagged Peaks in the Starlight,” Clo- 
key; “Marche Triomphale,” Karg- 
Elert; “Sylvan Idyll,’ G. B. Nevin; 
“Romance sans Paroles’? and “Varia- 
tions de Concert,” Bonnet. 

On Feb. 15 Howard W. Clark gave 
a piano recital at Frye Hall before an 
appreciative audience. Mr. Clarke is 
organist and director of the First Uni- 
versalist Church, a member of the 
American Guild of Organists, the Na- 
tional Association of Organists and the 
Kotzschmar Club, and head of the 
Clark Piano School. 

The study group is held every two 
weeks under the able leadership of 
Mrs. Haviland at her home. A course 
of study in hymnology, with its histori- 
cal background, written by Mrs. C. N. 
McHose, is being followed by a large 
group of organists and students. 

EvizaBeTH De Wo re, Secretary. 
Big Events in Baltimore. 

The Baltimore chapter held its 
monthly meeting Wednesday morn- 
ing, March 16, at the parish-house of 
the First Unitarian Church. Routine 
business and coming events claimed 
the attention of the chapter. 

At the Peabody Conservatory of 
Music Feb. 18 we were privileged to 
hear another organ — in the series 
sponsored by the Baltimore chapter, 
J O., and the german chap- 
ter, A. G. O., given by Alexander Mc- 
Curdy, Jr., organist and choir director 
of the Second Presbyterian Church, 


Philadelphia. Mr. McCurdy’s playing 
kept the attention and interest of the 
audience from the first number until 
the last. He responded to three en- 
cores. His program was played en- 
tirely from memory. 


Coming events are a recital by An- 
drew Tietjen, assistant organist of St. 
Thomas’ Church, New York, March 31, 
and Ernest White, organist and choir- 
master of St. James’ Episcopal Church, 
Philadelphia, April 25. 

During music week 


the organists 


with their choirs will participate in a 
choral evening under the direction of 
Frederick Erickson, organist and choir 
director of Emanuel Church. The work 
to be given is Gounod’s “Requiem.” 

A. M. CLINE, 


Corresponding Secretary. 


Social Evening at Miami. 

As an alternative to the usual musi- 
cal program which this chapter pro- 
vides for its members and their friends, 
a social evening was enjoyed March 7 
at the home of Mrs. Herbert Sawyer, 
organist of the Temple Baptist Church. 
A supper was served, and was followed 
by games and other entertainment by 
various members, who demonstrated 
their ability to entertain in other ways 
than musically. The result was that a 
splendid get-together feeling was fos- 
tered. 

Some interesting plans are under 
way for musical programs, not only by 
our own members, but’ by visiting 
organists. 


Address to Easton, Pa., Chapter. 

Thomas Yerger, organist and choir- 
master of Lafayette College, addressed 
the chapter at its February meeting. 
Mr. Yerger has for the last several 
years studied in France under Marcel 
Dupre and gave us an interesting and 
fascinating picture of French organs, 
famous cathedrals and intimate glimpses 
of contemporary French organists— 
among them Widor. He also told of 
his visit to the church where Bach 
played and to several of the larger 
London churches. 

The Saturday afternoon recitals dur- 
ing Lent at Trinity Episcopal Church 
have been inspiring. The following are 
the dates and participants: Feb. 13, 
Miss Shirley Brendle and Mark Davis, 
assisted by Sumner Andrews, tenor; 
Feb. 20, Mrs. Hazel Kleckner and Ran- 
dolph Hackman, assisted by Roy 
Werkheiser, y aweg Feb. 27, Andrew 

3urwell and Edgar Held, assisted by 
Miss Edna Bougher, soprano; March 
5, Charles Davis, assisted by Mrs. 
Elmer Snyder, soprano, and Miss Olive 
Godshalk, contralto; March 12, Henry 
Eichlin and Ralph Dorsheimer, assis- 
ted by Mrs. Wolfinger, soprano. 

SuirLey Brenb_e, Secretary. 


Reading, 1 Pa., ‘Chapter. 

The Reading chapter held its month- 
ly recital March 6 in St. Matthew's 
Lutheran Church with Earl A. Bickel 
in charge. The choir of the church as- 
sisted the recitalists. The program was 
as follows: Processional hymn and 
vesper service; address of welcome by 


the pastor, the Rev. W. R. Siegart, 
B. D.; organ solo, Solemn Prelude, 
Noble (played by John Nichols, or- 
ganist of the First Presbyterian 


“Remember, O Lord, 
Woodman (St. 
Adagio, Yon 


Church); anthem, 
Thy Tender Mercies,” 
Matthew’s choir); organ, 
(Mrs. Lillie Schlegel); vocal duet, 
“Where’s the Cold Heart So Unfeel- 
ing,” Rossini (Miss Roberta Myers, so- 
prano, and si Amanda Kk. Hill, alto); 
organ solo, “Caprice Viennois, Kreis- 
ler (Frank Doerrmann, organist of 
Zion Reformed Church); anthem, 
“Hear My Prayer, O God” (Mendels- 
sohn (St. Matthew’s choir with soprano 
obbligato by Miss F. Roberta Myers); 
organ solo, First Movement of “Sonata 
Romantica,” Yon (Myron Moyer, or- 
ganist First Reformed Church). 

The next recital will be held April 
3 at St. John’s German Lutheran 
Church, with Harold E. Bright in full 
charge. 

Iva A. SPACHT. 
Harrisburg Chapter Service. 

The choir of fifty voices under the 
able direction of Howard E. Gensler, 
with the instrumental support of Mrs. 
John R. Henry at the organ, presented 
a noteworthy choral service, sponsored 
by the Harrisburg chapter Feb. 18 in 
the Fifth Street Methodist Episcopal 
Church. The anthems used in this 
srevice exemplified the seasons of 
Christmas, Easter, Whitsuntide and 
Thanksgiving, and were: “Silent Night, 


Holy Night,” Hawley; “Worthy Is the 
Lamb That Was Slain” (“Messiah”), 
Handel; “And All the People Saw the 
Thunderings,” Stainer, and “Praise the 
Lord, All Ye Nations,” Randegger. 
Fifth Street Church has the largest 
purely volunteer choir without paid 
soloists in the capital city, and it is 
indeed a credit to the director and 
accompanist. The processional and re- 
cessional hymns were from the pen 
of Dr. William A. Wolf, president of 
the Pennsylvania council of the N. A. 
O.—"Hark, the Sound of Many Voices”’ 
and “Onward, Christian Soldiers.” This 
was the first public performance of the 
latter setting, which is inscribed to Mrs. 


Henry, organist of the Fifth Street 
Church. The organ selections on this 
program included: Suite, Op. 205 
(Chorale, Andante and Finale), Bart- 
lett (Mrs. Robert C. Ream, organist 
of Redeemer Lutheran Church); 
“Grand Choeur Dialogue,” Gigout 


Heckler, organist and di- 
Lutheran Church); 
“Chanson du Soir,” Matthews (Mrs. 
Harry B. Howard, assistant organist 
of Fifth Street M. E. Church); Chorale 
Improvisation, Karg-Elert (Mrs. John 
R. Henry, Fifth Street M. E. Church); 
Fugue in G minor, Bach (Miss Laura 
M. Zimmerman). 

The chapter had as guests at this 
service Dr. William A. Wolf of Lan- 
caster and delegates from the various 
chapters throughout the state, who held 
a meeting in the social rooms of the 
church before the biapesian service. 


(Clarence E. 
rector of Christ 


The March meeting took the form of 
a choral worship service based on a 
poem by John Oxenham: 

To every man there openeth 

A way, and ways, and a way; 

And the high soul climbs the high way, 
And the low soul gropes the low, 

And in between, on the misty flats, 
The rest drift to and fro. 

3ut to every man there openeth 

A high way and a low. 

And every man decideth 

The way his soul shall go. 

This unique service was presented in 
the historic Market Square Presbyte- 
rian Church by the pastor, the Rev 
Raymond C. Walker; Donald D. Ket- 
tring, minister of music; the solo quar- 
tet and choir, with the assistance of 
Miss Violette E. Cassel, Mrs. John R. 
Henry and James Emory Scheirer. 
The instrumental prelude to the serv- 
ice was the piano and organ composi- 
oo Pastorale—played by 
Miss Cassel at the piano and Mr. Ket- 
tring at the organ. Palestrina’s “Call 
to Worship” was indeed a fitting open- 
ing, followed by an invocation by Dr. 
Walker, the Mendelssohn choral re- 
sponse and the hymn “Through the 
Night of Doubt and Sorrow.’ Anthems 
exemplifying the spirit of the service 
were sung as follows: 

The W ay of Praise—“Bless Thou 
the Lord,” Ippolitoff- Ivanoff. 

The Way of Service to Fellow Man 
—When the Son of Man Shall Come,” 
Williams. 

The Way of Spiritual Expectation— 

“A Song in the Night,” Woodman. 

The Way of Obedience—‘If Ye 
Love Me,” Tallis. 

The Way of Mystic Communion with 
God—“Cherubic Hymn,” Bortniansky. 

The Way of Fulfilled Expectations— 
“In Joseph’s Lovely Garden,” Dickin- 
son. 

The Way of Ministry to the Masses 
—‘‘What Christ Said,” Lutkin. 

Dr. Walker gave a brief meditation 
on the lesser doxology of the liturgy— 
the “Gloria Patri.” Mrs. John R. Henry 
played Andrews’ Evensong from the 
C minor Sonata for the offertory, and 
James Emory Scheirer brought the 
service to a close with the Bach D 
minor Toccata and Fugue. 

CLARENCE E, HECKLER, 
Recording Secretary. 


Union and Essex, N. J., Chapter. 

The February meeting was held Feb. 
8 at Grace Church in Newark. A short 
business session was held in the parish- 
house, after which the members ad- 
journed to the auditorium of the church, 











APRIL I, 1932 





where a recital to which the public was 
invited was given by Harold B. Niver, 
organist of the church. The instru- 
ment is a recently installed Austin con- 
sisting of a large four-manual gallery 
organ and a three-manual chancel or- 
gan, both controlled from one console. 
It is a beautiful instrument and the op- 
portunity to hear it was a real treat 
that was greatly appreciated by the 
large audience. The program consisted 
of the following numbers: Suite in F, 
Corelli; “Harmonies du Soir,” Karg- 


Elert; Prelude and Fugue in B minor, 
Bach; “An Elizabethan Idyll,” Noble; 
Chorale in A minor, Franck. 


Freperick P. Sioat, Secretary. 


Springfield, Ill, Study Meetings. 

The plan for study meetings to be 
held monthly throughout the season by 
the chapter is as follows: 


February—“From the Piano to the 
Organ.” “Difference Between the Piano 
and the Organ,” Miss Alma _ Abbott. 
“Transposing Piano Accompaniments to 
the Organ,” Mrs. Bernice McDaniel 
Booth. 


Its Significance 
Service.” ‘“‘Hymn Play- 
Miss Helen Net- 
Hymn-Tunes, and 
Names,” Mrs. 


March—‘‘The 
and Part in the 
ing; Good and Bad,” 
tleton. ‘Origin of 
How They Received Their 
August Pabst. 

April—‘‘Music in 


Hymn, 


the Church Service.” 


“The Prelude, Its Significance, History 
and Character,’ Miss Evelyn Gilbert. 
“The Offertory,” Mrs. E. R. Mueller. 


Mrs. Alva Roberts. ‘The 


"’ Miss Nettleton. 


“The Postlude,”’ 
Prayer Response, 


May—“Expression in Organ Playing,” 
Mrs. Ray Drennan. “The Art of Im- 
provisation,’’ Mrs. Booth. 


History of Organ Building 
and Some Historic Organs,” 
“American Organists,” 
“The Unit Organ,” 


June—‘‘The 
in America, 
Mrs. Roberts. 
Miss Ethel Bryant. 
Mrs. O. Taylor. 

Mrs. Elizabeth Root Mueller played 
a program of modern organ —- 
tions and Miss Evelyn Gilbert read ; 
paper on “The Development of the 
Modern Organ” at Laurel Methodist 
Episcopal Church, Springfield, Sun- 
day afternoon, March 13. Mrs. Muel- 
ler’s selections were: “Dawn,” Jenkins; 
“The Bells of St. Anne de Beaupre,” 
Russell; “Will-o’-the-Wisp,” Nevin; 
“Song of Sorrow,” Nevin; “Carnival 
Passes By,” Goodwin. 


Iowa Council. 

A meeting of members of the N. A. 
O. in Clayton and Dubuque counties 
was held at the public library in 
Dubuque on the evening of Feb. 23 to 
take steps toward organizing a local 
chapter of the N. A. O. All present 
members of the N. A. O. attended, as 
well as several other organists. Profes- 
sor G. J. Zeilinger, organist of Wart- 
burg Seminary, Dubuque, read an ex- 
cellent paper on the “Metrical Psalter.” 
The Rev. Gerhard Bunge spoke on “Or- 
gan Specitications,” basing his talk on 
suggestions regarding adequate ensem- 
ble in a small organ. All present took 
great interest in the papers and ex- 
pressed their desire for a permanent 
chapter organization. The next meet- 
ing is to be held early in April. 

Central New Jersey. 

Early church music was the subject 
of the meeting of the Central New Jer- 
sey chapter, held March 7 in the Green- 
wood Avenue Methodist Church, Tren- 
ton. George Tilton, organist of the 
Third Presbyterian Church, gave an 
interesting discourse on Gregorian 
modes. The following program of early 
church music arranged and introduced 
by Edward Mueller, organist of the 
State Street Methodist Church, con- 
sisted of organ numbers and selections 
by the State Street quartet: “Siciet 
Cervus,” Palestrina (quartet); organ, 
Toccata, Frescobaldi (Mrs. Dorothy 
Schragger); organ, Canzona, Gabrieli 
(Mrs. Edith Magowan); chorales, 
“Wachet auf” and “Wie schoen leuchtet 


(quartet) ; 
_Doro- 
Corpus 


Morgenstern,” Bach 
Larghetto, Purcell (Mrs. 
duet, “Quando C 
P ergolesi’ s “Stabat 
Pp hillips, Mrs. R. 
Fugue in C major, 
Burgner). 
followed 
entertaining pro- 


der 
organ, 
thy Schragger); 
morietur,”’ from 
Mater” (Mrs. R. 
Hutchinson); organ, 
Buxtehude (Miss Caroline 

A short business 
this instructive and 


gram. 
Nita B. 


session 


Sexton, Secretary. 


Monmouth, N. J., Chapter. 

The regular meeting of the Mon- 
mouth chapter was held at the home 
of Miss Abbie Strickland in Red Bank 
with fifteen members and seven guests 


present. Red Bank members were 
hostesses for the occasion. This was 
a study meeting on sixteenth century 


counterpoint under the direction of our 
president, J. Stanley Farrar. Mr. Far- 
rar’s work was keenly enjoyed and ap- 
preciated and many were earnestly de- 
sirous of having this type of meeting 
continued. A musical game, arranged 
by Miss Strickland, followed and re- 
freshments were served. Edward 
O’Brien, tenor, and Gustav D6ohring, 
bass, sang to an appreciative audience. 

The chapter feels keenly the loss of 
Mrs. Bruce S. Keator, who was its 
founder. 


Heten E. Anronines, Secretary. 





Kentucky Chapter. 

The chapter met at the French Vil- 
lage, Louisville, March 7. The pro 
gram consisted of questions concerning 
choir work and was conducted by Mrs. 


D. G. Cassady, organist and director at 
the First Presbyterian Church. The 
meeting was well attended. 

The choir of Christ Church Cathe- 
dral, under the direction of Ernest A. 
Simon, choirmaster and organist, pre 
sented parts of Gaul’s Passion music 
on Sundays during Lent at the even- 
song service. 


Many Activities at Lexington, Ky. 
The Lexington, Ky., chapter of the 


N. A. O. has been having interesting 
meetings every month in the homes of 
members. The first meeting of the 
year was largely a review of the va- 


rious conventions of the summer. At 
several meetings the question of me- 
chanical differences in organs was 
studied, the nature of the several types 
of organ tone was discussed, and men- 
made of the specifications 


tion was 

published recently in The Diapason. 
Mrs. Earl Bryant, Mrs. Lela Cullis, 
Mrs. Walter Duncan and Miss Vir- 
ginia Tyler were the hostesses the 
several months these subjects were 


considered. 

At the February meeting an informal 
program of piano and organ numbers 
and several vocal selections met — 
the approval of the chapter. Dr. Ab 
ner Kelley, W. A. Grant and J. R. Me. 
Chord were the artists at this meeting, 
held in the studio parlor of Dr. Kelley. 
After these numbers various members 
of the chapter tried their hands and 
feet at impromptu piano-organ duos 
Among the five guests of the evening 
was Miss Mildred Lewis, former state 
superintendent of music in Kentucky. 

In March Miss Violette Renaker en- 


tertained at the Green Tree with a 
three-course dinner. The guest of the 
evening was Mrs. A. S. Boles. Mrs. 


presented several readings, in- 
cluding “When Grandma Danced the 
Minuet.” Miss Renaker had arranged 
an original puzzle for each to work out. 
Two familiar hymns were given each 
couple to put together. The treble had 
been cut from the bass, and each 
measure was on a separate piece of 
paper. Besides the difficulties of cor- 
rect harmonization encountered, the 
humming of a neighboring couple fre- 
quently produced a spontaneous laugh 
or two that was disastrous to the com- 


Boles 








pletion of the patching together of the 
hymn. 

Members were invited to the uni- 
versity Sunday afternoon musical given 
by Lawrence Cook of the Conserva- 
tory of Louisville. 

Mrs. Era Peniston of Wilmore, Ky., 
has invited the chapter to Asbury Col- 
Titus of 


lege April 5 to hear Parvin 

Cincinnati play the four-manual Aus- 
tin in the Hughes Auditorium. This 
will take the place of the regular April 


Box will be the 


meeting. Mrs. Harry 
meeting, the final 


hostess for the May 
one of the year. 3 
ABNER W. Secretary. 


KELLEY, 


PHILADELPHIA NEWS- NOTES 


By DR. JOHN M’E. WARD. 

Philadelphia, Pa., March 21.—Renee 
Nizan, the 18-year-old organist, and 
daughter of Henri Nizan, choirmaster 
of Notre Dame de Boulogne, Paris, ap- 
peared in a recital at the Hallahan 
Cathedral Girls’ High School Feb. 26, 
and at St. Barbara’s Church Sunday, 
Feb. 26. She also played informally 
for a number of the ree of the 
city on the afternoon of Feb. 2 Mlle. 
Nizan is touring this country — Can- 
ada. 


The George Washington celebration 
in convention hall on Feb. 22 included 
a recital by Rollo Maitland, who played 


a “Fantasie,” an original and appro- 
priate selection, 

The annual series of Sunday after- 
noon recitals at Girard College by 
Harry C. Banks, official organist, is 
being given on March 6 and 20 and 
April 3 and 17. 


St. Stephen’s Episcopal Church, 
Bridesburg, has selected Howard Gam- 
ble, a pupil of Newell Robinson, as or- 
ganist. 


March 20, the 


On Sunday afternoon, 0, t 
Paul’s, Elkins 


combined choirs of St. 
Park, and St. John’s, Melrose Park, 
joined to perform Matthews’ “Triumph 
of the Cross” in the former edifice. 
The choir numbered twenty-seven and 
Ernest Allen of St. John’s was organ- 
ist. William T. Timmings, organist of 
St. Paul’s, conducted. 

At a Guild service in St. Paul’s Epis- 
copal Church, Chestnut Hill, March 23, 

sang Bach's “Here Yet 
and Palestrina’s “Tenebre,” 
the direction of Arthur W. 

Harry C. Banks played two 
and the Allegro from 


the choir 
Awhile” 
under 
Howes. 
Bach chorales | 
Concerto No. 2. 
Sunday evening Harold 
“Darkest Dawn’ was 
Grace Episcopal 
under the direc- 
organist. 


On Palm 
Moore's cantata 
sung by the choir of 
Church, Germantown, 
tion of Newell Robinson, 


St. Mark’s Lutheran Church heard 
Dudley Buck’s “Christ the Victor,” 
sung by the choir, with J. M’E. Ward 
as organist and director. 


On March 9, 1882, Dr. William S. 
Forbes, at the instance of the late Pro- 
Zeckwer of the Philadelphia 
Musical Academy, performed an opera- 
tion dividing the tendons controlling 
the third or “ring” finger, so as to ren- 
der it more flexible for piano playing. 
Evidently, after fifty years of time, this 
procedure has not been voted a success. 


fessor 


Music from Wagner’s “Parsifal” was 
the feature of the Palm Sunday service 
at St. Luke and the Epiphany Church. 
The portion chosen was the closing 
passages of the first act, when the 
knights enter the temple and Amfortas 
unveils the sacred chalice. The music 
was under the direction of Dr. H. A. 
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Matthews, who also played the organ. 
An admirable mixed chorus sang with 
emotional sympathy. 

Easter concert of the Straw- 
& Clothier chorus was held in 
salon of the store on Wednesday 
afternoon, March 23. Rossini’s “Stabat 
Mater” in English was the offering, 
directed by Dr. H. J. Tily, with Wil 
liam S. Thunder at the organ and 
George Vail as pianist. 


The 
bridge 
the 


| wonder if Dabois’ “Seven Last 
Words” has heretofore sung in 
a Polish language. St. Adelbert’s 
Catholic Church choir gave a splendid 
performance in that language in the 
church March 20. It was also broad- 
cast. Horace Hustler was the organist 
and director. 


been 


DR. STEWART’S. MASS Is SUNG 
Work of San Diego Man Has First 
Presentation in Home City. 

“Missa pro Defunctis,” the requiem 
mass of Dr. Humphrey John Stewart, 
commander of the Order of the Holy 
Sepulchre, and city organist of San 
Diego, ( ‘al., was presented for the first 
time to the San Diego public March 7 
in the Lenten meditation program at 
St. Joseph’s Catholic Church. The 
requiem, dedicated, by special permis- 
sion, to Pope Pius XI., is the latest 
published work of Dr. Stewart, and 
won for him the papal decoration in 
recognition of his many liturgical 
works. The lovely music was presented 
by a choir of more than fifty voices di- 


rected by Edwin A. Thill, and by 
Royal A. Brown, organist. 
Dr. Stewart has based parts of his 


mass upon the Gregorian plain chant, 
and parts are written in the measured 
style that is created for instruments. 
All is written in strict accordance with 
ecclesiastical tradition. 
Frazee Organ at t Framingham Opened. 
The dedicatory program on the organ 
built by the Frazee Organ Company 
for the Park Street Baptist Church of 
Framingham, Mass., was played March 
20 by Harry Upson Camp. Harry 
Preston Kelley, violinist, assisted Mr. 
Camp in the following program: In- 
troduction and Allegro, Sonata 1, Guil- 
mant; “Romance sans Paroles,” Bon- 
net; “Menuet Francais,” Tremblay; 
“Romance” (violin and organ), Svend- 
sen; Chorale Improvisation, “Nun 
danket alle Gott” and “Clair de Lune.” 
Karg-Elert; Cantilena, McKinley; Al- 
legro Maestoso, from “Water Music,” 
Handel; Largo (violin and organ), 
Handel; “L’Organo Primitivo,” Yon; 
Reverie, Dickinson; “The Lost Chord” 
(violin and organ), Sullivan; Toccata, 
Symphony 5, Widor. 
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Raden: Glows Hiders 
of the Struggle for 
Better Pedalboard 





By EDWIN H. LEMARE 


It was interesting to read in the 
March issue the remarks of Dr. P. B. 
Eversden on the standardization of the 
organ pedalboard. This may serve to 
stir the present apathetic indifference 
displayed by organ builders and organ- 
ists alike toward a subject of impor- 
tance. Dr. Eversden suggests a few 
words from me, although I fear the 
result will still remain problematical, 
after so frequently urging its necessity. 
He is correct in his surmises—as 1 
know well by actual experience. Even 
should the pedalboard assume a sem- 
blance of a correct scale, it is often 
placed so far under the bench as to 
prevent a free and natural movement 
of our two pedal-playing joints—the 
knees and ankles; and if one pulls the 
bench back it is often difficult to reach 
the upper manual, to say nothing of 
stopkeys and couplers when placed 
over the manuals. 

A natural, easy, correctly balanced 
position at the console is a sine qua non 
for good organ playing. In many cases 
the organist ought to be a contortion- 
ist to manage some of these impossible 
consoles—especially when many of the 
stopkeys circle around in front of the 
lower manual and almost in line with 
the bench—a most inconvenient thing 
for non-crescendo-pedal players! 

There is another matter I would like 
to mention before we discuss the ped- 
alboard—the crowding of the console 
into holes and spaces entirely inade- 
quate. In many instances I have found 
the back of the pedalboard jambed up 
against a wall, or a_ solid wooden 
screen, so that the bench is only a few 
inches from the lower manual and can- 
not be moved back at all. To play 
properly with one’s legs and arms thus 
cramped for room is an impossibility. 

And now a few words concerning the 
struggles of a pedalboard. 


First, I wish to make a bold and un- 
prejudiced statement, based upon long ex- 
perience: There ts only one pedalboard— 
the original and unmodified Wesley- 
Wills. Let me give a short resume of 
the question insofar as my personal ex- 
perience is concerned, starting with 
the old straight board of years ago. 
The idea of a radiating and concave 
board was, I believe, suggested origin- 
ally to Father Willis by Samuel Sebas- 
tian Wesley for the organ in the Lon- 
don Exhibition of 1851, and was after- 
ward adopted as the Willis standard. 
When a boy I had the privilege of 
knowing Henry Willis personally. He 
was always most gracious to me, but 
I am keeping some of these reminis- 
cences for my book, shortly to be pub- 
lished, and entitled “Organs I Have 
Met.” The Willis board for many 
years had to struggle against opposi- 
tion due largely to the ignorant prej- 
udice and short-sightedness of the old 
school of players. Again the English 
organ builders may have been some- 
what concerned over Willis’ achieve- 
ments. In those days he took the 
organ building world by storm, and, 
with his brother, George, voiced reeds 
such as were never before heard. Na- 
turally they guarded their method, and 
no other builder ever produced such 
gorgeous heavy-pressure reeds. They 
were unique and defied imitation. 
Hence there arose considerable rivalry 
on the part of other builders and even 
the organists themselves (who were 
not granted the opportunity of playing 
on some of Willis’ cathedral and con- 
cert hall masterpieces) were envious. 
This continued to such an extent that 
many became prejudiced even against 
the pedalboard itself. 

am giving you the inside history 
of the “struggles of a pedalboard”! 
And now a few words concerning the 
opposition with which it had to con- 
tend in its early stages and the often 
ridiculous arguments hurled against it. 

It was in the early eighties, when | 
was living in London with my esteemed 
master of organ playing—the late Dr. 
Edmund H. Turpin. He was one of 
the chief promoters and founders of 
the Royal College of Organists. Well 
do I remember (as a youngster in my 


























teens, and after being invited to play 
on the great Willis organ in the Royal 
Albert Hall) asking why his college 
of organists should not adopt a resolu- 
tion in favor of the Willis radiating 
and concave board, which, even in my 
younger days, appealed to me as a 
revelation for pedal playing. He (Ed- 
mund H.) at once brought the matter 
before his council, with the result that 


they eventually decided upon a com- 


promise—originally built and submitted 
by Brindley & Foster of Sheffield. This 
makeshift was slightly concave, with 
extended sharp keys at the ends; but 
it was still a straight board, and was for 
many years the College of Organists 
standard. 

The question then arose as to its 
most suitable position under the man- 
uals. (N. B. It must here be understood 
that the following is quoted without 
reflection upon and with true reverence 
for those since called hence.) It is in- 
teresting to recall many of the argu- 
ments used at this discussion, particu- 
larly the one which eventually carried 
the day. It was to the effect that “as 
C is the natural key in music, it would 
be the most né atural and appropriate to 
place C on the pedalboard under C in 
the manuals’! No one seemed to know 
why; but it was thus agreed regardless 
of others who had further aspirations 
in the way of a pedal technique, the 
idea presumably being that “as the 
upper notes were so rarely used it 
might be advisable to have the lower 
octave within easy reach”! To this 
day you will often see pedalboards with 
well-worn lower octaves and brand- 
new polished upper notes. 

These old recommendations remained 
in force until I had the good fortune 
to gain musical prominence in London, 
while at Holy Trinity, Sloane street, 
in 1892. It was then that I took up the 
fight for a general adoption of the 
Willis board, as the fine Walker organ 
over which I presided still boasted of 
the old College of Organists measure- 
ments. I started the crusade through 
the medium of Musical Opinion and 
afterward succeeded in arousing the in- 
terest of several of the leading and 
less prejudiced builders, who agreed 
(unless otherwise specifically ordered) 
to place the Willis board in their in- 
struments and abide by the conse- 
quences. Thus it was that the old 
pedalboard was soon ousted and the 
Royal College of Organists changed its 
recommendations. Anyway, I had the 
satisfaction of assisting my ‘old college 
in its deliberations. Due doubtless to 
the inborn English conservative spirit, 
the development of the electric action 
was likewise retarded. I remember 
when Broadwood’s—the old and re- 
nowned English firm of piano manu- 
facturers—still stuck to their wooden 
frames. Such conservatism is, however, 
not confined to England. Consider, as 
an example, the time it took to convert 
the American organ builders and or- 
ganists to stopknobs moving with the 
pistons as against the old, impossible 
“dead” system. 

To return to the pedalboard. It so 
happened that in 1902 I had the oppor- 
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tunity to bring over to this country 
some full-scale blueprints of the radiat- 
ing and concave board and to demon- 
strate its advantages. At that time 
they had the old, short, fat (reed organ) 
straight keys, placed more or less 
under the bench for toe playing. I 
recall laying out a full-scale plan on 
the floor of my room in the Touraine 
Hotel, Boston, and ycpeaeceririaggior 5 it to 
my friend Wallace Goodrich, who im- 
mediately realized its advantages and, 
I believe, afterward had it installed in 
the practice organs at the New Eng- 
land Conservatory of Music. If I re- 
member rightly I first gave these blue- 
prints to Ernest M. Skinner (then with 
the Hutchings firm) and afterward to 
the Austin Company in Hartford. 
These drawings were also placed be- 
fore the A. G. O.—which body would 
doubtless have adopted them had it not 
been for my late confrere G. A. Auds- 
ley, who, for some unaccountable rea- 
son, suggested eerie modifications. 


Given the correct unmodified Willis 
measurements (which unfortunately | 
have not at hand) the chief things to 
be noted are: 

(1) The proper length of the rear 
keys under the bench to give a more or 
less even touch when playing far back, 
as when passing one foot behind the 
other. 

(2) The graduated, 
keys— 


sloping sharp 





—and not the old high rounded 


ones— 











(3) Thin keys to enable the foot to 
be placed, if necessary, between the 
open sharps, and to avoid two natural 
keys being depressed at the same time. 

A good pedal technique is impossible 
unless the sharps of the pedalboard are 
placed far enough under the keyboards 
to allow a free knee and ankle move- 
ment. The most generally acceptable 
and practical position (to those who 
have not constantly to look down for 
guidance!) is that the front of the 
middle pedal sharp (plus adequate 
depth from lowest manual) be from 
ten and one-half to eleven inches from 
a plumb-line dropped from the lowest 
manual. 

Some years ago—at the request of 
one of the leading English ig) build- 
ers—I wrote to my friend W. Best, 
when at St. George’s Hall, Fhe, 
and asked for his opinion as to whether 
C or D on the pedalboard should be 
placed under C on the manuals. His 
reply was truly characteristic, so much 
so that a postcard arrived covered with 
“D under C” repeated several times; 
and at the end it turned into “D ye C?” 
“D ye C?” Apart from the verdict of 
one of the greatest organists who has 
ever lived, it is essential for modern 
organ music—yes even Bach—that the 
upper notes of the pedalboard be with- 
in as easy reach for the right foot as 
are the lower ones for the left. We 
must also remember that when the 
“C under C” idea was adopted most 
pedalboards did not extend beyond F. 

It is interesting to note another im- 
portant communication in the March 
issue from the pen of W. W. Kimball, 
who urges a more systematic position 
of couplers. I would be glad to get 
in touch with him on the subject, as it 
is surely a welcome sign when some 
of our best organ builders take an in- 
terest in a sensible and practical stand- 
ardization of the console. Why cannot 
we all get together and do something 
worthwhile in this direction? 

Hollywood, March 6, 1932. 


Shape of the Pedal Keys. 

Dorchester, Mass., March 4, 1932.— 
Editor The Diapason: The article on 
pedalboard standards has raised a point 
in my mind that may be discussed to 
advantage at the same time. 

The builders generally treat the upper 
or playing surface of the natural keys 
in a somewhat fully rounded manner, 
or flat with the edges slightly rounded. 
I like to play on pedalboards formed 
in the latter manner and I think all our 


ye will prefer them this way. Dr. 
Audsley has the following to say in his 
“Temple of Tone” under the paragraphs 
titled “The Pedalier,” see page 13: 
“This practice [forming the playing 
surfaces rounded] was condemned by 
Mr. Best, who insisted on the desir- 
ability of having the keys one inch in 
thickness, and_ their playing surfaces 
flat, their sharp angles only being re- 
moved to prevent chipping. No one 
knew better than he did what was con- 
ducive to clean and effective pedaling.” 
I would suggest that The Diapason 
ask the opinion of our players on this 
point, as the results should be suffi- 
ciently worthy to add to the standards 
under consideration. 
Francis A. WELCH. 


Easy to Achieve Standard. 

Salt Lake City, Utah, March 10, 
1932.—Editor of The Diapason: I was 
very much interested in the article by 
Dr. P. B. Eversden in the March issue 
of The Diapason. Of all improvements 
that should be made on the modern 
organ, I think that this is the easiest 
and most practical to be attempted. 
Many of us are still discussing and 
arguing whether we should have draw- 
knobs or stop tablets. No piano manu- 
facturer would dare to make the width 
of his keys any different from that of 
the accepted standard, nor would any 
other of our organ builders dare to 
make the width of our organ manual 
keys different. Why, then, is it that 
we have such a lamentable lack of co- 
ordination in a part of the organ which 
is Just as necessary and just as difficult 
to play as the manuals? 

It is a great satisfaction to know 
that Warden Sealy of the American 
Guild of Organists has promised some 
action toward standardizing our pedal 
keyboards. 

Frank W. ASPER. 


Organists Creatures of Habit. 

Chicago, March 10, 1932.—Editor of 
The Diapason: I was much interested 
in reading Dr. Eversden’s article in the 
March Diapason with reference to 
standardizing the measurements of the 
pedal keyboard, and its relative plac- 
ing with regard to the manuals. There 
is no question but that this matter 
needs standardization, at least in regard 
to some of the more vital measure- 
ments. What we need and must have 
to get anywhere with this question is 
definite leadership and authority. One 
builder, or even a group of them, can- 
not accomplish this. I believe all the 
builders are disposed to build what the 
majority of organists want them to 
furnish, and to bring their measure- 
ments into conformity with a standard 
set of measurements, if it is possible 
to find an authoritative source for such 
information. 

The American Guild of Organists is 
probably the most logical source from 
which such a set of standards might 
come, though it must be admitted they 
do not exert the authoritative influence 
over organists in this country that the 
R. C. O. does in England. Their efforts 
to date in this matter have been quite 
spasmodic and somewhat nebulous. The 
warden shows a disposition to discuss 
the matter, but much more must be 
done than this. Some very definite 
action by a committee of acknowledged 
leading organists and recital players, 
who have wide experience with all 
makes of consoles, will be necessary. 
Recommendations, carefully and sys- 
tematically laid out, must be furnished 
before even a start can be said to have 
been made toward a final settlement of 
the problem. 

The matter is complicated to a fur- 
ther extent by reason of the disposition 
of all of us to like what we are used to. 
In this regard I was greatly impressed, 
on reading an account in the official 
publication of the Guild, published in 
1910, of a questionnaire sent to 100 
leading organists in this country in- 
quiring which type of pedalboard they 
preferred, to discover that the vast 
majority still preferred the old- 
fashioned straight pedalboard, with its 
(to us at this time) obvious shortcom- 
ings. Why? Because they were used 
to it and did not wish to trouble them- 
selves to learn anything new. We 
have surely progressed far in the past 
twenty-two years, as no builder today 
would for a moment try to furnish a 
flat pedalboard, but when he builds 
our so-called standard radiating and 
concave board, and comes to place it 
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with relation to the manual keys, Dr. 
Eversden has brought out in his article 
the great variety of opinion as to what 
a standard radiating and concave pedal 
board really 

Henry Willis installed, as far back 
as 1855, in St. George’s Hall, Liver- 
pool, the first radiating and concave 
pedalboard. Dr. Audsley believed the 
radius of radiation should be increased, 
and developed the so-called Audsley- 
Willis board, which some builders have 
adopted with their own modifications, 
and this perhaps accounts for the great 
differences in the radius of radiation. 

What appears to me the most im- 
portant consideration is the spacing 
between the keys—not at the front of 
the toe board, but at the point where 
the front edge of the sharp keys com- 
mences. A_ difference of only one- 
eighth- inch between adjacent key cen- 
ters here, when spread over the twelve 
keys in an octave means a difference 
of one and one-half inches. This is HOSE who know fine 
really most confusing and annoying to 
a recitalist in going from one console és 
to another. Dr. Eversden has dis- organ construction re- 
covered even wider variations than 
one-eighth inch in this vital dimension, " - 
and I believe this one factor more than alize that true economy 1s figured 
any other is the cause of the greater 
part of the discomfort of a visiting re- . 
citalist when playing on a_ strange over a period of years rather than 
pedalboard where the key spacing is 
greater or less than the board to which - ¥ , 
he has become accustomed, by relatively small savings in pur- 

Another matter which Dr. Eversden 
has not touched on at all, which seems r- 
to me also of great importance for the chase price aa se Those who know 
organist’s comfort in pedaling, is the 
slope of the sharp keys toward the aes 
Caras and the contour of the front Pilcher Organs know that their integ- 
edges of the sharp keys. 

The whole problem needs a real ™ - 
study and I most heartily second Dr. rity of workmanship and consequent 
Eversden’s proposal that the A. G. O. 
appoint a committee of men of such . - ‘ 
eminence in the profession that their savings In maintenance more than 
recommendations will carry weight, 
and perhaps bring about some real 
results. It is true that a number of offset the temporary advantage of 
our leading builders have already 
brought these measurements, if not 
into actual accord with each other, at 
least fairly close, and to adopt a mean 
or compromise of the measurements 
of these builders might conceivably be HENRY PILCHER’S SONS, Incorporated 
an advantageous solution. 

Ww ILLIAM H. Barnes. General Offices, Louisville, Ky. 


ae New York Office, 11 West 42nd Street 





price concessions « « a Economize! 


Up to the Ovaenin to Say. 
Chicago, March 11, 1932.—Editor of 
The Diapason: It was with interest 


that I read Dr. Percy B. Eversden’s 
article in the March Diapason concern- 
ing the lack of uniformity of pedal- 
board measurements. I agree with him 
that something definite ought to be 


done about this subject and I’m sure 
that the organ builders would welcome 


an agreement by the organists, for, by 

after all is said and done, it is for the 7 

organists to decide what they want. ANS 
While it is true that builders are eee 


essentially individualists, nevertheless 
there are certain subjects such as pedal- 
board measurements and coupler ar- 
rangements (concerning which I wrote 
in the last issue of The Diapason) upon 
which the builders would gladly accept 
an authoritative decision concerning 
uniformity. It is certainly the respon- 
sibility of the organists to settle these 
moot subjects and if the organists T H E V 4% a Cc E |) F I N § Pp I R A T a ah N 
could make up their collective mind as 
to what thev want, I’m sure that the ‘ 
builders would gladly give it to them. Stamm’s Choir Sings at Two Churches. 
As far as I am concerned it would Rossini’s “Stabat Mater” was sung 
be most welcome if the American Guild by the soloists and chorus of forty 
of Organists and the National Associa- voices of the Church of the Holy Com- 
tion of Organists would consider both munion (Episcopal) of St. Louis, under ( a li : 
subjects (pedalboard dimensions and the direction of Ernest Prang Stamm, Jua ity 
coupler arr angement) at their coming on Palm Sunday night. It was sung ‘ 





conventions and arrive at a decision by the same choir at the Church of the Pi > 
by which the builders could be guided Holy Apostles (Episcopal) Good Fri- Ipe 
in the future. ; day at 8 p. m. These services were 
W. W. KimBatt. preceded by fifteen-minute organ re- Orean 
citals at which Mr. Stamm played the tw) 


Glad to See Pedalboard Discussed. following numbers: “Meditation Ser 

St. Louis, Mo., March 3, 1932. My jeuse,” Bartlett: “Processional to Cal- S li »~E 
dear Mr. Gruenstein: I want in this vary,’ from Stainer’s “Crucifixion,” and * upp 1€s 
way to tell you how much I enjoyed the Prelude to “Parsifal,” by Wagner. 
reading Dr. Eversden’s article on the ee : 
pedalboard in the March issue of The The Dartmouth College choir and 
Diapason. It seems to me that if the the Wesleyan University chapel choir 
organ builders could agree on a stan- united in a vesper service at Wesleyan 
dard pedalboard it certainly would University Feb. 28 and sang a beautiful 
make it a lot easier for the organists program of anthems. Some of these 
to play. I would very much like to were done antiphonally. Professor 
see Dr. Eversden take further steps in} Homer P. Whitford of Dartmouth Col- 








Built by 


getting the builders to adopt a standard lege played Russell H. Miles’ Para- ORGAN SUPPLY CORPORATION 


pedalboard. phrase on “St. Kevin” as the prelude 


Sincerely yours, and the “Carillon” by Vierne as the 540-550 East 2nd Street Erie, Pa. 


ALBERT SCHOLIN. postlude. 
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CRAM & FERGUSON, Architects 


EAST LIBERTY PRESBYTERIAN CHURCH, PITTSBURGH, PENN. 


The Acolian-Skinner Organ Company, selected as Organ Architect 
and Builder, has in work a magnificent organ commensurate in quality 


and distinction with the fine architecture of this beautiful edifice. 
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CRAM & FERGUSON, Architects 


EAST LIBERTY PRESBYTERIAN CHURCH Now Under Construction 


AEOLIAN-SKINNER ORGAN COMPANY 


Skinner Organs Aeolian Organs 
ORGAN ARCHITECTS AND BUILDERS 
CHURCH RESIDENCE AUDITORIUM UNIVERSITY 
New York — Philadelphia Chicago —_—_Los Angeles 
Factory: Boston, Massachusetts 
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REAP ING RE W. IRD OF EF {ME 

If Cicero was right when he said 
that of all the rewards of virtue the 
most splendid is fame, then the entire 
organ world may gain satisfaction from 
the manner in which some of its lead- 
ers are receiving evidences of the re- 
wards they have won. Two events in 
New York within the month which 
were recorded in The Diapason March 
1 furnish ground for this satisfaction. 
The honors conferred upon Dr. T. 
Tertius Noble and upon Dr. William 
C. Carl are of a nature to belie the 
statement that “seldom comes glory 
e’er a man be dead.” The information 
that the coveted Lambeth degree of 
doctor of music has been conferred for 
the first time on a man outside British 
domain and that a beautiful memorial 
window to make permanent the story 
of his achievements as a church musi- 
cian has been placed in the famous St. 
Thomas’ Church classifies pre-eminent- 
ly as news, since news is that which 
seldom if ever before has occurred. 
And there is not a reader of this paper 
who saw the story who did not, we are 
sure, register pleasure over the honor 
to a man who has served his profes- 
sion with such distinguished success. 

Likewise there is an army of former 
pupils of Dr. Carl—men and women 
who received inspiration as well as 
technical skill under his guidance— 
ready to rise up and call him blessed 
and to commeaials ite him upon his serv- 
ice of forty years to the First Presby- 
terian Church of New York, which, 
like St. Thomas’, is one of the famous 
Fifth avenue houses of worship. Dr. 
Carl’s labor has been one of great 
pains, unflinching faithfulness and 
marked effectiveness. Both he and Dr. 
Noble have made records as servants 
of the church for about half a century. 


AGO, 





In a larger field Dr. Noble has wielded 
an influence principally through his 
compositions, while Dr. Carl has done 


his part through training performers. 
The lives of both men have been so 
fruitful that what they have done will 
endure at least as long as any memorial 








a grateful constituency may bestow 
upon them. 
MRS. BRUCE S. KEATOR 


One of the blessings from which our 
organ world reaps benefits far greater 
than most of us realize is the faithful 
work of a large company of able and 
devoted women. They do their part 
without the blare of trumpets and seem 
to care much less for fame or recogni- 
tion than do their brethren. But when 
they lay down their tasks they leave, 
as a consequence, a much greater void 
than was generally foreseen except by 
those who were intimately acquainted 
with the good they accomplished. 

Such a one was Mrs. Bruce S. 
Keator, whose passsing in New York 
is recorded in our news columns. Mrs. 
Keator worked with pronounced effec- 
tiveness at the organ and in organizing 
and conducting choirs that gave pro- 


a 


grams of the highest excellence. Both 
at Asbury Park, N. J., and in later 
years in St. Andrew’s Methodist Church 
in New York the musical services ar- 
ranged by her were of rare beauty. 
No detail escaped her and her taste 
was as outstanding as her ability and 


industry. Yet she never strove for any 
personal recognition or acclaim. As 
one who worked with her on many 


occasions writes to The Diapason, “in 
all her musical life she was ever pre- 
senting opportunities for others to 
shine, while keeping her own musical 
ability, which was of a very high order, 
more or less submerged in so doing.” 

In her relations with other organists 
her life was equally useful and uneel- 
fish. She helped to found the National 
Association of Organists and from 
year to year gave it of her best thought 
and energy. She made the New Jersey 
chapter the banner chi ipter of the N, 

O. and her counsel was frequently 
sought by the national officers. Yet 
when her name was proposed for the 
high office she so well deserved she 
modestly refused even to let such a 
thing be considered. 

We should all be very 
the lives of women such 
S. Keator. 


grateful for 
Harriet 


as 








HYPOTHESIS AND REALITY 

For our subject today let us take a 
hypothetical case. A clergyman is a 
candidate for a certain pulpit. To him, 
and likewise to a number of other men 
who are being considered by the au- 
thorities of the hypothetical church is 
submitted a series of about a dozen 


questions, including such as these: Are 
you a Christian? Are you a married 
man? Divorced? If married, how 


many children? Do you do any gain- 
ful work outside the ministry? Are 
you at present employed as a clergy- 
man? How maany years have you 
preached, and where? Give names and 
addresses of five men who can vouch 
for you. Etc., etc. 

Turning over the page of the ques- 
tionnaire is this: “If you are accepted 
will you agree to the following: Preach 
two sermons a week, except during a 
stated vacation period; make necessary 
pastoral calls; catalogue all your ser- 
mons and give carbon copies of them 
to the clerk of the vestry; offer suitable 
prayers whenever the occasion de- 
mands; conduct funerals of church 
members in good order; attend and 
conduct the Sunday-school; endeavor 
to please and satisfy all members of 
your church; follow all directions given 
by the vestry (the session, or the 
church council); sign a contract for a 
year’s service at a stipulated salary?” 

Well, what would the average intel- 
ligent—yes, even consecrated—minis- 
ter or clergyman say? Unless he is 
more certain that the meek shall in- 
herit the earth than are most ministers 
in our acquaintance, he would probably 
ask the church authorities in this hypo- 
thetical case to betake themselves to 
a hypothetical place frequently men- 
tioned in sermons in the old days, 
though he might couch his words in 
more elegant but none the less intel- 
ligible terms. As any Diapason reader 
knows, this would not be because he 
had no intention of preaching adequate- 
ly and performing all the duties of his 
office faithfully, but because he natural- 
ly felt that he was not being hired as 
a chauffeur, but as a minister. 

Now let us take up not a hypotheti- 
cal, but an actual case, which is re- 
ported from Philadelphia. The young 
rector of a prominent church has pre- 
pared and submitted to all candidates 
for the position of organist a long 
document which in part reads as 
follows: 


Questions to be answered by applicants 


for the position of organist and choir- 
master of ———~ Church: Full name, age, 
birthplace, ete. Are you an Episcopalian? 
If so, where are you a communicant? Are 
you a married man? Divoreed? If mar- 
ried, how many children? Are you em- 
ployed during the week? Where? How 
many years have you played an organ? 
Give name of schools and teachers under 
whom you have studied? Are you now 


and choirmaster? 
you trained voices? 


employed as organist 
How many years have 





In these years did you have boys or 
mixed voices to train? If you have trained 
both types, name churches you have 


trained each 
If you are 
the following: 
1. Hold two rehearsals each week (ex- 
cept in June, July and August, when one 
will be sufficient) for the boys collective- 


accepted will you agree to 





ly, private teaching for the more promis- 
ing boys and men, and a rehearsal for the 
men and boys together each week? 

2. Have the choir render a cantata at 
least once a year, at either Christmas or 
ster, and possibly at both festivals? 
Catalogue in card file all sheet 
music and give the secretary of the 
vestry a list of all music, etc., bought 
and owned by the church? 

4. Play a prelude of sacred music (ap- 
proved by the rector) for at least fifteen 
minutes before each service in which the 
choir will sing? 

5. Play the 
dren in their 
school services? 

6. Endeavor 
mer camp for the boys? 

7. A contract from the time you are 
secured up to July 1, 1932, and a yearly 
contract thereafter, at a rate payable 
monthly to be agreed upon by yourself 
and the vestry? 

8. To present to the accounting war- 
den at the end of each month the names 
of the boys and men of the choir to be 
paid part or all of the salary due them? 





piano and lead the chil- 
singing in the Sunday- 


to make possible a sum- 


9. To follow such directions concern- 
ing the music, deportment of the boys, 
ete., as the rector will give from time to 


time? 

10. To secure the rector’s approval of 
all applicants to the choir before pass- 
ing your own and allowing them to enter 
the choir? 

11. To find some form of a binding 
agreement being placed on all boys with 
promising voices so as to retain them 
after you have trained them and they are 
desired by other choirmasters? 

Give the names and addresses below of 
five individuals, clergymen or laymen, we 
can refer to concerning you. 

Aside from all other considerations, 
the futility of this silly questionnaire 
must never have occurred to the man 
who prepared it. Any competent, con- 
scientious organist will meet the con- 
ditions imposed without signing any 
such paper. If he is of a nature which 
is not ruled by a conscience and a 
proper conception of his duties, or if 
he is an incompetent, all the signatures 
on the dotted line and all the oaths he 
may be required to take to comport 
himself as he should will be in vain. 
From any angle the whole business 
may be written down as perfectly use- 
less, unless the desire is to offend or to 
exhibit a feeling of clerical superiority 
to a mere church musician. About the 
only thing that will be accomplished is 
to drive away candidates of just the 
caliber desired. 

Another unfortunate thing about it 
is that such a gratuitous slam serves 
to draw clergy and their organists 
apart. Despite all that has been said, 
the vast majority of men in the min- 
istry, no matter in what church, are 
Christian gentlemen in their relations 
with the choir loft. The exceptions 
stand out, just as they do in everything 
else, to give the whole class a bad rep- 
utation. Someone who reads this ques- 
tionnaire will immediately say: “Yes, 
just another fresh rector who feels his 
oats,” w hich is unfortunate. 

There is in Philadelphia such a fine 
company of able organists who have 
made records that prove their worth as 
men, and as musicians fit to participate 
in church services, that we cannot fore- 
go the temptation to say to the rector 
who has made his little rules and regu- 
lations that acquaintance with these 
men should prove that organists are 
not as a whole such as he evidently 
considers them to be. 





TELLING THEM WHY 

It seems appropriate and necessary, 
in view of all that has been said about 
attendance at organ recitals, that rea- 
sons for such attendance should be 
brought to the attention of people in 
general. The recital needs an advocate. 
Someone who has charge at the First 
Presbyterian Church of Seattle, Wash., 
has done a good Job of framing an 
appeal. In announcing the spring series 
of performances at the church by Fred- 
erick C. Feringer, on six Sunday after- 
noons from Jan. 31 to June 12, ten 
cogent arguments that should convince 
the reluctant potential member of the 
recital oe are presented most 
attractively. Each is introduced with 
the word “because” in prominent type. 
The plea is headed “Reasons Why You 
Should Attend these Organ Recitals,” 


Here they are: 
Because: They will give you inspira- 
tion, and one of the greatest needs of 


mankind today is inspiration. 

Because: An hour of good organ music 
will lift you away from yourself and fur- 
nish food for your soul. 

Because: If approached with the proper 
mental attitude, organ music will relax 
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the high tension of modern life 
as a restful tonic to the mind. 

Because: The programs of 
citals will cover such a wide 
musical expression that they 
to every taste. 

Because: You will not only hear music 
that you will enjoy, but music that you 
should know. The rich classics of organ 
literature will be presented as well as a 
generous portion of the ‘‘good old tums.” 

Because: A section of each program 
will be devoted to playing request num- 
bers 

Because: The nobility of sound, as pro- 
duced by the organ in the atmosphere 
of a church edifice, makes an appeal to 
our spiritual natures regardless of our 
creed, race or color. 

Because: Mr. Feringer’s 
years’ experience in public 
has developed for him a 


and act 
these re- 
variety of 
will appeal 


twenty-four 
recital work 
discriminating 


judgment in the use of his almost un- 
limited repertoire. 
Because: The concerts are free, but an 


opportunity will be given anyone desiring 
to assist in defraying expenses. 
BRING YOUR CHILDREN 

Because: You should give them an op- 
portunity to hear music that is not in- 
fluenced by mechanical processes. 

This looks like excellent publicity. 
It is original, logical and convincing, 
and covers the ground. It is worth 
trying when you announce your own 
recitals. 

WHAT AN EXAMPLE SUGGESTS 

In its Organ Club, an organization 
of enthusiasts who delight in seeing 
and hearing the fine instruments of the 
country, England has a means of pro- 
moting interest in organs which might 
well serve as an example to America. 
There is no doubt that on this side of 
the ocean there is a large enough num- 








ber of “fans” who make the organ 
their hobby to constitute a healthy 
charter membership for such a club. 


At any rate, we hereby offer the sug- 
gestion and hope to see it adopted. 
The Organ Club was founded in De- 
cember, 1926, and in the five years of 
its existence has established an entente 
among persons throughout Great Brit- 
ain who obtain diversion as well as 
increased knowledge through study of 
fine instruments—genuine connoisseurs 


who form a class as distinct as art 
lovers and philatelists, and who keep 
interest alive in the instrument and 


encourage the organists and builders 
of organs. That these devotees should 
band together is as natural as that golf 
“fans” should form clubs. 

Joshua R. Knott, the efficient secre- 
tary of the club, reports to The Diapa- 
son that the organization has had a 
very successful year and among the 
twenty-seven noteworthy organs visited 
have been those at St. George’s Chapel 
Royal, Windsor, and Downside Abbey 
At St. George’s Sir Walford Davies 
and his assistant, Malcolm Boyle, 
played some of Handel's concertos, in 
which the advantage of the two con- 
soles was remarkably demonstrated. 
At Downside Abbey, Dom Gregory 
Murray played a delightful recital, and 
afterward, according to a chart pre- 
pared by John Compton, went through 
the individual registers of the organ. 
Membership of the club has grown 
steadily, and there are now members 
in Holland, the United States and the 
British colonies. On March 5 the club 
made a special trip to York Minster to 
hear the Harrison organ there and Dr. 


E. C. Bairstow gave a special recital 
atter evensong. 
We all know the stimulus given 


organ playing by the conventions of 
our organists’ associations, at which 
those privileged to be in attendance 
receive new ideas, hear the work of the 
best recitalists and enjoy fellowship 
with those situated similarly to them- 
selves. What more pleasurable fellow- 
ship among the growing number of 
our enthusiasts—the large company of 
those who study every new specifica- 
tion in The Diapason as it appears and 


file it away—could there be than an 
organization of kindred spirits who 
would devote, say, a Saturday several 


times a year to a pilgrimage to some 
famous instrument? 

Dr. Albert Schweitzer, the Alsatian 
theologian, organist and surgeon, who 
conducts the Lambarene Hospital in 
French Equatorial Africa, has returned 
from Lambarene to his home at Giins- 
bach, Alsace. His first public engage- 
ment was to give the Goethe centenar y 
lecture at Frankfort-on-Main March 
22. Then he hopes to visit England 


and give a number of organ recitals in 
aid of his hospital. 
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A letter came to me last month from 
a young man, an interesting musician, 
the letter disclosing to me his discour- 
agement, something that is felt by 
many young organists. I want to say 
a word or two to him and, therefore, to 
them. Here is an ambitious organist, 
conscious that the present years are his 
building years, but troubled because, 
although there is no friction between 
the people of the church and himself, 
the music committee thinks the organ 
recitals cost too much in the way of 
lighting, heating and printing pro- 
grams; the choral work suffers in the 
same way, too; the community is not 
a musical one; he feels he is going 
backward instead of progressing. 

He must believe in himself—not con- 
ceitedly, but honestly. Believing in 
himself, he must be true to himself; 
that is, he must try with all his might 
to develop the powers that God has 
given him. Let him realize that some- 
one is surely hearing him, watching 
him, and that sooner or later he will 
be called to something better, if he 
deserves it. 

So much for the subjective side of 
his business. Objectively he ought to 
spend his enforced leisure in systematic 
practice; professional recognition comes 
first when there is superlative technical 
skill; professional recognition will often 
lead to popular recognition. Young 
men—and old ones, too—are likely to 
think, once they get a job, that they 
have arrived. Never! You never really 
arrive. Again, he must know; he must 
be the sort of musician to whom the 
best people, the “four hundred” of his 
community, go when they want the 
authoritative word. 

Yes, modest but sure self-knowledge; 
arduous—almost religious—self-culture; 
hard daily extension of the personal 
repertoire; systematic study of the 
whole range of musical theory—these 
are the important things. Art is long, 
to be sure, but let the discouraged one 
cheer up! The world is his. Let him 
take it. 

In a recent issue of The Diapason I 
noted certain things about some speci- 
fications that might well be done dif- 
ferently. For example: A dulciana was 
borrowed for another manual and 
called “dolce.” A concert flute, 8 ft., 
became simply flute, 4 ft.. on another 
manual. A bourdon, 16 it., became a 
chimney flute, 8 ft. From a double 
dulciana we get a dulcet and, again, a 
dolce twelfth. From a concert flute 
we get a piccolo. A concert flute on 
the manual becomes a bourdon in the 
pedals. Instances might be multiplied, 
and I am not suggesting that there is 
any intention on the part of the organ 
builder to fatten up the specification; 
but it is probably true that an organ 
committee, as ignorant as such com- 
mittees usually are, would assume that 
a different name meant an entirely dif- 
ferent stop. What about this? 

There is a school of thought that 
denies immortality in the ordinarily ac- 
cepted meaning of the word, but uses 
it in the sense in which we say Socrates 
is immortal, meaning that he will prob- 
ably be remembered as a philosopher 
as long as time lasts. There are, now 
and again, men who after death achieve 
the happy immortality of a firm place 
in the affections of a multitude of 
friends. Such a man is commemorated 
in a memorial organ recital in the 
church where he was organist for 
forty-six years. I refer to Allen W. 
Swan, a tablet to whose memory was 
placed in his church, the First Congre- 
gational, New Bedford, Feb. 28. Robert 
Allen gave the recital and the church 
quartet sang Dr. Noble’s anthem, “The 
Souls of the Righteous.” In honoring 
those to whom honor is due we honor 
ourselves. 

Uncle Mo was waiting for me the 
other morning at the studio, and he had 
a mocking smile on his face, as much 
as to say, “You can’t escape me, you 
Macdougall!” I'd hardly pulled my 


keys from my pocket before he began: 
“Har! Har! Mac, I’ve got you now.” 

“For heaven’s sake, Mo, wait until 
we can get inside the studio and have 
a little privacy.’ 

I offered him a cigar, 
divert his attention. 

“Mac, you can’t deny that only a 
month or two ago you fulminated in 
the Free Lance on the subject of the 
enormity of having the radio going 
hours at a time and not listening to it; 
you can’t deny.” 

“Guilty,” said I. 
deny it?” 

“You'd better not deny it. The trou- 
ble with you, Mac, is that you forget 
that other people than those of your 
stamp may have entirely different ideas 
from yours. For example, here is A. J. 
Cronin, the famous author of ‘Hatten’s 
Castle.’ I suppose you know the novel 
is a a one. 

‘i I answered, 
Mo yaa take on so! 

“Now, then, listen to what this great 
man says and, if you can, realize what 
a fool you’ve made of yourself. Cronin, 
in the English Everyman, writes: ‘It’s 
useful when you want to get busy to 
switch on the wireless, or put some 
Brahms on the gramophone. Although 
1 am visually perceptive, I get intense 
inspiration from audible stimuli. Some 
obscure co-ordination is established; 
you know what a complex bundle the 
emotions are, and how they are bound 
up with the senses. Certain music in- 
duces the imaginative impulse as cer- 
tain perfumes create the mood of nos- 
talgia. Once | get started, once the 
co-ordination is made, I go on quite 
oblivious of the music.’” 

“Just so, Mo. Let the distinguished 
novelists keep the radio going all day 
and all night if they think it is of 
advantage to their business; but let the 
rest of the world’s population either 
listen to the machine, or, by treating its 
sounds as if they were merely street 
noises, enfeeble their auditory keen- 
ness and weaken their musical intel- 
ligence. 

Just as I finished a pupil entered and 
Uncle Mo, taking the hint, departed, 
thus giving me the last word. 


thinking to 


“Why should I 


but rather feebly. 


A beautiful article on the late J. 
Warren Andrews, written by A. Wal 
ter Kramer, the New York composer, 
refers to the playing by Andrews of 
the Bach Toccata in F major. Kramer 
says that the playing stands out as the 
finest performance of the work he can 
recollect. also have heard Andrews 
play the Toccata and subscribe with 
emphasis to the same opinion. 

If you go to London this summer 
look up Quentin Maclean, organist of 
the Trocadero Cinema, Elephant & 
Castle. Maclean is a pupil of Straube 
and is considered by Alfred Hollins to 
be the best of the English theater play- 
ers. A few years ago, on the invitation 
of Maclean, Mr. Bond (who, it will be 
remembered, accompanied Hollins on 
his last tour to the United States) and 
I had an hour or so with him at Shep- 
herd’s Bush; he was playing a large 
Compton organ, a fine instrument, and 
it was astonishing to hear what he 
could do in the way of virtuoso feats. 

There is more or less grumbling 
about the strict counterpoint in the A. 


G. O. examinations. For my part I 
am in favor of it. Until the modern 
music finds its theoretical level strict 
counterpoint is the only thing we have 
in theory that we can bank on. In 
Great Britain they watch ticket-of- 
leave men off the premises; in strict 


counterpoint we watch the discords. 
That is really all there is to the art. 
I make bold to say that the trouble is 
not that strict counterpoint is used by 
no composer, or is antiquated, or even 
obsolete, or that no one can possibly 
write a text-book exercise that does 
not break all the rules, but that no one 
has yet been able to demonstrate—at 
least in print—the connection between 
the principles of strict counterpoint and 
the free counterpoint of the composer. 
For there must be a connection. It is 
monstrous that for centuries musicians 
should be thought so dull, doltish, wit- 
less and incredibly stupid as to insist 
that professional discipline required 
arduous practice of something that had 
absolutely no relation to music itself. 
Go to. 


Calling names is rather good sport 
when there is no malice. An English 





says that a sad proportion of 
“movie” organ playing is dithering 
wobble; and a friend of mine who is 
no lover of modern music, as it is now 
builded, says the composers thereof are 
balmy on 1 the crumpet. It sounds quite 
withering, though | do not know what 
is precisely meant. 


On Mr. Berkley’s Plea for Tierce. 

Annapolis, Md., March 3.—Dear Mr. 
Gruenstein: I was much interested in 
Mr. Berkley’s recent suggestion, in 
your columns, for the creation of a 
tierce stop in small organs by borrow- 
ing from an extension, presumably of 
the stopped diapason pipes. The tierce 
is undoubtedly a valuable part of a 
mixture effect, corroborating the “fifth 
partial tone,” but the natural fifth par- 
tial tone of a sounding pipe is the just 
major third of the second octave above 
the ground tone, whereas one produced 
by borrowing w ‘ould necessarily be the 
tempered third. The error in this par- 
ticular interval is quite considerable, so 
that instead of corroborating the 
ground tone, it would make unpleasant 
beats with its upper partial. I have 
just been making some calculations, 
and find that with (for instance) the A 
below middle C, at international pitch, 


writer 





it would make about nine beats a 
second. 
As I do not suppose you care to 


encumber the pages of The Diapason 
with algebraic equations, I omit the 
figuring here, but shall be glad to place 
it at the disposal of Mr. Berkley, or 
anyone else who may be interested. 
This same line of reasoning would 
also theoretically condemn the use of 
a twelfth or a quint formed by borrow- 
ing, but fortunately the discrepancy in 
this case, between the just and the 
tempered interval, is very small, so that 
the effect is passable, even though 
somewhat inferior to that of an inde- 
pendent set of pipes correctly tuned. 
Sincerely, 
Epwin H. Pierce. 





Praises Kinder’s Programs. 

Collingswood, N. J., March 14, 1932. 
—Editor of The Diapason: I have 
read with interest your editorial, “Bar- 
ing Mr. Kinder’s Secret,” in the March 
issue of The Diapason. I have at- 
tended Mr. Kinder’s annual recitals for 
the past five years and have often won- 
dered at his ability to attract an aver- 


age of 1,000 people weekly, rain or 
shine. 
Mr. Kinder indeed has the secret, 


combining unusual ability, real musi- 
cianship and the realization that pro- 
grams must be planned with some 
thought of the public. 

It is certainly lamentable that some 
organists still insist on playing their 
highbrow programs even if the recitals 
are played to empty benches. Surely 
if we have more consideration, we will 
have more people in attendance at 
organ recitals. 

Sincerely, 
Epna V. GriFFENBERG. 





Boston Recitals by Miss Nizan. 

Miss Renee Nizan has played several 
times in Boston and vicinity, charming 
everyone by her gracious and unassum- 
ing personality as well as surprising 
all by her brilliant performance. Her 
first appearance was at Jordan Hall 
Jan. 21 in a concert fostered by both 
the Guild chapter and the New Eng- 
land Conservatory. Many of the con- 
servatory students were present and 
it was a good day for the organ and 
organ music. Miss Nizan also played 
a recital Sunday afternoon, Jan. 24, at 
the Second Church in Newton, where 
William Lester Bates is the organist 
and choirmaster. Sunday evening, Jan. 
31, Francis Snow presented her to the 
congregation in several solo numbers 
which constituted part of the monthly 
gre service. Sunday afternoon, Feb. 

Miss Nizan played Guilmant’s First 
ae dh in Jordan Hall with the 
People’s Symphony Orchestra, of 
which Thompson Stone is the con- 
ductor. 


Organist Dies at Console. 
Frederick J. Henzel, organist at the 
Catholic Church of Our Lady Help of 

Chen Albany, N. Y., for seven- 
teen years, died suddenly while playing 
the organ at a Lenten service at the 
church Feb. 17. He suffered a heart 
attack and slumped over the keys. The 
service closed with a majority of the 
congregation not knowing that death 
was in their midst. 


THE DIAPASON 
That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS AGO, ACCORD- 
ing to the issue of The Diapason of 
yt 1, 1912— 


1 Seacieias manufacturer of chimes 
and ye: percussions for organs, 
moved into his new factory, a large 


five-story building on Berteau avenue, 
Chicago. The structure was erected at 
an expenditure of $240,000 and was sur- 
mounted by a handsome tower, in 
which were installed Deagan tower 
chimes. 

The Organ Players’ Club of Philadel- 
phia closed its season of seventeen re- 
citals with a program by Dr. John 
McE. Ward, its president, at the First 
Presbyterian Church, Kensington. 

Clarence Eddy had an enthusiastic 
reception at two “homecoming” recitals 
at the Auditorium, Chicago, Feb. ; 
and March 3, when he appeared with 
the noted Warsaw cantor, Sirota. Mr. 
Eddy played the large organ which he 
designed. 

The Diapason established a depart- 
ment of news of the American Guild 
of Organists, to give that organization 
the benefit of special attention for its 
activities. 

The University of Toronto commis- 
sioned Casavant Freres to build a large 
four-manual for its convocation hall. 


TEN YEARS AGO O, ACCORDING TO 
the issue of The Diapason of April 1, 
1922— 

Channing Lefebvre was appointed 
organist and choirmaster of historic 
Trinity Church, New York, succeeding 
the late Dr. Victor Baier. 

The University of Colorado awarded 
the contract for a large four-manual 
organ to the Austin Company. 

A manuscript music festival arranged 
by the Illinois council of the American 
Guild of Organists was held at the 
home of Mr. and Mrs. Francis Neilson 
in Chicago Feb. 28. 

The First Baptist Church of Oak 
Park, Ill., ordered a large four-manual 
Skinner organ. 


LARGE FUND FOR MUSICIANS 
Approximately $250,000 Raised in New 
York to Meet Emergency. 

Funds aggregating nearly $250,000 
were announced at the final-report 
luncheon of the Musicians’ Emergency 





Aid at the St. Regis Hotel in New 
York City. Dr. Walter Damrosch, 
chairman of the organization, an- 


nounced that final figures for the drive 
were not available. 

Harry Harkness Flagler, president 
of the Philharmonic Symphony So- 
ciety, urged the 200 leaders of the cam- 
paign to form a permanent relief fund 
organization for musicians, similar to 
the Actors’ Fund for stage players. He 
declared the formation of such an or- 
ganization was “an obligation laid upon 
us in return for what musicians have 
given us.” 

Mrs. W. L. McFarland, chairman of 
the jection committee, to which 
needy musicians apply, and Harold V. 
Milligan, F. A. G. O., chairman of the 
placement committee, asserted that al- 
though the drive had been officially 
ended, the work of their committees 
would continue at least through the 
summer. Mrs. Reginald G. Fincke, who 
presided, urged the leaders to continue 
their work until the goal of $300,000 
had been attained. 

Outlining the work of the placement 
committee, Mr. Milligan said that a 
subcommittee had been formed to find 
work for musicians in other fields than 
music. 





Chicago Women as Hosts. 

The Chicago Club of Women Or- 
ganists will be the host on the eve- 
ning of April 11 to its fellow organiza- 
tions, the Illinois Guild chapter and 
the Chicago N. A. O. chapter. The 
occasion will be at the Kimball Hall 
organ salon and the guest performers 
of the evening will be Helen Morton, 
organist, and Karl McGuire, pianist. 
Each of these artists will play a group 
and they will together play Yon’s “Con- 
certo Gregoriano” and a concerto for 
piano and orchestra composed by Mr. 
McGuire. 
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William H. Oetting. 

William H. Oetting, who has estab- 
lished himself as one of the foremost 
among the musical educators and or- 
ganists of Pittsburgh, is a native and 
a musical product of that city—a city 
which has the right to be proud of a 
long line of musicians who have made 
it famous artistically as much as steel 
has made it famous industrially. 

Mr. Oetting was born Oct. 14, 1875. 
KN xcept for a period of study in Europe 
all his life has been spent in his native 
city. His first instruction, in piano, 
was received from his father, who for 
twenty-five years was the organist of 
Pittsburgh's largest German church. 
Then under the best local teachers he 
studied piano, organ and harmony. 
About 1900 he went to Berlin and 
studied organ with Dr. Heinrich Rei- 
mann and Professor Arthur Egidi, 
piano with Ernest Hutcheson and com- 
position with O. B. Boise. While in 
Berlin he taught the English harmony 
class at the Klindworth-Scharwenka 
Conservatory of oe sic. He made his 
organ debut in the German capital, at 
the Apostel Paulus Kirche. 

On returning to this country Mr. 
Oetting settled in Pittsburgh, teaching 
privately piano, organ and theory. In 
1915 he was one of the organizers ol 
the Pittsburgh Musical Institute, Inc. 
He has always been one of its directors 
and since 1920 has been its president. 
Here he teaches piano and organ, be- 
ing the head of the organ department. 
Many of his pupils are holding promi- 
nent positions. Mr. Oetting is especial- 
ly interested in bringing to his organ 
classes the better things in church 
music. At present he is conducting a 
chorale prelude class in which among 
other things the entire six volumes of 
the Karg-Elert chorale improvisations 
are being analyzed and played. He is 
also very much interested in modern 
organ music and presents in his classes 
many of these new things. 

Mr. QOetting has at various times 
given a number of the regular Carnegie 
Institute organ recitals and has been 
organist and director of several of the 
city’s leading churches. At present he 
is at the South Avenue M. E. Church 

f Wilkinsburg, Pa. 

” hls. Oetting has composed much, 
ranging from little songs for his chil- 
dren to compositions for full orchestra, 
including an Overture, a “Romanza” 
for string orchestra, many things for 
organ, including a sonata and a Prelude 
and Fugue in E minor, published by 
Gray, which has received high praise 
from organists such as Middelschulte, 
Heinroth, Eddy and others. He is also 
the composer of a number of anthems. 
Presser has just issued one of these, 
for Easter, entitled “Christ Is Risen.” 
Some of his sacred solos that have 
found favor are “The Lord Is My 
Shepherd,” “How Long Wilt Thou 
Forget Me?” and “Ho, Everyone That 
Thirsteth.” In addition to this he has 
written considerable piano music, of 
which a Meditation and a Barcarolle 
are popular. Recently he gave a radio 
program of his compositions from 
station KDKA. 

Mr. Oetting is deeply interested in 
civic affairs. He is a member of the 
education committee of the Pittsburgh 
Chamber of Commerce and _ recently 
was elected a director of the Oakland 
Board of Trade. He was president of 
the Musicians’ Club of Pittsburgh in 
1922 and 1923 and is a past dean of 
the Western Pennsylvania chapter, A. 
G 

Mr. Oetting’s first wife, whom he 
married in 1903, died in 1905, leaving 
him with a daughter. In 1909 he mar- 
ried a second time and Mr. and Mrs. 
Oetting have a daughter and two sons. 
The daughters are graduates of the 
Pennsylvania College for Women, one 
son is a student in the University of 
Pittsburgh medical school andthe 
other is taking his pre-medical college 
course. All of them are interested in 
music. 

Otto Fleismer. 

It seems self-evident that a person 
who holds the same position for over 
two score years must have, in addition 
to the ability to “deliver the goods,” 
certain other qualities that lift the posi- 
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tion above a purely commercial agree- 
ment—a devotion to service, a kindly 
and sympathetic nature and a willing- 
ness to give as well as to receive. 
These and other attributes may help 
to explain the long tenure of office of 
Otto Fleissner, who, in addition to 
serving as organist and choir director 
of the First Presbyterian Church of 
San Francisco for the last forty-four 
years, has been director of music at 
the California School for the Blind in 
3erkeley for over forty years. 

Born in Cincinnati, Ohio, Mr. Fleiss- 
ner began the study of music at the 
age of 9, and at 17 was appointed or- 
ganist and choir director of the Second 
Presbyterian Church of Covington, Ky. 
After studying at the Royal Conserva- 
tory of Music at Leipzig, Germany, he 
returned to Cincinnati for a short time 
and then moved to Sacramento, Cal, 
where he taught, conducted several 
choruses and an orchestra, and led an 
active musical life for five years. He 
then moved to San Francisco, married 
Miss Jeanie Cuthbertson of Keokuk, 
Iowa, and began the professional duties 
which he is continuing to this day. His 
only son is practicing medicine at Santa 
Rosa. In addition to playing at the 
First Presbyterian Church, Mr. Fleiss- 
ner served as organist of Sherith Is- 
rael and Beth Israel synagogues before 
the earthquake and fire of 1906. 

But to appreciate the great work 
which Mr. Fleissner has accomplished 
one has to visit the State School for the 
Blind in Berkeley. He has been a 
pioneer in his work in this institution, 
but he is so quiet and unassuming that 
his attainments are not. generally 
known. He was instrumental in intro- 
ducing the revised system of Braille in 
the school, and has personally set in 
Braille much of the music which is 
used by the students. Because of Mr. 
Fleissner’s untiring efforts the music 
department of the California School 
for the Blind now ranks with the finest 
in the country. His pupils have come 
from the entire western coast and 
Hawaii, and many of them are success- 
fully following the musical profession. 

The school has a splendid equipment 
and an excellent faculty. Besides Mr. 
Fleissner, who teaches organ and the 
history and appreciation of music, in 
addition to his duties as director, there 
are teachers of piano, violin and voice. 
The students have their own orchestra 
and chorus. The concert hall has a 
two-manual Estey organ, besides the 
grand pianos. Concerts of a high order 
are given by the students twice yearly 
and are attended by large audiences. 
The last concert, at Christmas time, in- 
cluded numbers for orchestra, chorus, 
piano, violin and voice, and the follow- 
ing organ numbers: Grand Chorus, 
Montgomery (plaved by Kingsley 
Price); Pastorale, Guilmant (arranged 
for piano and organ by Mr. Fleissner 
and played by Kingsley Price and Wil- 
liam Edwards); Offertory in D minor, 
Lott (played by William Edwards). 


| | — Whos Who Among the Orgamsts of America 


On graduating the students have the 
privilege of taking with them_ their 
favorite compositions set in Braille. 
This is a generous arrangement on the 
part of the school, as this form of 
printing is very expensive. The visitor 
is impressed with the great respect 
and love which the faculty and stu- 
dents have for Mr. Fleissner. There 
are about 100 students divided equally 
between boys and girls and housed in 
separate dormitories. One week Mr. 
Fleissner dines with the girls and the 
next with the boys. 

WittiAmM W. CarruTH. 


Everett Tutchings. 

Everett Tutchings of New York, 
who has made an enviable reputation 
as an accompanist of the first rank, as 
well as an organist, was born at Johns- 
town, N. Y., Nov. 15, 1896. There he 
studied piano with Mrs. George Ran- 
dall and Miss Eleanor Shults and 
organ with Mrs. B. M. Grant. He 
was organist at the First Baptist 
Church in Johnstown and later or- 
ganist and choir director at St. Paul’s 
Lutheran Church until he took up 
further study with Gaston M. Dethier 
at the Institute of Musical Art in New 
York City. In addition to the work 
in organ and piano with Mr. Dethier, 
his teachers in theoretical subjects were 
Percy Goetschius, Dr. A. Madeley 
Richardson and George Wedge. Since 
graduation from the organ department 
of this school he has returned there for 
postgraduate work with Mr. Dethier 
and has also studied piano with Henry 
Levy. More recently he has had fur- 
ther study in conducting and orchestra- 
tion under Albert Stoessel. 

Mr. Tutchings has toured extensive- 
ly as concert accompanist and soloist 
with Richard Bonelli and Charles 
Hackett of the Chicago Civic Opera, 
Ruth Breton, violinist; Frederic Baer, 
Theo Karle and Henri Scott, making 
coast to coast tours. He was accom- 
panist for the Musical Art Society, Dr. 
Frank Damrosch, conductor, in the 
final year of its existence. He was 
also accompanist during the season of 
1927 for the Oratorio Society of New 
York and for the Bach Cantata Club, 
and has served in the same capacity 
for four seasons with the Choral Sym- 
phony Society, which sang at the 
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Lewisohn Stadium in the summer con- 
certs of the Philharmonic Orchestra, 
four seasons with the Choral Art So- 
ciety of New Rochelle and five seasons 
with the Woman’s Choral of Hacken- 
sack, N. J. He has been conductor for 
a season of the glee club of sixty voices 
at the nurses’ home of Bellevue Hos- 
pital. At present he is the accom- 
panist of the Schola Cantorum of New 
York, Hugh Ross, conductor. 

Mr. Tutchings has been organist of 
the Church of the Fellowship of Life 
More Abundant (New Thought); First 
Church of Divine Science (services 
held in the grand ballroom of the 
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Waldorf - Astoria Hotel); the New 
Church (Swedenborgian), substituting 
for Dion Kennedy for two years, and 
for the Sunday forums at Temple 
Israel. He is now organist and direc- 
tor of music at the First Presbyterian 
Church in Yonkers and is also organist 
of the Edgar White Burrill “literary 
vespers,” held in Town Hall Sunday 
afternoons, where preceding the serv- 
ice he plays a short recital on the four- 
manual Skinner organ. 


Edith Burlingim Ross. 

Edith Burlingim Ross is a distin- 
guished member of the faculty of the 
University of Nebraska Conservatory 
of Music at Lincoln, Neb. She is a 
graduate of the Lincoln high school 
and later was graduated from the Uni- 
versity School of Music. Here piano 
was her major, her instructor being 
Mrs. Will Owen Jones. She also 
studied harmony, counterpoint and 
composition with Mortimer Wilson and 
organ with Willard Kimball. 

Mrs. Ross was a member of the 
piano faculty for two years. After 
giving a postgraduate piano recital 
here she entered the senior class of 
the Chicago Musical College, graduat- 
ing in a under Ernesto Consolo, 
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organ with Dr. Louis Falk. Later, 
realizing the possibilities in the teach- 
ing field in organ, she turned to ex- 
tended study of this instrument, which 
she has now been teaching for several 
years. 

Mrs. Ross was a member of the 
master class of organists taken to Paris 
in 1927 by Albert Riemenschneider of 
Cleveland to study with Marcel Dupre. 
In the summer of 1929 she worked 
with Mr. Riemenschneider and spent 
the next summer studying the peda- 
gogical side of motion-picture organ 
work with Frank Van Dusen of 
Chicago. 

Mrs. Ross has been head of the 
organ department of the University 
School of Music for ten years and dur- 
ing this period has trained many suc- 
cessful students both in organ and 
piano. She was organist for seven 
years at the First Presbyterian Church 
of Lincoln and is at present organist 
at Temple B’nai Jeshurun. She is a 
member of Mu Phi Epsilon and Pi 
Kappa Lambda, national musical soro- 
rities, and of Altrusa, a national or- 
ganization of business women. She 
is also a member of the Nebraska 
chapter of the American Guild of Or- 


ganists, having been regent of the 
Lincoln chapter for the last three 
years, 

ACTIVITIES IN MILWAUKEE 


By ARTHUR A. GRIEBLING. 

Milwaukee, Wis., March 19.—The 
last two programs of the series offered 
on the Frank memorial organ at the 
Milwaukee Art Institute by the local 
chapter of the A. G. O. were presented 
by Arthur Knudson and Hermann A. 
Nott. Mr. Knudson played on Feb. 
21 and his numbers were: “Angelus,” 
Liszt; Pastoral Dance, German; Phan- 
tom Dance, Arensky; Serenade, Tosti; 
“Prelude da Requiem,” Verdi; “Around 
Thy Tomb” (“St. Matthew Passion”), 


Bach; Elegiac Melody, “Letzter Frith- 
ling,” Grieg; Midsummer Night Sere- 
nade, Albeniz; “Murmuring Zephyrs,” 
Jensen; Scherzando, Axt; “Garden of 
Tram,” Stoughton; “Walther’s Prize 
Song,” from “Die Meistersinger,” 


Wagner; Intermezzo, Rheinberger; 
“Thiland Suite,” von Fielitz; “Romance,” 
Debussy; “Morning” (“Peer Gynt” 
Suite), Grieg; Andantino (Symphony 
in F minor), Tschaikowsky; ‘“Ro- 
manze,” Svendsen; Finale from Organ 
Sonata, Borowski. 

Hermann A. Nott offered this pro- 
gram on March 6: Prologue, Rogers; 
Andante Cantabile, Widor; Scherzo, 
Becker; “In the Garden,” Goodwin; 
Grand Chorus, Rogers; Suite (‘Water 
Music”), Handel; Chorale Fantasia, 
Sattler; ‘Serenade at Sunset,” Meale; 
Fantasia, Harris. 


The choir of St. Paul's Episcopal 
Church, Earl P. Morgan conducting, 
presented its February vesper service 
on the 28th of that month. Mr. Mor- 
gan’s numbers on this program were: 


‘Carillon,” Vierne; Prelude, Fugue 
and Variation, Franck; Chorale Prel- 
ude, “Rhosymedre,” Williams; Inter- 
mezzo (Symphony 1), Ww idor; “Leg- 
end of the Mountain,” Karg-Elert; 
“Ninety-fourth Psalm,” Reubke. 

The choir of Redeemer Lutheran 


Church presented on March 13 its an- 
nual program of Russian music. This 








IS YOUR ADDRESS 
CORRECT? 


Readers of The Diapason are 
urgently requested at this time 
of the year to see to it that 
their names and addresses are 
correct on our mailing lists. If 
the label on your paper is not 
accurate you will do yourself as 
well as The Diapason a favor by 
notifying us at once. By means 
of a postal card you may save 
this office and the postoffice a 
great deal of unnecessary labor 
and at the same time obviate the 
possibility of your not receiving 
your copy of the paper. Do it 
now! Do not yield to that lazy 
impulse and then after several 
months complain bitterly be- 
cause you are not getting The 
Diapason. 
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is always an interesting program, and 
is well attended. Dr. O. M. J. Wehr- 
ley’s numbers were: Preludio (Sonata 
in C minor), Guilmant; Cradle Song 
and “Curfew Bell,” Peele; “Gloria in 
Excelsis Deo,” Mozart. 


The Diapason Club of the Milwaukee 
State Teachers’ College convened on 
the afternoon of Feb. 10 at the funeral 
home of Thomas, Jones, Olson Com- 


pany for a “console party.” Dorothy 
Panay played Gillette’s “Chant 
d’Amour”; “Idylle,” by Caley, and 


“Awakening,” by Engelmann. 


ELECTRIC MUSIC IS TOPIC 





Engineers Hear Rangertone, Theremin 
and Meissner Electric Piano. 
Electric music had its innings at the 
New York section of the American In- 
stitute of Electrical Engineers Feb. 26. 
Three types of instruments were shown 
in the engineering society’s building on 


West Thirty-ninth street. First was 
the Benjamin F. Meissner electric 
piano. This device picks up the vibra- 


tions of a single stringed piano and 
amplifies them in a loud speaker. The 
piano case is completely sound-proof, 
so that little of the normal tone is 
allowed to get out. By filtering action, 
the type of tone that comes out of the 
loud speaker may be varied. Also by 
a dynamic control pedal the volume of 
the tone may be varied over a wide 
range. Hans Barth of quarter-tone 
piano fame played interestingly on the 
instrument. Chandler Goldthwaite illus- 
trated the organ-like qualities of the 
instrument. 

The next demonstration was of the 
various Theremin type instruments, of 
which the inventor, Leon Theremin, 
had three examples. These were the 
instrument with which the pitch and 
volume are controlled by waving the 
hands; next a keyed instrument, and, 
lastly, a ‘cello type instrument which, 
like the keyed instrument, was able to 
give the definite attack to the note, as 
well as the glissando of the old type 
Theremin. All three instruments have 
a fine string quality and the musician- 
ship of the playing was of a high order. 

Last came the Rangertone, which 
was demonstrated by Captain Richard 
H. Ranger. The instrument was played 
by Robert A. Pereda in the Ranger 
studio in Newark, and the electric tones 
were carried over special wires of the 
WOR broadcasting station to the hall, 
where loud speakers brought the tones 
out in the auditorium. Although the 
speakers and amplifying equipment of 
the hall have been designed for speech 
amplification only, they served well to 
demonstrate the tones, except in the 
lower registers, where the telephone 
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line characteristics failed to pass the 
low rich tones which are distinctly 
present in the studio itself. The reed, 
string, flute and diapason qualities were 
changed at will. 

Dr. Walter Damrosch then gave a 
brief prognostication that this electric 
music, while it might lack “authority” 
at the present time, was an element to 
be reckoned with in musical advance, 
in the same manner that radio had 
forged ahead in the last few years. He 
was enthusiastic over the strides in get 
ting real music out of such instruments 
and suggested that what was needed 
was a true marriage between art and 
science in this endeavor. 


O. H. Caldwell, former radio com- 
missioner, served as master of cere- 
monies for this “electronic music” ses- 


sion, which filled the hall to capacity. 


HINNERS 


FOR SPARTA, WIS. 
Three-Manual to Be Installed in First 
Congregational Church. 

The Hinners Organ Company has 
been awarded the contract for a three- 
manual organ for the First Congrega- 
tional Church of Sparta, Wis. It is the 
second three-manual Hinners to be 
placed in that city. Some of the pipes 
of the fine old organ in this church 
will be utilized in the new instrument. 

The specification is as follows: 
GREAT. 
. Open Diapason, 8 ft., 61 pipes. 

2. Melodia, 8 ft., 61 pipes. 

3. Dulciana, 8 ft., 61 pipes. 

. Flute d’Amour, 4 ft., 61 pipes. 


. Octave, 4 ft., 61 pipes. 
2% ft., 61 pipes. 


1 

5 

6. Nazard, 
7. Fifteenth, 2 ft., 61 pipes. 

8 ft., 61 pipes. 
SWELL. 

9. Bourdon, 16 ft., 73 pipes. 

10. Violin Diapason, 8 ft., 73 pipes. 
11. Stopped Diapason, 8 ft., 73 pipes. 
12. Salicional, 8 ft., 73 pipes. 

13, Aeoline, 8 ft., 73 pipes. 

14. Voix Celeste, 8 ft., 61 pipes 


8. Trumpet, 






15. Flute Harmonique, 4 ft., 73 pipes. 

16. Violina, 4 ft., 73 pipes. 

17. Oboe, 8 ft., 73 pipes. 

18. Cornopean, 8 ft., 73 pipes. 

19. Vox Humana, 8 ft., 73 pipes 
CHOIR. 

20. Concert Flute, § ft., 73 pipes. 

21. Orchestral Gamba, 8 ft., 73 pipes. 


22. Flauto Minore, 4 ft., 61 notes. 

23. Gambette, 4 ft., 61 notes. 

24. Clarinet, 8 ft., 73 pipes. 

Chimes, 20 tubular bells. 
PEDAL. 

26. Open Diapason, 16 ft., 32 pipes. 

27. Bourdon, 16 ft., 32 pipes. 

28. Lieblich Gedeckt, 16 ft., 32 

29. Violoncello, 8 ft., 32 notes. 


notes. 
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GREAT LONDON ORGAN 
COMPLETED BY WILLIS 


TWO RECITALS BY M. DUPRE 


Westminster Cathedral Instrument 
Heard and Described by Amer- 
ican Organist—Its Stop Spe- 
cifications Given. 

BY SETH BINGHAM. 

On March 1 and 2 it was my privi- 
lege to hear two inaugural recitals 
given by Marcel Dupré on the recently 
completed organ of Westminster Cath- 





olic Cathedral, London. The following 
note on the organ, which has been ten 
years under construction, appeared in 
the program: 

“The instrument, built by Henry 
Willis & Sons, Ltd., occupies the whole 
of the west gallery of the cathedral, 
a handsome marble and oak screen 
forming the front. On account of the 


size of the gallery, it has been possible 
to dispose the various departments so 
as to stand on the same level, the pipes 
having ample speaking room. 
‘he organ has two consoles. That 
at the west end operates for the most 


part on the tubular-pneumatic princi- 
ple; the other is situated in the apse 
behind the high altar, and controls 


grand and/or apse organs, as required, 
a three-way switch governing the op- 
eration of one, or the other, or both 
organs simultaneously. The mechanism 
of the apse console is electro-pneu- 
matic, and the console itself comprises 
an up-to-date system of adjustable 
pistons, adjustable general pistons, gen- 
eral crescendo and the other elements 
of modern console control. 

“The instrument consists of four 
manuals—CC to C, sixty-one notes— 
and a Willis pedalboard—C CC te G; 
thirty-two notes. ‘here are ninety-one 
speaking stops and thirty-four couplers, 
making a total of 125 registers.” 


ce, 


The two programs, each heard by 
an audience numbering between 3,000 
and 4,000 people, were as follows: 

First Recital—‘ Marche Pontificale,” 
Widor; Prelude and Fugue in G minor, 
Dupré; “Dialogue,” Clerambault; Noel 
with Variations, d’Aquin; improvisa- 
tion on a theme submitted; Passa- 
caglia and Fugue in C minor, Bach; 
Larghetto, Wesley; Canon in B minor, 
Schumann; “Cortége et Litanie,” 
Dupré; Finale in B flat, Franck. 


Second Recital—Sinfonia from 
Twenty-ninth Cantata, Bach; Prelude 
and Fugue in B minor, Dupré; “Le 


d’Aquin; “Soeur Monique,” 
Chorale in A minor, Franck; 
“Symphonie Gothique,” 


Coucou,” 
Couperin; 
Finale from 


Widor; Noel with Variations, Dupre; 
Chorale Prelude, “Melcombe,” Parry; 
“In dulci jubilo,”” Bach; extemporiza- 
tion on themes submitted. 

The Finale from Widor’s “Sym- 
phonie Gothique” was marvelously pre- 
sented; this piece, ordinarily heard as 
a series of rather loosely connected 


satisfying unity and 
fingers. A 
was nearly 


episodes, took on a 
coherence under Dupré's 
fine sense of proportion 
always evident, though the staccato 
pedal in “Soeur Monique” needed 8-ft. 
clarity, and the use of 16-ft. tone in the 
opening bars of the Franck Chorale 
tended to blur the design. M. Dupré 
played with his accustomed brilliance 
at both recitals, but appeared in espe- 
cially fine form the second evening. In 


his own “Noel with Variations” he 
reached the culminating point of daz- 
zling execution; if there is any organ 


music surpassing his final variation, for 
sheer virtuosity, I have yet to hear it. 
“Transcendental” is the appropriate 
word here. After such a burst of pyro- 


technics, the saccharine placidity of 
Parry's “Melcombe” was a painful let- 
down. 


Of the four Dupré works played, the 
G minor Prelude and Fugue seems the 


best, but the “Cortége et Litanie,” if a 
trifle long, is finely conceived and 
developed, and quite free of technical 


display. Each organist has his own 
peculiar ideas concerning the registra- 
tion and tempo of the Schumann B 
minor Canon, but Dupré’s scheme is 
one of the simplest and most pleasing. 
The Bach Passacaglia and Fugue and 
the Franck Chorale were interpreted in 
the “grand style,” with the finish and 


authority one expects from Dupré. 
extemporized 


His prelude, fugue 


and toccata, using three submitted 
themes which he combined at the end, 
proved much more varied and musical- 
ly vital than the improvisation on 
Westminster chimes of the preceding 
evening. I have no idea why an im- 
proviser of Dupreé’s stature should 
be limited to this rhythmically mono- 
tonous quatrain. What little could be 
done with it Dupré did. 


With the organ itself little fault can 
be found, and no end of things can be 
said in its praise, so that it seems rather 
picayune to dwell on the unfavorable 
teatures of what is undoubetdly an in- 


strument of superb tonal virility. 
(“Quite a little job” Mr. Willis modest- 
ly called it.) But coming here aiter 


several months in Paris with the glor- 
ious tone of French organs ringing in 
my ears, | cannot fail to be struck with 
certain differences, particularly in the 
chorus reeds. The Willis reeds in this 
organ are far from lacking personality 
and warmth. For me nothing can 
equal the “blaze” of the chorus reeds 
in the organs of St. Sulpice, St. Ger- 
main des Pres, St. Clotilde and other 
Paris churches. Is the comparatively 


light wind pressure of these French 
reeds partly responsible for the dif- 
ference? 


The diapasons of Westminster Cathe- 
dral, while somewhat more trenchant, 
approach more nearly the nobility otf 
those of St. Francois Xavier or St. 
Eustache. They certainly form a con- 
sistent unit in the remarkable diapason 


build-up of the Willis organ. Yet this 
very consistency involves a_ certain 
monotony—or monopoly—ot timbre 


which the best French ensembles man- 
age to avoid. Instead of the three 8-ft. 
chapasons and 8-ft. flute of Westmins- 
ter Cathedral, the French great will 
more likely have a montre, violoncello, 
salicional, harmonic flute and bourdon, 
or diapason, gemshorn, harmonic flute, 
gamba, flute a pavillon and bourdon as 
its 8-ft. foundation group; here may be 
found good blending material for the 
mixtures, there is no loss of “body,” 
and one can listen to it longer. ‘The 
Willis re-entorced upper work in the 
great (three ranks ot 4-ft., two of 2%- 
it: and two of 2-ft.) produces a rather 
hard, “black- and- white” glitter which 
soon surfeits the ear. Additional mix- 
tures, proportionately scaled, not only 
in the great but in the other three man- 
ual divisions, would in my opinion add 
warmth and color to their respective 
ensembles. 

After the lamentable mechanisms one 
too often has to struggle with in 
French organs (they are beginning to 
reform!) it is refreshing to find in 
Willis a builder forward-looking enough 
to adopt and apply the best features of 
modern action and console control. 
From this point of view the Westmins- 
ter Cathedral organ is all that one 
could ask. 

There are voices of great individual 
beauty in all divisions of the organ 
(great harmonic flute; swell strings 
and triangular flute; choir cor de nuit 
celeste, sylvestrina; solo concert flute, 
corno di bassetto and French horn, to 
mention a few) and there is dignity and 
quality throughout. To put things up- 
side down, the pedal is the organ’s 
crowning glory; foundations and reeds 
in this section are equally splendid. As 
the listener approaches the apse and 
leaves the organ behind him some 250 
feet distant, the instrument’s full power 
and grandeur increases and amplifies; 
even “better is the effect from the side 
galleries, where one is about on a level 
with the tone projection, but it sounds 
well in any part of the magnificent in- 
terior, and there is practically no jum- 
ble or excessive reverberation. Just as 
it stands and speaks today, the West- 
minster Cathedral organ is a_ tonal 
monument of which any builder could 
be proud. 

The specification follows: 

Grand Section 

GREAT ORGAN (Nineteen 

Double Open Diapason, 16 ft. 

Bourdon, 16 ft. 

Open Diapason No. 1, § ft. 

Open Diapason No. 2, 8 ft. 

Open Diapason No. 3, 8 ft. 

Flute Harmonique, 8 ft. 

Quint, 5% ft. 

Octave, 4 ft. 

Principal, 4 ft. 

Flute Couverte, 4 ft. 

Tenth, 3 1/5 ft. 

Octave Quint, a 

Twelfth, 2% ft. 

Super Octave, 2 ft. 


Stops). 





Fifteenth, 2 ft. 
Grand Chorus (15, 19, 22, 
*Double Trumpet, 16 
«Trumpet, 8 ft. 
*Clarion, 4 ft. 
SWELL ORGAN 
Violon, 16 ft. 
Geigen Diapason, 8 ft. 
Rohr Flite, 8 ft. 
cho Viole, 8 ft. 
Viole Celeste (AA), 
Octave Geigen, 4 ft. 
Suabe Flute (triangular), 4 ft. 
Twelfth, 2% ft. 
Fifteenth, 2 ft. 
Harmonics (17, 19, 22), 3 
Vox Humana, 8 ft. 
Oboe, 8 ft, 
Tremulant. 
*Waldhorn, 16 ft. 
*Trompette, 8 ft. 
*Clarion, 4 ft. 

CHOIR ORGAN (Twelve Stops). 
Contra Dulciana, 16 ft. 


26, 29), 5 rks. 


(Fifteen Stops). 


8 ft. 


rks. 


Open Diapason, 8 ft. 
Viola, 8 ft. 
Cor de Nuit, 8 ft. 


Cor de Nuit Celeste (Bass from Cor de 
Nuit), 8 ft. 

Sylvestrina, 8 ft. 

Gemshorn, 4 ft. 

Nason Flute, 4 ft. 

Nazard, 2% ft. 

Octavin, 2 ft. 

Tierce, 1 3/5 ft. 

Trumpet, 8 ft. 

Tremulant. 
SOLO ORGAN (Fourteen Stops, Enclosed). 

Quintaten, 16 ft. 

Violoncello, 8 ft. 


*Cello Celeste (Bass from Violoncello), 
8 ft. 
Tibia, 8 ft. 


Salicional, 8 ft. 

Unda Maris (Bass from Salicional), 8 ft. 
Concert Flute, 4 ft. 

Piccolo Harmonique, 2 ft. 


Cor Anglais, 16 ft. 
Corno di Bassetto, 8 ft. 
Orchestral Oboe, 8 ft. 


Tremulant. 

*French Horn, 8 ft. 
*Orchestral Trumpet, 
*Tuba Magna, 8 ft. 


8 ft. 


*Heavy wind. 

PEDAL ORGAN (Eighteen Stops). 

Double Open Bass (20 from Open 
Bass), 32 ft. 

Open Bass, 16 ft. 

Open Diapason, 16 ft. 

Contra Bass, 16 ft. 

Sub Bass, 16 ft. 

Violon (from Swell), 16 ft. 

Dulciana (from Choir), 16 ft. 

Octave, 8 ft. 

Principal (20 from Pedal Open), 8 ft. 

Flute (20 from Sub Bass), 8 ft. 

Super Octave (20 from Principal), 4 ft. 

Seventeenth, 3 1/5 ft 

Nineteenth, 2%% ft. 

Twenty-second, 2 ft. 

Contra Trombone (20 from Trombone), 


Trombone (heavy wind), 16 ft. 
Octave Trombone (20 from Trombone), 
8 ft. 
Bombarde (very heavy wind), 16 ft. 
Apse Section. 
GREAT ORGAN, 
Open Diapason, 8 ft. 
Hohl Flite, 8 ft. 
Octave, 4 ft. 
Flautina, 2 ft. 
Trumpet, 8 ft. 
SWELL ORGAN. 
Lieblich Gedeckt, 8 ft. 
Salicional, 8 ft. 
Unda Maris, 8 ft. 
Oboe, 8 ft. 
Horn, 8 ft. 
PEDAL 
Sub Bass, 32 ft. 
Bourdon, 16 ft. 
Flute (20 from aetna), 8 ft. 


ORGAN. 


While in London I enjoyed a very 
pleasant and instructive visit with the 
builder, Henry Willis, who went to 
considerable pains personally to show 
me some outstanding Willis installa- 
tions. Mr. Willis, an eminent expert 
in his profession who has forgotten 
more about organ building than some 
builders ever learn, is “straight,” like 
his organs, and an honest, outspoken 
man withal. Coming out of St. Paul’s 
he told me with justifiable pride: “Well, 
you've seen the most important three 
organs of London” (Alexandra Palace, 
Westminster Cathedral and St. Paul’s). 
A little later he mentioned a certain 
organ in Germantown, Pa., which he 
said he found very refreshing after so 
much of the “rubbish” he had been 
shown in America. At first I thought 


this rude; Willis, too, apparently, for 
he immediately apologized. But on 
second thought I reflected that in 


America, a young country without the 
centuries-old heritage of ‘‘tradition” 
which Europe possesses—not always 
an unmixed blessing!—and where the 
vearly volume of organ building far 
exceeds that of England and France 


combined, there must quite naturally 
be more organ “rubbish” than in these 
countries; and that I could probably 
turn up a goodly amount of “rubbish” 
among English organs should I take 
the time and trouble to look for it— 
which made me laugh at my own re- 
sentment. For Willis’ bluntness of 
speech carries with it a disarming 
frankness and sincerity, and it comes 
from a man who, born and brought up 
in a great organ tradition, has never 
been content to rest on his laurels or 
fall into reactionary ruts. 


written of the 
and Alexandra 


So much has been 
organs at St. Paul’s 
Palace, which have been visited by 
hundreds of American organists, that 
I will attempt no general description 
here. Both these masterpieces were 
built by the older Willis, founder of 
the tirm. Both have been modernized 
and somewhat enlarged by his grand- 
son, who has taken care to leave the 
tonal scheme in all essential points as 
it originally was. They stand as tri- 
umphant examples of what Willis calls 
the “bright” school of organ design, 
= they demonstrate most impressive- 

what can be achieved with heavy- 
sane reeds when the scales and 
voicing are right. 

An echo of several seconds in the 
empty hall of Alexandra Palace (which 
can hold comfortably 11,000 persons) 
does not seriously interfere with crisp 
execution or clear enunciation. But the 
necessarily unfortunate emplacement 
of the various sections of the organ at 
St. Paul’s, as well as the preposterous 
location of the console—not the build- 
er’s fault, be it said—make it impos- 
sible for the organist to hear himself 
correctly, much less see the choir be- 
hind and below him. Aside from this, 
the terrific “milling around” of sound 
under the dome ruins the listener’s 
enjoyment of vigorous polyphony. It 
is a pity to see such gorgeous tonal 
fabric rendered so largely ineffective 
by bad acoustics. Builders of whatever 
school or nationality would do well to 
study the admirable group of solo reed 
stops—orchestral oboe, cor anglais, 
French horn, etc.—each a model of its 


kind and each with its own distinct 
character. In fact, whatever register 
one draws, there is “quality plus” and 


refinement of tone. The mixture-work 
is very fine and entirely adequate both 


at St. Paul's and Alexandra Palace; 
perhaps for that reason these instru- 
ments impress me as more colorful 


than that of Westminster. 

I examined a three-manual thirty- 
stop Willis in the Church of St. 
Thomas a Becket, Wandsworth, which 
provoked considerable discussion some 
two and a half years ago. Its extraordi- 
nary fullness and brilliance closely re- 
sembles that of a Casavant of similar 
size in the Park Avenue Synagogue, 


New York. The specification could 
hardly be bettered for buildings of 
modest dimensions and good _ reso- 


nance. The stop list has presumably 
already appeared in The Diapason, but 
I give it again for those who have not 
yet seen it: 

GREAT ORGAN (Nine Stops). 


1. Double Open Diapason, 16 ft. 

2. Open Diapason, No. 1, 8 ft. 

3. Open Diapason, No. 2, 8 ft. 

4. Clarabella, 8 ft. 

5. Octave, 4 ft. 

6. Gemshorn, Se ft. 

7. Twelfth, 2% ft. 

8. Fifteenth, 2 ft. 

9. ¢Tromba (heavy wind, harmonic), 
8 ft. 
SWELL ORGAN (Ten Stops). 


10. Geigen Diapason, 8 ft. 

11. Rohr Floéte, 8 ft. 

12. Aeoline, 8 ft. 

3. Voix Celeste (bass from No. 

14. Viola, 4 ft. 

15. Flute Triangulaire, 4 ft. 

16. Mixture (15, 19, 22), 3 ranks. 

17. Waldhorn, 16 ft. 

18. Trompette (harmonic trebles), § ft. 

19. Oboe, 8 ft. 
CHOIR ORGAN 

20. Quintaten, 16 ft. 

21. Violoncello, 8 ft. 

22. Hohl Fléte, 8 ft. 

23. Sylvestrina, 8 ft. 

24. Flute Couverte, 4 ft. 

25. Nazard, 2% ft. 

26. Piccolo, 2 ft. 

27. Tierce, 1 3/5 ft. 

28. Tromba (from Great No. 9), 8 ft. 
PEDAL ORGAN (Ten Stops). 

29. Sub Bass (resultant), 32 ft. 

30. Contra Bass, 16 ft. 

31. Open Diapason (from No. 

32. Bourdon, 16 ft. 


12), 8 ft. 


(Nine Stops). 


1), 16 ft 
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33. Quintaten (from No. 20), 16 ft. 
34. Octave (ext. of No. 30), 8 ft. 

35. Flute (from No. 32), 8 ft. 

36. Octave Flute (from No. 32), 4 ft. 
37. Waldhorn (from No. 17), 16 ft. 
38. 7Trombone (ext. of No. 9), 16 ft. 





jin Choir box. 

If the above job consisted in getting 
the utmost in variety and build-up 
from thirty ranks of pipes, a quite 
different problem was solved in the 
moderate-sized three-manual organ for 
the Seventh Christian Science Church 
of London. To quote Mr. Willis, “the 
voicing is of the type for the building 
which is difficult acoustically, and for 
the uses of the Christian Science 
Church—big chamber organ lines, but 
with correct balance.” 

The inaugural recital was given 
March 4 by Dr. Harold Darke, teacher 
of organ at the Royal College of 
Music—a mild-spoken little man who 
played the Bach D major Prelude and 
Fugue in a mild-mannered way. It 
made me wonder a bit what sort of 
ideas the Royal College students are 
getting as to the interpretation of Bach. 
Dr. Darke’s opening number was the 
first movement of the Elgar Sonata. 
This music, some of it poorly written 
for the organ, stands up remarkably 
well with the passing years. The 
themes are fresh in inspiration and 
their presentation is uuhackneyed and 
appealing. It was deftly played, though 





the pace was a little slow and the pianos 


too pianissimo. Handel was represented 
by a dull set of variations composed on 
an off-day. And we sat through an 
unabridged (per) version of Wagner's 
“Good Friday” music. Now one can 
hear Wagner very well performed in 
orchestral garb at Albert Hall almost 
any week and at reasonable rates. Not 
a person in that prosperous-looking 
audience but had the requisite shillings 
in his jeans. So why transcribe Wag- 
ner to the organ in mid-London? The 
gem of the evening was Percy Whit- 
lock’s charming “Folk-Tune” (Dupré 
might have substituted this for the 
Wesley Larghetto and pleased the 
public by “playing British” at the same 
time). It was delightfully played by 
Dr. Darke, who concluded his program 





with two fine old English pieces 
gallant “Earl of 
by Byrd, and two staunch 
Tunes” of Purcell. 


the 
Salisbury’s Pavane” 
“Trumpet 
Altogether a very 


polite and ladylike occasion, probably 
due in some measure to the throttled- 
down scheme which Willis was obliged 


to carry out in this case. 

The stop list: 

GREAT ORGAN. 
Double Open, 16 ft. 
Diapason I., 8 ft. 
Diapason IL., 8 ft. 
Clarabella, § ft. 
Principal, 4 ft. 
Flute Ouverte, 4 ft. 
Twelfth, 2% ft. 
Fifteenth, 2 ft. 
Mixture (17, 19, 22), 3 rks. 


Tromba (twelve inches), 8 ft. (in Choir 


box). 

SWELL ORGAN. 
Quintaten, 16 ft. 

Geigen Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Aeoline, 8 ft. 

Voix Celeste, 8 ft. 
Octave Geigen, 4 ft. 
Flute Triangulaire, 4 ft. 
Mixture (15, 19, 22), 3 rks. 
Waldhorn, 16 ft. 
Trumpet, 8 ft. 

Oboe, 8 ft. 

Vox Humana, 8 ft. 
Clarion, 4 ft. 

CHOIR ORGAN. 
Violoncello, 8 ft. 
Orchestral Flute, 8 ft. 
Dulciana, 8 ft. 

Unda Maris, 8 ft. 

Concert Flute, 4 ft. 
Nazard, 236 ft. 

Piccolo, 2 f 
Tierce, 1 ¢ . 
Cor Anglais, 8 ft. 

Clarinet, 8 ft. 

Tromba (Great), 8 ft. 

PEDAL ORGAN. 

Resultant Bass, 32 ft. 

Open Bass, 16 ft. 

Open Diapason (Great), 16 ft. 
Bourdon, 16 ft. 

Quintaten (Swell), 16 ft. 
Octave, § ft. 

Flute, 8 ft. 

Super Octave, 4 ft. 

Octave Flute, 4 ft. 

Waldhorn (Swell), 16 ft. 
Trombone (twelve inches), 16 ft. 





Having within a short time played 
and listened to celebrated examples of 
the French and English schools of 


tonal design, and with their contrasting 
features still fresh in my mind, I can 
only be amazed that certain organists, 
builders, “experts” and other organ 
fans get so hot under the collar, lifting 
raucous voices or dipping poisoned 
pens in stubborn defense of one or the 
other school, as though one could be 
all right and the other all wrong. Who 
that has tried them does not appreciate 
the lightning response and _ thrilling 
staccato of the Willis reeds? But who 
that has adequately heard the full 
splendor of the grand organ of Noire 
Dame can forget the passionate vehem- 
ence of those “tigerish” reeds that fair- 
ly leap at you, or would wish to put 
high-pressure reeds in their place? This 
was certainly not the point of view of 
Lynnwood Farnam, qualified as few 
could be to speak with authority. Let’s 

: humbly grateful for a Cavaille-Coll 
or a Father Willis; the organ realm is 
large enough for both and needs them 
both. 


MONTH’S NEWS IN BUFFALO 


BY HELEN G. TOWNSEND. 

Buffalo, N. Y., March 22.—The 
March meeting of the Buffalo chapter, 
A. G. O., was held at Central Park 
Baptist Church March 10. Dinner was 
served and the chapter was the guest 
of the men’s club of the church. At 
8:15 a concert was given on = new 
Moller organ by Mr. and Mrs. George 
3agnall, pianist and organist, assisted 
by Mrs.. John Beckert, soprano; 
Miss Ada McLean, contralto; Roy C. 
Morgan, tenor, and William Miles 
Thomas, baritone. The concert fea- 
tured some very interesting organ and 
piano duo work. The organ selections 
included: “Praeludium Festivum” 
(from a Sonata), Becker; “May 
Night,” Palmgren; “Fire Magic,” 
Wagner-Rogers; Fantasie in C minor, 
Bach; “The Wind and the Grass,” 
Gaul; “Carillon” (from _ Sonatina), 
Rogers 





The following programs are among 
those given at the Saturday musical 
services in St. Paul’s Cathedral during 
March: 

March 12—Two Preludes, Tournier (Mil- 





dred Laube Knapp, harpist; Harriet 
Lewis, violinist; DeWitt C. Garretson, 
organist); “Litany,” Schubert (Florence 
Ann Reid, contralto); Prelude and Fugue 
in G major, Bach (Robert Hufstader, or- 
ganist); “O Lord, Correct Me,” Handel 
(Florence Ann Reid, contralto); Andante 

Religioso, Thome (Mildred Laube Knapp, 
ss Harriet Lewis, violinist; DeWitt 
Cc. Garretson, organist). 

“March 19—Berceuse, Busser (Mildred 
Laube Knapp, harpist; Harriet Lewis, 
violinist; DeWitt C. Garretson, organist); 
“There Is a Green Hill,”” Gounod (Gus- 
tave Hurst, baritone); Fugue a la Gigue, 
Bach (DeWitt C. Garretson, organist); 
“When the Son of Man” (“The Light of 
the World’), Sullivan (Gustave Hurst, 
baritone); Largo, Handel (harp, violin 
and organ). 





Laurence H. Montague, A. A. G. 
gave the opening recital on the organ 
in the First Methodist Episcopal 
Church of New Fane March 6. He also 
opened the organ in the First Metho- 
dist Episcopal Church, Williamson, 
N. Y., March 1, and that in St. Jude’s 
Episcopal Church, Buffalo, March 3. 

The thirteenth annual series of vesper 
services at the First Presbyterian 
Church closed Sunday, March 20, with 
a choral service under the direction of 
Clara Foss Wallace, organist and di- 
rector. Five of the seven parts of the 
German Requiem of Brahms were sung 
by the choir of First Church under the 
direction of Mrs. Wallace, with Boice 
Whitcomb at the organ and Martha 
McDonald at the piano. 

At the musical vesper service in St. 
John’s Episcopal Church Sunday, 
March 5, an organ recital was given by 
Donald White, Mus. B., of the East- 
man School of Music, assisted by Jes- 
samine Long, soprano. On March 12 
Robert Hufstader, Mus. B., organist of 
the church, gave a program, assisted 
by William Bresch, baritone. 


On Sunday, March 13, several mem- 
bers of the Buffalo chapter, A. G. O., 
accepted the invitation of the Western 
Ne w York chapter to hear a recital 
given by Sigfrid Karg-Elert in Salem 
E Evangelical Church, Rochester. 





MARCEL DUPRE 


NOTRE DAME 


PAUL BENNYHOFF 


AMERICAN CONCERT ORGANIST 


DISTINGUISHED PUPIL OF 


CHARLES M. WIDOR 


Guest Organist at 


CATHEDRAL (aris) 





musician. 


perfection. 
to a fine success as a recitalist. 


TWO LETTERS 
PARIS CONSERVATORY 


I have much pleasure in recommending my pupil, Mr. Paul Bennyhoff, who is 
applying for the position of organist at the American Church, Paris. 

He is an excellent player, with the most serious qualities as an organist and a 
He could fill the post with greatest efficiency. 

I should feel very grateful to you if you thought it possible to give the post to 
Mr. Bennyhoff, and know that you would be quite pleased with his work. 


Yours sincerely, 


MARCEL DUPRE. 


NOTRE DAME CATHEDRAL 


I have had as a pupil of the organ Mr. Paul Bennyhoff, whom I have had on a 
number of occasions play different pieces on my organ at Notre Dame. 
man has a very fine instrumental technique, and his interpretations are of a musical 
He has an apparent feeling of virtuosity and seems to me to be called 
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AVAILABLE FOR SOUTH AND CALIFORNIA NEXT FALL AND WINTER 


PRESS REPORTS 


Philadelphia—“Public Ledger”’—The program made severe demands both 
technically and emotionally and the young artist acquitted himself in a masterly 


manner and was enthusiastically received. 


Palm Beach—“The Times”—nHis foot-work was of particular moment and 
the young artist well demonstrated his ability to bring out the delicate tone coloring 


of the instrument. 


Fredericksburg—“The Star’— Equally at ease in the contrapuntal subjects 
of Bach and Franck, the charming grace of Macfarlane and the sweeping breadth 
The nmddiness and blurring so often heard in ‘organ playing ‘were 


of Vierne. 
entirely absent. 


Raleigh, N. C.—‘‘News and Observer”’— One of the finest organ recitals yet 
Music-lovers are looking forward to a return of this young man 
who is rapidly becoming a figure among the younger American organists. 


heard in Raleigh. 


Winston-Salem — “Journal’”’— mr. 


Dallas, Texas—““Morning News”—His playing proved extremely attractive 


and colorful. 


Fort Worth—“The Star Telegram”—The organist won his audience!! He 
exhibited a technique quite equal to the severe and difficult numbers he played. 


Houston, 


sound musician. 


Bennyhoff offered a program which meas- 
ured up to high musical standards throughout. 


Texas—‘“Post-Dispatch”—A rare musical treat was enjoyed by 
Houstonians who heard Paul Bennyhoff. He is an accomplished performer and a 
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Programs of Organ Recitals of the Month 








Charles Alien Rebstock, Cleveland, Ohio 
—At his evensong recitals at the Church 
of the Covenant Mr. Rebstock played 
these compositions Feb, 28 and March 6: 
Prelude and Fugue in D minor, Bach; 
Adagio from Violin Sonata in G minor, 
Bach; Overture to the Oratorio “Athalia,” 
Handel; Cantabile, Franck; ‘‘Lamenta- 
tion,” Guilmant; ‘‘Priere,”’ Jongen; ‘In 
Paradisum,”’ Dubois; Chorale in A minor, 
Franck. 

In his evensong recital March 13 Mr. 
Rebstock played: Concert Overture in B 
minor, Rogers; “La Nuit,’’ Karg-Elert; 
“Reve Angelique,’ Rubinstein; Sinfonia 
to Cantata, “My Spirit was in Heavi- 
ness,’’ Bach. 

Elliot Baldwin Hunt, Ossining, N. Y.— 
During the 1931-32 season Mr. Hunt has 
been giving recitals at the Asbury Metho- 
dist Church at Tarrytown, N. Y., once 
a month in connection with the evening 
service. At each recital the attendance 
has increased over the preceding one. 
The program on Feb. 28 was as follows: 
“Tranquility”? (‘In a Mountain Church’’), 
Torjussen; “Deep River,"’ arranged by 


J. H. Rogers; ‘‘In a Monastery Garden,” 
Albert W. Ketelbey; Adagio in B flat 
(Symphony, Op. 12), Ignace Pleyel; Al- 


legro (Sonata No. 5), Merkel. 
For his recital Jan. 17 Mr. Hunt selected 


this list of compositions: “To a Wild 
2ose,”” MacDowell; ‘‘Melodie,’’ Paderew- 
ski; “The Warrior’s Song,’’ Heller; An- 


Tschai- 
No. 


dante (“Symphonie Pathetique’’), 
kowsky; Allegro Moderato (Sonata 
1), Mendelssohn. 

Harry H. Corey, East Orange, N. J.— 
Mr. Corey, organist and choirmaster of 
Holy Trinity Lutheran Church at East 
Orange, gave a recital Sunday afternoon, 
Jan. 17, at Christ Presbyterian Church, 
Newark, and played these selections: Toc- 
cata and Fugue in D minor, Bach; ‘The 
Curfew,” Horsman; “Pomp and Circum- 
stance’ March in D, Elgar; ‘‘The Holy 
Night,’’ Buck; First Sonata, Borowski; 
“In the Twilight,’’ Harker; ‘‘Legende” 
and Finale, Faulkes. 

At a Lenten vesper service Feb. 
the Fairmount memorial building in Fair- 
mount Cemetery Mr. Corey played this 
program: Offertoire in A flat, Read; ‘‘Calm 
as the Night,’’ Bohm; Andante from First 
Sonata, Borowski; “Caprice Viennois,” 
Kreisler; Serenade, Drigo; “The Curfew,” 
Horsman; “Pomp and _ Circumstance” 
March in D, Elgar. 

C. Hugo Grimm, Cincinnati, Ohio—Mr. 
Grimm, who played the Friday noon Len- 
ten recital at Christ Church Feb. 23, gave 
the following program: ‘‘Redemption,”’ 
3ossi; “Prologus Tragicus,” Karg-Elert; 
Cradle Song, Olsen; Improvisation, Guri- 
di; Nocturne from “Byzantine Suite,”’ 
Grimm; Dithyramb, Lucas, 

Grace Leeds Darnell, F. A. G. 0., New 
York City-—-In a recital at St. Mary’s 
Church, Manhattanville, Feb. 1 Miss Dar- 
nell played the following program: Sonata 
No. 6, Rheinberger; Sonata 1 (first move- 
ment), Bach; Chorale, “Erbarm’ Dich 
mein, O Herre Gott,’’ Bach; Intermezzo 
(Symphony 6), Widor; “Romanza,” 
Webbe; ‘‘Lever de Soleil,’’ Jacob; Toccata, 
Fleuret. 

Alice Knox Fergusson, 
Dallas, Tex.—Miss Fergusson, who is 
playing a series of Lenten recitals at 
Christ Episcopal Church, of which she is 
organist and director, presented the fol- 
lowing selections on the evening of Feb. 
17; Theme in E flat (varied), Faulkes; 
Festival Hl[ymn, Bartlett; Evensong, 
Johnston; Wedding Song, Stebbins; ‘‘Ro- 


28 at 


A. A. G. O., 


manza,” Harris; “Tempo di Marcia,’ 
Capocci. 

March 9 Miss Fergusson was assisted 
by Mrs. Charles Clinton Jones, violinist, 


and her program was: “Invocation,’’ Ca- 
pocei; Allegro ma non troppo and An- 
dante (from Sonata 1), Borowski; 
“Marche Nuptiale,’’ Callaerts; ‘‘Sunset,’’ 
Diggle; Arioso, Rogers; Berceuse, Dick- 
inson; ‘Sortie Festivo,’’ Boslet; Medita- 
tion and Dithyramb, Lucas. 

The offerings on March 16 included: “A 
Royal Procession,’ Spinney; Gavotta, 
Martini-Guilmant; “Gesu Bambino,’’ Yon; 
Funeral March and Seraphie Chant, Guil- 
mant; Reverie, Dickinson; Midsummer 
Caprice, Johnston; Meditation, Sturges; 
“Marche Triomphale,”’ Stone. 

Miss Fergusson gave a recital in the 
new Presbyterian Church of Kilgore, 
Tex., March 14, as a feature of the dedi- 
cation ceremonies. Her program on this 
oecasion was: ‘Pilgrims’ Chorus,” Wag- 
ner-Liszt; Allegretto, De Boeck; Caprice, 
Sturges; Reverie, Dickinson; ‘‘In Moon- 
light,’’ Kinder; ‘‘Funeral March and Song 
of the Seraphs,’’ Guilmant; ‘Gesu Bam- 
bino,’”” Yon; Echo Caprice, Mueller; Ser- 
enata, Braga; Festival March, Calkin. 

Dr. Latham True, Palo Alto, Cal.—In 
his recital at the Castilleja School Sun- 
day afternoon, March 13, Dr. True was 
assisted by Miss Elizabeth Bates at the 
piano and by Dr. George B. Little, tenor. 
The program was as follows: Chorale, 
auf!”’ (‘‘Mastersingers of Niir- 














“Wachet 


Wagner; Fugue in F and 
“Agnus Dei” and “Wir 
einen Gott,” Bach; 
Preludes, ‘“‘Nun lasst uns Gott 
dem Herren Dank sagen,” ‘‘An Wasser- 
fluessen Babylon,” ‘Nach Pruefung kur- 
zer Tage”’ and ‘ schienen ist der herr- 


ay 
Preludes, 
all’ an 


emberg 
Chorale 
glauben 
Chorale 





liche Tag,’’ Karg-Elert; Sapphic Ode, 
3rahms; organ and piano, Solemn Pre- 
lude, “In a Gothic Cathedral,” Latham 
True, 


Alfred E. Whitehead, Montreal, Que.— 
Dr. Whitehead gave three Saturday af- 
ternoon recitals during Lent at Christ 
Church Cathedral. In the first he was 
assisted by the cathedral choir and in 
the third by the recess choir of the Mont- 
real High School for Girls, conducted by 
James B. Spiers. The programs were as 
follows: 
27—Prelude in D major, Prelude 
on ‘zlich thut mich verlangen” and 
Sinfonia in F, Bach; Prelude in D minor, 
Clerambault; motets, ‘‘Ave verum Corpus” 
and “Come, Come, Help, O God,” Byrd; 
Cantabile from Sixth Symphony, Widor; 
motets, “Oh, Praise Ye the Lord in 
Heaven,” Arensky; “He Doth Create,” 
Tchesnokoff, and ‘Holy, Blessed Trin- 
ity,’ Tschaikowsky; “Evening Rest,” 
Rheinberger; motets, “Jesu, the Very 
Thought” and ‘Jesu, Gentlest Saviour,” 
Whitehead; Chorale in A minor, Franck. 

March 5-—-Sonata in D minor, Mendels- 
sohn; Cantabile, Franck; “Clair de 
Lune,’ Karg-Elert; Improvisations, 
“What God Does Is Well Done” and 
“Turn Thou to Us, O Lord” (Toccata), 
Karg-Elert; Prelude on “St. Columba” 
and Passacaglia, Whitehead; Air and 
Gavotte, Wesley; Grand Chorus in D 
major, Guilmant. 

March 12—Toccata and Fugue in D 
minor and Sonatina from Cantata ‘God's 
Time Is the Best,’’ Bach; ‘‘Ave Maria,’’ 
Arkadelt; choral numbers, ‘‘Praise to the 
Lord,” “To Mercy, Pity, Peace and Love” 
and “What Tongue Can Tell Thy Great- 
Lord!’ Bach; ‘Marche Pontificale,’’ 
First Symphony, Widor; choral 
“Sweet Is Thy Mercy,” Barn- 
by; “Near Thee Would I Be Staying,” 
Bach; “Praise the Lord with Songs of 
Rejoicing,’’ Méhul; Cantabile, from Son- 
ata in D minor, Rheinberger; Allegretto 
in C and Moderato in F, Gade. 

Frederick Erickson, M. A., F. A. G. O., 
Baltimore, Md.— Mr. Erickson, organist 
and choirmaster of Emmanuel Church, 
who is giving a series of Lenten recitals 
at this church, has played the following 
programs: 

Feb. 11—Compositions of Theodore Du- 
bois: Prelude in D minor; Canon in A flat; 
“March of the Magi Kings’; ‘‘Benedic- 
tion Nuptiale’; ‘‘Fiat Lux”; ‘In Para- 
disum.” 

Feb. 18—Compositions of J. S. Bach: 
Prelude in C; Prelude and Fugue in A 
minor; Pastorale in F; Chorale Preludes, 
“By Adam’s Fall Debased,’”’ ‘‘Lord God, 
the Father Everlasting’? and ‘‘O Sacred 
Head Now Wounded.” 

Robert Elmore, Philadelphia, Pa.—Mr. 
Elmore, who gave the recital in the series 
at the Second Presbyterian Church March 
9, played the following program: Prelude 
and Fugue in E minor, Concerto No, 7 in 
FE) flat major (Allegro and Fugue) and 
Passacaglia in C minor, Bach; ‘The 
Chimes of St. Mark’s,’’ Russolo; ‘‘Canti- 
lene Pastorale,’’ Guilmant; “Marche 
Champetre,’ Boex; Toccata, Renzi; 
“Hymn of Glory,” “Echo” and Second 
Concert Study, Yon. 

Hugh Porter, New York City—Mr. Por- 
ter gave the recital in the series at the 
Second Presbyterian Church of Philadel- 
phia March 2 and played a program made 
up follows: Fantasia in F minor, 
Mozart; Minuet in C, Mozart; Andante 
from Fourth Trio-Sonata, Bach; ‘‘Marche 
du Veilleur de Nuit’? (from ‘‘Bach’s Me- 
mento’), Bach-Widor; Chorale No. 2, in 
B minor, Franck; Improvisation-Caprice, 
Jongen; Chorale, Honegger; Intermezzo 
and Finale, Symphony 3, Vierne. 

In a recital March 6 at the American 








ness, 
from 
numbers, 


as 





Women’s Association clubhouse in New 
York Mr. Porter played: Suite from 
“Water Music,’’ Handel; Sinfonia from 


the Cantata, ‘‘God’s Time Is Best,’’ Bach; 
‘“‘March of the Night Watchman” (from 
“‘Bach’s Memento’’), Bach-Widor; Impro- 
visation-Caprice, Jongen; Symphony 3 
(two movements), Vierne. 

Elsie MacGregor, Indianapolis, Ind.—In 
a Lenten musicale at the First Evangeli- 
cal Church Sunday evening, Feb. 21, Miss 
MacGregor, organist and _ director of 
music, played: Sonata in A major, Men- 
delssohn; “O Sacred Head, Now Wound- 
ed,”’ Kuhnau; “Cantilena Angelica,” Wil- 
laert. choir sang a Te Deum by 
Dressler; Thee, O Lord,” Rach- 
maninoff, and ‘‘All in the April Evening,” 
by Roberton. This was supplemented by 
duets and trios. 

Warren D. Allen, Stanford University, 
Cal.—In his recital at Cornell University, 
Ithaca, N. Y., where he is playing this 
semester, Mr. Allen presented the follow- 


solos, 


ing offerings March 11: “The Bells of St. 
Anne de Beaupre,’’ Russell; Fantasia, 
Beobide; ‘‘Fisherman’s Song’’ and ‘‘Pan- 


tomime” (from “El Amor Brujo’’), de 
Falla; “Ronde Francaise,’’ Boellmann; 
Fantaisie in D flat, Saint-Saens; Fan- 


tasia in C minor, Liszt. 
In a special recital for farm and home 


week Feb. 18 Mr. Allen played: Suite 
from ‘‘Water Music,’’ Handel; Spring 
Song, Mendelssohn; Summer Sketches, 


Lemare; ‘In Autumn,’’ MacDowell; “Fire- 
side Fancies,’’ Clokey; ‘Marche Cham- 
petre,’’ Boex; ‘Pilgrims’ Chorus” (‘‘Tann- 
hiuser’’), Wagner. 

Mr. Allen also is giving a series of five 
recitals of the forty-five chorales in 
Bach’s “Little Organ Book’’ and 
Bach compositions on Wednesday after- 
noons in Sage Chapel. 

Edna D. Guevchenian, Buena Vista, 
Va.—Mrs. Guevchenian, teacher of organ 
at Southern Seminary, gave a series of 
four organ vespers during Lent at St. 
John’s Methodist Church and the First 
Baptist Church. 

Feb. 21 at the First Baptist Church she 
played: Fugue in E flat and Pastorale, 
Scarlatti; Pastorale in G major, Corelli; 
Flute Prelude, Capocci; Rondo in F, 
Morandi; Triumphal March, Costa. She 
was assisted by Clara Jefferies Key, 
soprano. 

Feb. 28 at St. John’s Methodist Mrs. 
Guevchenian played: Bach’s Toccata and 
Fugue in D minor, Rheinberger’s Scher- 
zino, Andante and Allegro from a Men- 
delssohn Sonata, and the March from 
“Athalia.’’ Margaret Durham Robey was 
the assisting soloist. 

March 6 at the First Baptist Church 
the program included Guilmant’s ‘‘Ecce 
Panis Angelorum” and “Grand Choeur’; 
Dubois’ Cantilene, Callaerts’ Intermezzo; 
Andante from the Fourth Symphony of 
Widor, and the Finale from Widor'’s 
Second Symphony. Clara Jefferies Key 
was the soloist. 

March 13 at St. John’s Methodist 
Church the program included the Allegro 


from a Concerto of Handel, Handel's 
Largo, Franck’s Pastorale, the Finale 
from C major Symphony, Guilmant; 
“Vision,” by Rheinberger, and ‘‘Ronde 
Francaise,’ Boellmann. 

The recitals were sponsored by the 
Buena Vista Music Club. 

Harold L. Thomas, Evanston, IIl._—Mr. 


Thomas was presented in an alumni re- 
cital by the Northwestern University 
School of Music at the First Methodist 
Church of Evanston March 10 and played 
a program made up as follows: Toccata 
and Fugue in D minor, Bach; Prelude, 
Clerambault; ‘‘Recit de Tierce en Taille,” 
de Grigny; Chorale Preludes, ‘‘Wachet auf, 
ruft uns die Stimme,’”’ Bach; and “Es ist 
ein’ Ros’ entsprungen,’’ Brahms; Scherzo- 
Mozaic (‘Dragonflies’), Shelley; ‘The 


Mirrored Moon,” Karg-Elert; Symphony 
6 (complete), Widor. 
Burnett Andrews, Morristown, N. J.— 


In a recital at St. Peter’s Church Sunday 
evening, Feb. 28, Mr. Andrews was as- 
sisted by David Novalis in the following 
program: Three Chorale Improvisations, 
(‘Now Thank We All Our God,’’ ‘‘O God, 
Thou Faithful God’ and “Deck Thyself, 
My Soul, with Gladness’’), Karg-Elert; 
Passacaglia, Eighth Sonata, Rheinberger; 
Allegro Vivace (First Symphony), Vierne; 
“Westminster Chimes,’”’ Vierne. 

In a recital Jan, 31 Mr. Andrews played: 


Prelude and Fugue in C major, Bach; 
Chorale Prelude, ‘tO God, Be Merciful,’’ 
Bach; Toccata on ‘‘Ave Maris Stella,’’ 


Dupre; Chorale in A minor, Franck; ‘‘The 
Bells of St. Anne de Beaupre,’’ Russell; 
“Carillon-Sortie,’’ Mulet. 

Ernest White, Philadelphia, Pa. — Mr. 
White, organist of St. James’ Episcopal 


Church, gave the recitals at Carnegie 
Music Hall, Pittsburgh, Feb. 27 and 28. 


His programs were as follows: 

Feb. 27—‘‘Soeur Monique,’’ Couperin; 
Concerto No. 1, in G major, Bach; Pre- 
lude, Fugue and Variation, Franck; “The 
Tumult in the Praetorium,” from Passion 
Symphony, de Maleingreau; ‘Meditation a 
Sainte Clothilde,’” James; “Sunrise,” 
“Rain’’ and ‘‘Noon,” from ‘Hours in Bur- 
gundy,” Jacob; “Carillon,” Sowerby; 
Gavotte in F, Wesley; ‘‘Landscape in the 


Mist,” Karg-Elert; Sarabande, Karg- 
Elert; Toccata on the Chorale, ‘‘Lord 


Jesus Christ, unto Us Turn,” Karg-Elert. 





Feb. 28—Larghetto in F, Bassani; Al- 
legro moderato from Fourth Concerto, 


Handel; “Piece Heroique,” Franck; Par- 
tita in C minor, Bach; ‘‘Upon Hearing the 
First Cuckoo in Spring’’ (transcribed for 
organ by Ernest White), Delius; ‘‘Kyrie 
Eleison’’ and ‘‘Adeste Fideles,’’ Karg- 
Elert; ‘‘Carillon,’’ DeLamarter; Scherzetto, 
Vierne; “Good Friday Spell,” from ‘Par- 
sifal,”” Wagner; ‘‘Westminster Chimes,”’ 
Vierne. 

Marshall Bidwell, Cedar Rapids, lowa— 
Mr. Bidwell was the recitalist at Carnegie 
Hall, Pittsburgh, March 12 and 13 and 
played the following programs: 

March 12—Overture to “The Magic 


other - 


Flute,’’ Mozart; Passacaglia and Fugue 
in C minor, Bach; Largo from Concerto 
for Two Violins, Bach; Canon in B minor, 
Schumann; “Up the Saguenay,” Russell; 
““Morning,’’ (‘‘Peer Gynt’ Suite No. 1), 
Grieg; ‘‘May Night,’ Palmgren; Prelude 
in G minor, Rachmaninoff; ‘Dreams,’ 
Wagner; ‘‘Finlandia,” Sibelius. 

March 18—Introduction and Allegrd 
(Sonata 1), Guilmant; Air in D, Bach; 
Minuet in A, Boccherini; Nocturne, Men- 
delssohn; “Christmas,” Dethier; Berceuse 
and Finale from “The Fire-Bird,” Stra- 
vinsky; ‘‘Dance of the Candy Fairy,’ 
Tschaikowsky; ‘‘Liebestod,’”’ from ‘Tris- 
tan and Isolde,” Wagner; Scherzo, Rogers; 
Prelude to ‘“‘The Blessed Damozel,” De- 
bussy; Toccata, Gigout. 

H. Velma Turner, St. Davids, Pa.—In 
a Lenten program at her studio the 
afternoon of March 26 Miss Turner was 
assisted by Clyde R. Dengler, tenor. Miss 
Turner’s selections included: Sixth Son- 
ata, Mendelssohn; ‘‘Ave Maria,’ Arka- 
delt-Liszt; Prayer on Motives from Wag- 
ner’s ‘“‘Lohengrin,’’ Sulze; Cantilene (Son- 
ata in D minor), Rheinberger; Finale in 
A minor, Harris; Adagio from Third 
Symphony, Saint-Saens; Chorale Prelude, 
“O World, I E’en Must Leave Thee,” 
jrahms. 

Walter Hirst, A. A. O., Warren, 
Ohio—In his recitals at Christ Episcopal 
Church Mr. Hirst has recently presented 
the following programs: 

Jan. 17—Works of German composers: 
Chorale, ‘“‘Es ist das Heil uns kommen 
her,” Kirnberger; First Movement (Son- 
ata in A minor), Rheinberger; Medita- 
tion, Klein; “Air a la Bourree,” Handel; 
Passacaglia, Bach. 





March 20—Works by American com- 
posers: ‘“‘Cortege Funebre,” Salter; 


Harker; ‘‘Resurrection Morn,” 
“Adoration,” J. S. Matthews; 
Horace Alden Miller; 
the Easter Hymn “St. 


“Prayer,”’ 
Johnston; 
“Reflections,” 
Paraphrase on 
Kevin,"’ Miles. 

Ernest Douglas, Los Angeles, Cal.—In a 
recital at St. Alban’s Chapel March 17 
Mr. Douglas played the following pro- 
gram: Prelude in B minor, Bach; Chorale 
Prelude, ‘‘Forty Days and Forty Nights,’’ 
Bach; ‘‘Ave Maria’ (arranged for organ 
by Ernest Douglas), Bach-Gounod; 
“Grand Choeur”’ on a Theme from ‘‘The 
Messiah,”’ Guilmant; An Irish Fantasy, 
Wolstenholme; ‘“Praeludium” in F major, 
Jarnefelt; Toccata from Fifth Symphony, 
Widor; Theme and Variations, “In Me- 
moriam,”’ ‘‘Mardi Gras,"”’ from Four Organ 
Sketches, and Finale from Organ Con- 
certo, Douglas. 

Dr. Caspar Koch, Pittsburgh, Pa.—Dr. 
Koch gave the recitals at Carnegie Music 
Hall March 5 and 6. His offerings were: 

March 5—Overture to ‘The Marriage 
of Figaro,’’ Mozart; Andante from Fifth 
Symphony, Beethoven; Prelude and Fugue 
in D major, Bach; ‘‘Thou Art Repose,’”’ 
Schubert; Alla Schubert, ‘‘When the Day 
Departs,’’ and alla Weber, Concertino for 
Clarinet Solo, Karg-Elert; ‘‘Praeludium,” 
Bruckner; Symphonic Poem, ‘Orpheus,’ 
Liszt; ‘‘Dreams,’”’ Wagner; “Carillon de 





Overture, Hollins; 
from Quartet in D minor and 
from Quartet in F major, 
Haydn; Fugue in G major, Krebs; ‘‘La 
Concertina,’’ Yon; ‘‘Solemn Processional,’’ 
Strauss; Larghetto from Clarinet Quintet 
and “Hear the Pretty Tinkling Bells,” 
Mozart; Air and Variations, ‘“‘The Har- 
monious Blacksmith,’’ Handel; ‘‘The Little 
Bells of Our Lady of Lourdes,’ Gaul; 
Finale from First Symphony, Maquaire. 

Claude L. Murphree, Gainesville, Fla.— 
Mr. Murphree, organist of the University 
of Florida, was heard in a recital at the 
First Presbyterian Church of St. Peters- 
burg, Fla., Feb. 29 and played the follow- 
ing program: Chorale in A minor, Franck; 
Sarabande (Sixth ’Cello Suite), Bach; 
Prelude and Fugue in A minor, Bach; 
“Within a Chinese Garden,” Stoughton; 
Scherzo from Fourth Symphony, Widor; 
Prelude to Act 3, “Tristan,” Wagner; 
“Flight of the Bumble-bee,’’ Rimsky- 
Korsakoff; Pastorale, Murphree; “Massa’s 
in de Cold, Cold Ground,” Foster-Lemare; 
Variations on a Noel, Dupre. 

Under the auspices of the A. G, O. Mr. 
Murphree played the following program 


March 6—Concert 
Andante 


Serenade 


Feb. 14 at the Riverside Baptist Church 
of Jacksonville, Fla.: ‘‘Thou Art My 
Roc,” Mueller; “The Ninety-fourth 


Psalm,” Reubke; ‘‘Solvejg’s Song,’’ Grieg; 
Caprice, Kinder; Fantasy in C, Franck; 


Berceuse and Finale, Stravinsky; Seren- 
ade, Toselli; ‘Comes Autumn Time,” 
Sowerby. 


Reginald W. Martin, A. A. G. O., Sweet 
Briar, Va.—In his most recent recitals at 
Sweet Briar College Mr. Martin has 
played: Prelude and Fugue in C minor, 
Bach; Fourth Symphony, Vierne; First 
Sonata, Mendelssohn; Introduction and 
Allegro, Douglas; ‘fA Vesper Prayer,’’ 
Diggle; Sonata in the Style of Handel, 
Wolstenholme; ‘‘Priere’’ and Toccata 
from “Suite Gothique,” Boellmann. 
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Lillian Arkell Rixford, Cincinnati, Ohio. 
.—In a “half-hour of organ music” at 
Christ Church at noon March 15 Mrs, Rix- 
ford of the College of Music of Cincinnati 
played this program: Festival Prelude 
(from First Sonata), Becker; Cantilena in 
G, Foote; Toccata (from ‘“Oedipe a 
Thebes”), Le Froid de Mereaux; Medita- 


tion, Gretchaninoff; Chorale, ‘‘Blessed 
Jesu, We Are Here,’ Bach; Toccata and 
Fugue in D minor, Rach; “The Lamb of 
God” (from ‘‘The Temptation”), T. Carl 
Whitmer. 

Alle D. Zuidema, Detroit, Micin.—Dr. 


Zuidema, organist and carilloneur of the 
Jefferson Avenue Presbyterian Church, 
presented the following programs during 
March: 

March 6—At_ the 
Dvorak; ‘Tempo di Gavotte’ 
Century), de Fesch; Rigaudon, Rameau. 
At the organ: “Sonata da Camera,” 
Handel (five movements); “Dawn,” Shel- 
don; “The Curfew,’’ Horsman; “Crino- 
lina” and “Bloom Flowers,”” Downey; 
Sonata in EF) minor, Rogers (five 
ments). Julia Gulliford, contralto, 
tributed a group of songs. 





earillon: Largo, 
’ (Eighteenth 





move- 
con- 


March 13—At the carillon: “Bagatelle’ 
in G minor, Beethoven; Pastoral Sym- 
phony (‘The Messiah”), Handel; ‘All 


the Night’ Dutch Psalm No 
146, Gotz. At the organ: Chorale Prelude, 
“QO Man, Bemoan Thy Fearful Sin,” 
Bach; Cradle Song, Gretchaninoff; Lon- 
donderry Air, arranged by Lemare; ‘‘Pan- 
tomime,” Jepson; “The French Clock,” 
Bornschein; ‘‘Alpine Suite,"” Benna Moe 
(four movements); “Elfentanz,’’ Johnson; 
“Triiumerei,”” Schumann; Serenade, Johns- 
ton; “Grand Choeur Dialogue,”’ Gigout. 
Miss Esther Johnston, violinist, contrib- 
uted a group of violin solos, 

Warren D. Allen, Stanford University, 





through 





Cal.—Mr. Allen played a number of re- 
citals on his way from California to 
Ithaca, N. Y., where, as announced pre- 


viously in The Diapason, he is to take 
the place of Professor Harold D. Smith 
during the latter’s sabbatical leave for 


Among his appearances were 
recitals at Los Angeles, Belleville, IIL., 
Ann Arbor, Mich., and Philadelphia. At 
the University of Michigan in Ann Arbor 


a semester, 


Mr. Allen played this program as guest 
organist Feb. 10: Rigaudon in C minor, 
Lully; Sinfonia from Cantata “I Stand 


before the Gate of Heaven,”’ Bach; Trio- 
Sonata in E flat major, No. 1 (Allegro), 
Bach; ‘Hark, a Voice Saith, ‘All Are Mor- 
tal,’”’ Bach; ‘‘In Thee Is Gladness,”’ Bach; 
Sketch in F minor, Schumann; Largo 
from Cello Sonata, Op. 65, Chopin-Allen; 
Fantasia in C minor, Liszt; “Vermeland,”’ 
Hanson; Roulade in D minor, Bingham; 
“All through the Night’? and ‘‘March of 
the Men of Harlech,” Old Welsh; ‘Caril- 
lon,”’ Vierne. 

Daniel A. Hirschler, Emporia, Kan. 
Mr. Hirschler, dean of the school of music 
of Emporia College, gave the vesper re- 
cital at the University of Kansas in Law- 
rence Feb. 28 and presented the follow- 
ing program: Chorale in A minor, Franck; 





“Ave Maria,” Arkadelt-Liszt; ‘‘Chanson 
de Pressior”’ (from ‘‘Les Heures Bourgui- 
gnonnes”’), Jacob; Fountain Reverie, 


Fletcher; In- 


Bonnet; 


Toccata, 
Reverie, 


Fletcher; Festival 





termezz sonnet; 
“Ariel,” Bonnet; Capriccio, ‘‘La Caccia,” 
Fumagalli; Concert Study, Yon. 


Edward D. Clark, Wilkes-Barre, Pa. 
In a recital at the First Presbyterian 
Chureh March 1 Mr. Clark, the minister 
of music at this church, played: Pas- 


sacaglia in C minor, Bach; Gavotte, Mar- 





tini; Minuet and Gigue, Rameau; Sym- 
phony 5 (Allegro Vivace, Allegro Canta- 
bile and Toccata), Widor; Canon in B 
minor, Schumann; “Chant de Mai,’’ Jon- 
gen; Scherzo from Second Symphony, 
Vierne; “At the Convent,” Borodin; Toc- 
cata, “Tu es Petra,” Mulet. 

J. Herbert Springer, Hanover, Pa.—In a 


Lenten recital at St. Matthew's Lutheran 
Church March 3 Mr. Springer played: 
Fantasie in G minor, Bach; “O Sacred 
Head Now Wounded,’ Bach; “Jesu, Joy 

” 





of Man's Desiring,”” Bach; “A Tea 
Moussorgsky; Pastorale, Reger; Chorale 
No. 1, in E major, Franck; “Dreams,” 


McAmis. 

Andrew Baird, A. A. G. O., Poughkeep- 
sie, N. Y.—In a recital at the North Con- 
gregational Church of Middletown, N. Y., 
on the evening of Feb. 19 Mr. Baird 
played this program: “Ancient Phoenician 





Procession,” Stoughton; Pastorale in A, 
Guilmant; ‘‘Minuetto Antico,’’ Yon; Piano 
and Organ. ‘‘March de Ariane,’’ Guilmant 
(William Burger and Mr. Baird); ‘‘Love 


Death” (‘Tristan and Isolde’), Wagner; 
Fantasia in G minor, Zach; Scherzo, 
Dethier; “The Bells of St Anne de 
Beaupre,” Russell; “The Cuckoo” and 
“The Bee,” Lemare; Piano and Organ, 
“Kamennoi Ostrow.”’ Rubinstein (Mr 


Burger and Mr. Baird); ‘“‘Hymn of Glory,” 


Yon 
Mr. Baird gave a series of three recitals 
on Thursday evenings, Feb. 4 and 18 and 


Church = in 
his program 


the Reformed 
On March 


March 3, at 
Poughkeepsie 


the following: Overture to 
Flotow; Pastorale, Franck; 
minor, and Fugue, E minor 
(Cathedral), Bach; Finale, ‘‘Prince Igor,’’ 
Borodin; ‘Dance of the Bells.”” Rebikoff; 
Meditation, Frysinger; Suite in E minor, 
Borowski. 

Eimer A. Tidmarsh, Schenectady, N. Y. 
Mr. Tidmarsh played a program of Ger- 


consisted of 
“Stradella,” 
Prelude, E 


man music at Union College Sunday 
afternoon, Feb. 28, making use of the 
following works: Passacaglia and Fugue 
in C . minor, Bach; ‘‘Landscape in the 
Mist,’” Karg-Elert; “Triitumerei’ and 
“Romanza,” Schumann; Canon in B 
minor, Schumann; “Evensong,” Schu- 
mann; Symphony in B minor (Allegro 
moderato and Andante con moto), Sechu- 


bert. 
Edward G. Mead, F. A. G. O., Oxford, 


Ohio—Mr. Mead, organist of Miami Uni- 
versity, played the Lenten recital Feb. 26 
at Christ Chureh, Cineinnati, Ohio. His 


included: ‘‘Meditation a Sainte 
Clotilde,’ James; Scherzo from Symphony, 
Op. 18, Barn Nocturne in B minor, 
Foote; Intermezzo, Rogers; Allegro Sym- 
phonique, Suite in G minor, Truette 

W. Curtis Snow, Holland, Mich.—In a 
recital at the memorial chapel of Hope 
College Jan. 31 Mr. Snow played: Chorale 


offerings 





Preludes, ‘‘Loving Jesus, We Are Here,”’ 
“Who Only Lets the Good God Wield” 
and “We All Believe in One God,’’ Bach; 


Tenth Concerto (Aria and Finale), Han- 
del; “Twilight at Fiesole,”” Bingham; 
Serenade, Schubert; “The Cuckoo,” 


“Benedictus,’”” Karg-Elert; Gothie 
(Prayer and Toccata), Boellmann. 


Banks; 
Suite 


Walter Flandorf, Chicago—Mr. Flandorf 


played a recital March 1 at St. Paul's 
Lutheran Church, Appleton, Wis., pre- 
senting the following program: Fantasy, 
Op. 18, Franck; ‘Pilgrims’ Chorus,’” Wag- 
ner; Fuga Ricerecata (on a theme given 
to Bach by King Frederick the Great), 
Bach; Chorale Prelude, ‘“‘O Haupt voll 


Blut und Wunden,” Bach; ‘Meditation in 
a Church,” Bossi; Improvisation on Luth- 
Walter Flandorf; Staccato 





eran Chorales, 
Etude, Rubinstein; Serenade, Widor; 
Finale, Op. 21, Franck. 

Miss Helen Henshaw, F. A. G. O., 
Schenectady, N. Y.—Miss Henshaw, who 
gave the recital at Union College March 
6, presented a pre am made up as fol- 
lows: “Grande Piece Symphonique,” 


Franck; “Piece Heroique,” Franck; 
“Vermeland,” Howard Hanson; Rhapsody, 
Cole; “Siloam” and “Mercy,”’ arranged by 
Reynolds; Nocturne, Grieg; ‘Morning 
Mood” (‘Peer Gynt” Suite), Grieg; Finale, 
Franck. 

Frederic T. Egener, London, Ont.—Dr 
gener played a program ‘largely of works 
of English composers on the afternoon of 
Mareh 5 at his “hour of organ music’ 
at the Cronyn Memorial Anglican Church, 
using these selections: Concert Fantasia 
and Variations on the Tune “Hanover,” 





Lemare; Fountain Reverie, Fletcher; Fan- 
tasia and Fugue in G minor (The Great) 
Bach; ‘Alice, Where Art Thou” and 
“Just a Song at Twilight,’’ arranged by 


Lemare; “Carillon,’’ Wheeldon; Toccata 


in 1), Kinder. 

W. Arnold Lynch, Coatesville, Pa.—In 
a recital at Olivet Methodist Church 
March 17 Mr. Lynch played these com- 
positions: Allegro Patetico (Sonata in C 
minor), Ralph lz. Baldwin; Chorale Pre 
lude, “When Jesus Stood Beside the 


Cross,”” Scheidt; Andante con moto (Fifth 


Symphony), Beethoven; “Variations de 
Concert,” Bonnet; “In Paradisum,”’ Du- 
bois; Intermezzo (Third Sonata), Borow- 
ski; “Carillon,” DeLamarter; ‘Marche 


Guilmant 
D. C. 


Funebre et Chant Seraphique,” 
Edith B. Athey, Washington, 
Miss Athey has played the following 
short programs preceding evening serv- 
ices at the Hamline Methodist Church 
Feb. 28—Maestoso, Jongen: Adagio 
from Sonata in E minor, Rogers; Finale, 
adEvry; “Romanza.” Grieg: Gavotte, 
Wesley; Andante Cantabile, Tschaikow- 
sky. 
March 6 
turne, Ferrata; 
Gillette; ‘Sunset 
Federlein; Elegy, 
erato, Renaud 
March 13—Cantabile, Loret;: 
Seraphique,’’ Debat-Ponsan; 
Meditation,” 3igegs; Grand 


Callaerts: Noe- 
“The Rippling Brook,’ 
and Evening Bells,” 
Massenet; Allegro mod- 


“Invoeation,”’ 


“Andante 
“Sunset 
Chorus in 


March Form, Guilmant. 

Ernest Mitchell, New York City—In his 
Sunday afternoon recital at Grace Church 
March 13 Mr. Mitchell played: The Mys- 
tie Organ, Book 27 (On Gregorian Melo- 
dies), Tournemire; Chorale Prelude, “O 
Sacred Head,” Bach; “The Tumult in 
the Praetorium,’’ de Maleingreau; ‘‘Lie 
bestod.’ Wagner; Canon in B- minor 
Schumann ‘Chanson,” jarnes; ‘The 


Bells of Hinckley.’’ Vierne 

Gladys Hollingsworth, F. A. G. O., San 
Diego, Cal.—Miss Hollingsworth played 
the following programs late in January 
at Balboa Park 

Jan. 20—Egyptian March, Dudley Peele; 
“Ave Maria” (No. 2), Bossi; Toccata and 


major, Bach; Allegro Canta- 
bile, Symphony No. 5, Widor; Sonata, 
Rhapsody, Third Movement, Candlyn; 
Scherzo, D major, Rousseau; ‘‘Air for the 
Holsworthy Church Bells,’ Wesley; Finale 
in B flat, Cesar Franck. 

Jan. 27—Concerto No. 1 in G minor 
(two movements), Handel; Chorale Pre- 
lude in F minor, ‘From God Naught Shall 
Divide Me,” Bach; Scherzo in Modo Pas- 
torale, from Sonata No. 2, D> minor, 
Rogers; Finale, Symphony No Widor; 
Andante, Symphony No. 1, Vierne; 
price Heroique,’’ Bonnet 

Russell L. Gee, Painesville, Ohio—In a 
Lenten recital at Lake Erie College Sun- 
day afternoon, Feb. 28. with the assistance 


Fugue in E 





“Ca- 


of the college choir, Mr. Gee played the 
following selections: Sketch in F minor, 
Canon in B major and Canon in B minor, 
Schumann; Prelude and Fugue in D 
major, Bach; “‘Colloquy with the Swal- 
lows," Bossi; Chorale in A minor, Franck. 

Sarah E. Lacey, Holland, Mich.—In a 
vesper recital at Hope College Feb. 7 Miss 
Lacey played this program: Concert Piece 


No. 1, Parker; Adagio, Vivaldi; Toccata 
and Fugue in D minor, Bach; Scherzo, 
Gigout; “‘May Night,’ Palmgren; Ber- 
ceuse, Guilmant; Toceata, Op. 7, Barie. 


Nathan |. Reinhart, Atlantic City, N. J. 
At his Sunday evening recitals in the 
First Presbyterian Church, Mr. Reinhart 
played the following numbers during Feb- 


ruary: Toccata and Fugue in D minor, 
jach; Fantasie and Fugue in G minor, 
3ach; ‘‘Harmonies du Soir,’’ Karg-Elert; 
“In dulei jubilo,””. Bach; Toccata from 


Fifth Symphony, Widor; Aria in D, Bach; 
“Cathedral Windows,” Karg-Elert; ‘‘Lie- 
bestod,’’ from “Tristan and Isolde,’”” Wag- 
ner; Andante from “Symphony Pa- 
thetique,”” Tschaikowsky; ‘‘Toccate per 
l'Elevazione,”’ Frescobaldi; “Rejoice, Ye 
Christians,’ Bach. 

Joseph C. Beebe, New Britain, Conn. 
In his recitals at the South Congrega- 
tional Church in March Mr. Beebe 
played: 

March 
lections 
etique’’); 





16—Tschaikowsky Se- 
from Sixth Symphony 


“Marche Slav”; 


program: 
(“Path- 
Andante Can- 


tabile (Fifth Symphony); Overture-Fan- 
tasia, ‘“‘Romeo and Juliet.” 

Mareh 28—Chorale Preludes, “Deck 
Thyself, My Soul, with Gladness,"" ‘‘My 


Heart Doth Yearn”’ 
I Now Must Leave Thee 
“Good Friday,’ Malling 
No. 1, Howells; Prelude to “Lao 
* Prelude to “Parsifal’ and 
Music (‘‘Parsifal’’), Wagner 


Kneedler, Philadelphia, 
Pa.—In a Lenten recital Feb at the 
Presbyterian Church of Swarthmore Mr 
Kneedler played: Concert Overture, Hol- 
Berceuse, Dickinson; Minuet in A, 
“Strike, Thou Hour,”” Bach; 
“Through Palestine,”” Shure; Finale from 
“Symphonie Pathetique.”’ Tschaikowsky; 
“Seek Ye the Lord,” Douty; “The Bells 
of St. Anne de Beaupre,” Russell; “Hymn 
of Glory,”’ Yon 
Minor C. Baldwin, Middletown, Conn. 

In a recital at the Presbyterian Church 
of Fort Pierce, Fla., Sunday evening, 
March 13, Mr. Baldwin played: Toccata 
and Fugue in D minor, Bach; 
tion,” saldwin; “Alla Siciliana’’ and 
Presto, Handel; Overture, Rossini; Selec- 
tions from “Norma,” Bellini; “By the 
Sea,’ Schubert; Hallelujah Chorus, from 
“The Messiah,’” Handel 


and “Oo 
«No. 2) 


Psalm 


Inmost 
World, 
Brahms; 
Prelude 

hengrin. 


Good Friday 


Benjamin L. 


92 


lins; 
Boccherini; 


“Consola 


Miss Wilhelmina Nordman, St. Louis, 
Mo.—Miss Nordman, of the First Church 
Christ, Scientist, Kirkwood, Mo., gave 
a short recital over station KMOX Sun- 
, evening, Feb. : She played: Scher- 
Mark Andrews; “The Swan, Saint- 
Toccata, Dubois 
Warren F. Johnson, Washington, D. C. 





Saens; 





—Mr. Johnson has played the following 
musie at the Church of the Pilgrims in 
short recitals before the evening service 

March 13—Allegro, from Second Sym- 
phony, Vierne; Evensong, Martin. 

March 20—Music by R. Deane Shure 
“Voice of the Descending Dove’; ‘‘Ked- 
ron, Brook of Sorrow’; “Spirit Wind’’; 


“Cloud on Sinai.” 


Adolph Steuterman, Memphis, Tenn.--In 








his recital at Calvary Episcopal Church 
Sunday afternoon, Feb Mr. Steuter- 
man played: Sonata in C minor, No. 2, 
Mendelssohn; ‘‘To the Rising Sun," Tor- 


Madrigal, Sim 
“In duleci jubilo” 


jussen; Gavotte, Thomas; 
onetti; Chorale Preludes, 


and “Nun komm’, der Heiden Heiland,”’ 
Bach; Cantilena, G. Waring Stebbins; 
“Marche Pittoresque,” Kroeger; Even- 
song, Johnston 























° 
Part-Songs, Anthems and National Hymns 
Suitable for 
(February to November, 1932) 
PART-SONGS 

Mixed Men’s Women’s 

Voices Voices Voices Net 
A Hymn of Freedom Beach = = - 10 
A Song of Liberty Beach = ¥6 = 12 
America Triumphant Demarest - « S 12 
For the Flag and America Dennée = - = 12 
Anglo-Saxons of Today Dennée - ” bs 12 
Hymn to America Gulesian “ a * 12 
Freedom Our Queen Herman - a © 12 
Freedom’s Bride Macdougall sg s m 12 
Hymn of the Pilgrims MacDowell - = S 12 
Honor’s Call Metcalf o * 12 
God of the Nations Branscombe oa 12 
Hymn of the Union Cole = .25 
Peace in Liberty Daniels a -15 
America the Beautiful Scott - 12 
Sail On! O Ship of State Scott “ 12 

ANTHEMS 
(also suitable for general use) 
Blessed Is the Nation William Baines 12 
O God of Freedom Edward Shippen Barnes 12 
Let God Arise Seth Bingham 15 
Faith of Our Fathers H. Elliot Button 12 
Psalm of Praise Rossetter G. Cole 12 
Be Thou Exalted, O God C. Demarest 12 
O Lord How Excellent J. Lamont Galbraith 12 
Rejoice in the Lord, O Ye Righteous J. Lamont Galbraith 12 
They that Wait on the Lord Lamont Galbraith 12 
Thine Is the Greatness J. Lamont Galbraith 12 
The Everlastine Strength Cuthbert Harris 12 
O Holv, Holv Lor Cuthbert Harris 12 
Sing Forth His High Eternal Name Cuthbert Harris 12 
Thine, O Lord, Is the Greatness Cuthbert Harris 12 
We Come Unto Our Fathers’ God A. W. Lansing .12 
Let Us Now Praise Famous Men H. C. Macdougall 12 
God Is Our Refuge and Strength Frances McCollin 12 
Give Unto the Lord. O Ye Mighty Harold Vincent Milligan .12 
God, the Eternal Ruler T. Tertius Noble 12 
Rise Up. O Men of God T. Tertius Noble 12 
Whoso Dwelleth Under the Defence F. N. Shackley 12 
Let the Peovle Praise Thee, O God William R. Spence 12 
Reioice in the Lord Augustus Toop 12 
O Praise God in His Holiness Herbert W. Wareing 12 
God Is Our Hove and Strength John E. West 12 
O Lord God of Hosts John S. Witty 15 
Settings of Kipling’s “Recessional”—God of Our Fathers 
Foote (S.S.A.A.) (T.T.B.B.) 15 Morse (T.T.B.B.) 12 
Hadley (S.A.T.B.) 12 Neidlinger (S.A.T.B.) 12 
HYMNS 
God of the Nations Branscombe .08 Freedom’s Bride Macdougall .08 
THE ARTHUR P. SCHMIDT CO. 

Boston: 120 Boylston St. New York: 8 West 40th St. 

















DiAP ASON 


THE 


Hymn Prabiides Need 
for Church Service; 
Hint to Composers 





By HANS HOERLEIN 


A minister, speakivng candidly as 
friend to friend, mentioned to his or- 
ganist that, better than any other 
music, a few hymns played softly as a 
prelude would provide the proper sort 
of atmosphere preparatory to the serv- 


To which the organist replied: 


ice. 

“Of course there are a few hymn- 
preludes arranged for the hymns of 
your church, and these I could use. 
Outside of that, do you expect me to 


play only the hymns, and junk, as far 
as the prelude is concerned, most of 
niy mevacaaie’ that represents so many 
years of selection, study and money 
outlay? I have been sincere; I have 
tried to make my preludes interesting 
and to play only good music.” 


The minister replied: “I realize all 
that, but have you ever given any 
thought to the fact that you have been 


confining yourself to what is good con- 
cert music, or music that is only vague- 
ly suitable in church, that, on analysis, 
has no actual religious associations? 
We are beginning to think of — 
church service as an hour of worshiy 

to which a certain atmosphere only can 
contribute. I rather think that you, 
myself, and the congregation, have 
been deviating from the true course, 
for one reason or another. Let us 
remedy it. Think it over.” 

This organist did think it over. It 
awakened in him a new viewpoint and 
it invoked this question that he put to 
himself: “Have I, all the time that I 
thought I was contributing good music 
as preludes to the service, been play- 
ing only music of an unreligious asso- 
ciation, really quite unfit?’ 

“You have that,” came back an inner 
“and what’s more, not you alone. 
Many organists over the land are do- 
ing the same thing, and many instruc 
tors impart no less to their pupils.” 

“But shall we play only hymn- 
tunes?” our harassed organist coun- 
ters, to whom in retrospect comes the 
memory of andantes, intermezzos, leg 
ends, adagios, contabiles, spring songs, 
lullabies, or music about dawn, eve- 
ning, the seasons, etc. 

“Well,” the voice consoled, “no out- 
standing composer has ever written 
adequate folios of worth-while hymn- 
preludes to cover the hymns of your 
church, regardless of the fact that some 
14,000,000 church members, which in- 
cludes the leading citizens of every 
community, would likely appreciate the 
effort as something carrying a live mes- 
sage, a message understood much more 
quic kly this way than by an immediate 
dosage of alien chorale preludes, Bach, 
or music on Gregorian tonalities, noble 
as these are, and however respectful 
we may be of what these old forms 
ultimately may again contribute as re- 
stored. When the minister asks you 
to play hymns, in lieu of hymn pre 
ludes not available, he knows that they 
will carry a live message to his people, 


voice, 





=o 


while contributing the church atmos- 
phere he wants put into the service 
by the organ music. 

“It seems there is an awakening in 
the land to the fact that a church serv- 
not primarily a concert or a 
display—a time when any kind of good 


ice is 


organ music may be played on the 
supposition that this music nurtures 
the reverent heart or the profound 
spiritual exaltation of the service. In 
this awakening a dilemma _ presents 
itself. The churches that face the 
awakening have torn away from the 


of an older day, as it had be- 
come established to create a distinct 
churchly essence. If there is to be a 
recognition that church music can be 
of only one essence, it will require of 
church members a rather detailed music 
history education in order to assimilate 
the virtues of Gregorian tonalities, 
Palestrina, the chorales, Bach. Indeed, 
much education would be required. In 
this situation the use of music of a 
live association, such as hymns, would 
put into the organ playing something 
that has quite generally not been there, 
and something that is understood. 

“It should be distinctly recognized 
that ‘sentiment’ as regards church 
music stands today among millions of 
church members as it was conceived 
during formative stages and unpropi- 
tious times. Not many generations 
ago, in this country, the average of 
culture per adult consisted of less than 


music 


one year of any kind of education. 
Passing through this background 
emerged the Presbyterian-Congrega- 


tional body now approximating 2,345,- 
000 adherents; the Baptists (two largest 
groups exclusive of colored), some 
4,813,000; the Methodist group (two 
principal groups), 6,500,000—a total of 
13,658,000—against 1,895,000 Episcopal- 
ians and 4,355,000 Lutherans. What 
are we going to do about the fact that 
all these distinct church affiliants have 
knowing only certain fam- 


sprung up, 
iliar hymn- tunes and forms of church 
music? Leaders are open-minded 


among these groups in striving to or- 
ganize their church music, but it is a 
slow process, at best. To the average 
of these members old church music 
means nothing; associations have been 
rooted since childhood in their own 
hymns, and many of these hymns will 
probably stand a long time. How are 
they to be interested if the organist 
plays arrangements of the chorale pre- 
ludes, with which they have no re- 
ligious experience? These are imper- 
ishable music, but this formidable ar- 
ray of some 14,000,000 church folk like 
the melody and the familiarity of their 
own hymns. 

“How many of these hymns have 
been seriously approached by capable 
organist-composers to build up, for 
the need of these 14,000,000, a goodly 
collection of hymn preludes? Efforts 
in this direction have been sporadic. 
No one has built upon these hymns in 
volume, with an eye to service as Bach 
built upon the chorales. Did Bach 
write the chorale preludes with poster- 
ity in mind or the idea of creating 
imperishable music, the job to be left 
alone if he could not accomplish this? 
Bach had in mind the serviceability of 
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these chorale preludes in the service. 
Why not apply the same attitude to- 
day? It should be recognized that a 
certain needed contribution will be 
made to the modern service if its 
hymnnody, known by association to 
millions of church-goers, is made avail- 


able to enhance the services of the 
organist. We are now well along in 
the twentieth century and many fine 


hymn-tunes have sprung up since the 
time of Luther. Whether or not they 
are as good as the chorales is beside 
the point. We cannot change the re- 
ligious affiliation of 14,000,000, or their 
preferences, offhand. There is an era 
now when a useful individuality may 
be imparted to their hymns.” 

“This is a challenge,” the organist 
concluded. “Life is like that to make 
it interesting. An organist faces a new 
application to make his ministry mean 
something to the church. Actually, 
organ recitals will be encouraged, for 
here only can organ literature be heard 
if it is largely to be excluded from the 
church service. A real incentive pre- 
sents itself for the study of composi- 
tion and improvisation. The greatest 
challenge is to the capable composer. 
It would seem that folios of hymn 
preludes face a considerable market 
among the organists of a group of 
church members who are _ interested 
first in the hymns of their own affilia- 
tions.’ 
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| Earl Roland Larson 





EARL ROLAND LARSON, de 
spite his comparative youth, is a sea- 
soned organist, who has held impor 
tant positions. He is therefore well 
fitted to preside over the new four- 
manual Austin to be installed in the 
First Methodist Church of Duluth, 
Minn., the specification of which ap- 
peared in The Diapason Feb. 1. Mr. 
Larson has been organist and choir 
director of this church for eleven years 
He has a choir of twenty-five voices 
The church seats 1,500 people and is 
one of the outstanding churches of 
Methodism in the Middle West. The 
pastor, Dr. Charles Nelson Pace, has 
a national reputation. The new organ 
soon to be installed, will make its 
musical equipment complete. 

Mr. Larson is a native of the great 
Northwest, where he makes his influ 
ence potent musically. He was born at 
Grand Forks, N. D., Dec. 20, 1897. 
\fter attending Wesley College at 
Grand Forks he studied organ and com- 
position under Paolo Conte and piano 
under Philip Manuel. In 1914 he held 
his first church position. He also was 
organist of several Publix theaters. In 
addition to his church work Mr. Lar- 
son teaches piano and organ at the 
Bradbury School of Music in Duluth 
and is on the faculty of the College of 
St. Scholastica. He is accompanist for 
the Temple Shrine Chanters and has 
given programs over WIEBC. In addi- 
tion to all this Mr. Larson has com- 
posed music for strings, voice, piano 
and organ and eighteen of his numbers 
for piano and orchestra are published 
by G. Schirmer and Walter Jacobs. 


Gleason Plays Important Works. 

Harold Gleason, head of the organ 
department of the Eastman School of 
Music, appeared as soloist in a_per- 
formance ot Dr. Howard Hanson’s 
Organ Concerto on a Rochester Phil 
harmonic matinee program Feb. 19, Dr. 
Hanson conducting. Mr. Gleason was 
soloist at the first public per formance 
of the Hanson concerto, given by the 
Rochester Philharmonic Orchestra in 
1927, Eugene Goossens conducting. In 
an American composers’ program at 
the Eastman School March 3 Mr. 
Gleason was soloist in the performance 
of David Stanley Smith’s “Cathedral 
Prelude.” This composition was played 
in a program of American composi- 
tions at the fiftieth annual meeting of 
the Music Teachers’ National Associa 
tion in Detroit in December. Dr. Han- 
son conducted the Detroit Symphony 
Orchestra for this program and Palm- 
er Christian was the organ soloist. Mr. 
Gleason’s own composition, “Prelude 
on a Gregorian Theme,” was_ per- 
formed in an American composers’ 
concert at the Eastman School last 
October. His work received favorable 
press notice and the audience gave him 
a splendid ovation. 

Kilgen for Chicago Church. 

The Chicago office of George Kilgen 
& Son, Inc., of St. Louis, reports the 
sale of a two-manual organ to St. 
Clotilde’s Church, the Rev. P. H. Mati 
more, pastor, for the new edifice being 
built Che organ is to be installed in 
one chamber and will have both case 
and grille, with display front pipes 
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Events in St. Louis; 
Hugo Hagen Recital; 
Fenton to New Post 





By DR. PERCY EVERSDEN 
St. Louis, Mo. March 14.—Huzo 


Hagen, assisted by the Grace Metho- 
dist Church choir, gave an organ re- 
cital at St. Peter’s Evangelical Church 
on the afternoon of Sunday, March 6 
Mr. Hagen has a large three-manual 
Kilgen organ at his church on which 
he played the following attractive pre 
gram: Toccata and Fugue in D minor 
and Aria from Suite in D, Bach; “Medi- 
tation a St. Clotilde,” James; Rondino, 
Wolstenholme; Chorale Improvisation, 
“QO Sacred Head,” Warg-Elert; An 
dante Cantabile from Fifth Symphony, 
Tschaikowsky; Evening Pastorale, 
300th; Echo Caprice, Mueller; Kraft’s 
arrangement of Massenet’s “Angelus” 
and Lemare’s transcription of Elgar’s 
“Pomp and Circumstance.” Numbers 
by the choir were Buck's “Hymn to 
“Breathe 


Music” and Dr. Noble’s on 
Me, Breath of God,” and “God the 
Eternal Ruler.” the first of the two 


being sung a cappella. 

William M. Jenkins, a past dean and 
charter member of the Missouri chap 
ter, A. G. O., and for many years or 
ganist and choir director of Westmins 
ter Presbyterian Church, whose death 
occurred this month, as recorded else- 
where, is succeeded at the church by 
Herbert R. Fenton, for several years 
organist at the Giddings Presbyterian 
Church. Mr. Fenton received his early 
training in organ playing from Allan 
Bacon and the late Charles Galloway 
and his piano work was done under 
Leo Miller, with whom he is now 
sociated as senior instructor in 
Miller-Ferguson Institute of Music. Mr. 
Fenton will have the direction of a 
quartet and the use of a three-manual 
Kimball organ. 


as 


the 


A very creditable performance of 
“Elijah” was given at Grace Methodist 
Church by the chorus of the church, 
sixty to seventy voices, under the di 
with 


rection of Montgomery Lynch, 
Mrs. Lynch as organist, on the eve 
ning of Feb. 26. The choruses wert 


given with splendid attack and phras- 
ing according to tradition, and the ac 
companiments by Mrs. Lynch both of 
soloists and chorus are worthy of par 
ticular notice The chorus is com- 
posed of volunteers exclusively with 
voices well blended and responsive to 
the baton, and is doing much to fill a 


need in the western part of the city 
The oratorio was repeated on the eve 
ning of Sunday, Feb. 28. On _ both 
occasions the auditorium was well 
filled. On Good Friday the choir ren 
dered Maunder’s “Olivet to Calvary,” 


and in April will sing Cowan’s “The 
Rose Maiden” and in May either “The 
Creation” or “The Messiah.” 

On Sunday evening, Feb. 28, Cen- 
tenary M. E. Church choir presented 
its sixty-sixth concert. The choir has 
a membership of sixty and is under the 
direction of Edgar L. McFadden. 

On Friday evening, Feb. 26, Scruggs 
Memorial M. FE. Church presented the 
Centenary choir in its sixty-fifth sacred 
concert. 


Moller Opened at Astoria, L. I. 

A two-manual organ built by M. P. 
Moller for Grace Evangelical Lutheran 
Church at Astoria, L. I., N. Y., was 
dedicated Feb. 28 with Claude Hartzell 
at the console. John J. Kraft, shop 
superintendent of the Steinway piano 





Herbert R. Fenton 


WILLIAM M. JENKINS DEAD 


Well-known St. Louis Organist Passes 
Away After Long Service. 

William M. Jenkins, for the last 
fourteen vears organist at Westminster 
Presbyterian Church, St. Louis, and a 
former dean of the Missouri chapter 
the American Guild of Organists, 
died March 12 at his home in Webster 
Groves, Mo. He was 65 vears old 

Mr. Jenkins, who was born in Louis- 
ville, Ky., devoted his life to the study 
of music, playing the organ in Sunday 
school at the age of 10. He moved to 
St. Louis in 1887, and shortly after- 
ward married Miss Angelica Lockwood 
Robinson of Webster Groves Prior 
to his engagement at Westminster 
Presbyterian Church he played for ten 
years the Second Presbyterian 
Church. Mr. Jenkins also had repre 
sented several prominent organ build 
ers in St. Louts. Although virtually an 
invalid during the last year of his life, 
he continued to play until December. 

Mr. Jenkins is survived by his widow, 
a brother, Walworth Jenkins of Over- 
land, Mo.: a sister, Miss Fannie Jen 
kins of Milwaukee, and four children 
Marshall and Miss Evelyn Jenkins and 
Mrs. F. E. Searkel of Webster Groves, 
and Gordon Jenkins of Cleveland. 


ot 


t 
at 


NEW RADIO ORGAN IS HEARD 
Kilgen Instrument at St. Louis Played 
by Several Organists. 

he formal presentation to radio 
audiences of the Kilgen organ recently 
installed in the new quarters of station 
KMOX, “The Voice of St. Louis.” took 
place the afternoon of Sunday, Feb. 28, 
when George Scott, organist of the 
University City M. E. Church, in 
thirty-minute demonstration of the va 
rious divisions of this instrument, ren 
dered a pleasing program. The many 
varieties tones, both organ and 
orchestral, that may be obtained from 
the instrument were described by the 
public announcer from a paper. pre- 
pared by Eugene R. Kilgen, secretary 

the organ company, the various 
colors being shown by Mr. Scott at the 
At the conclusion he favored 
the radio audience with Saint-Saens 
“The Swan,” Yon's “Gesu Bambino” 
and Cesar Franck’s Chorale in A minor 
Phat the organ “went over big” is 
shown by the numerous letters of ap 
preciation received both by the station 
and by George Kilgen & Son, Inc. The 
Kilgen Company has arranged for sev 
eral other organists to give programs 
on this organ over the air on Sunday 
aiternoons trom 5 to 5:30 and it is the 
hope that those hearing the programs 
will write either to the station, KMOX 
Mart building, St. Louis, or to George 
Kilgen & Son, Inc., St. Louis, express- 
ing their opinions reactions to 
these recitals. 

On the afternoon of Sunday, March 
6, G. Calvin Ringgenberg, organist of 
St. Peter’s Episcopal Church, with the 
assistance of E. Worthington Eddy, 
baritone, gave the program. C. Albert 
Scholin, organist of the Second Pres- 
byterian Church, was the third artist, 
heard March 13. On March 20 Mr. 
Scott was again heard during the organ 
hour. Mr. Ringgenberg gave a second 
recital March 27, assisted by Edward 
Galloway, son of the late Charles Gal- 
loway. 


ot 
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Dr. Browne Gives Special Music. 

Following the custom at Old St 
Patrick’s Church, Adams and Des- 
plaines streets, Chicago, the “Tre Ore” 
service on Good Fridav consisted 
he singing of the “Seven Last Words,” 
by Gounod, with additional numbers 
from various settings of the “Stabat 
Mater,” etc. The full choir of the 
church, with many distinguished solo 
ists, took part in the program, under 
the direction of Dr. J. Lewis Browne, 
organist and choirmaster. 
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{Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.]} 


Boston Convention June 20 to 25. 

A change in the date of the general 
convention of the American Guild of 
Organists, to be held in Boston, has 
been made since the first announcement 
in The Diapason. The meeting will be 
held beginning June 20 and closing 
June 25. The later date is believed to 
be more convenient for a large number 
of members. 

Dean Raymond C. Robinson of the 
New England chapter and Professor 
Hamilton C. Macdougall of Wellesley, 
Mass., chairman of the committee 
which is preparing the program, are 
working hard, with the assistance of a 
number of others, to make the conven- 
tion one which should attract a large 
attendance. 

Indiana Chapter. 

The Indiana chapter held a meeting 
Monday evening, Feb. 29, at the North 
M. EK. Church. Lee Welker, organist 
of the church, was host. Dinner was 
served to. fifty-nine members and 
guests. This was followed by a busi- 
ness meeting, with Cheston L. Heath, 
dean, presiding. We then adjourned 
to the church auditorium for a service- 
recital. Frederick E. Weber, assistant 
organist of Christ Church, was guest 
organist. He was assisted by the choir 
of the North M. E. Church under the 
direction of William J. Condrey, with 
Lee Welker at the organ. The pro- 
gram follows: Organ, Prelude and 
Fugue in D major, Bach; choir, “Praise 
the Lord, O My Soul,” Alfred Wooler; 
organ, Aria from Twelfth Concerto, 
Handel, and Chorale, “My Inmost 
Heart Rejoiceth,” Brahms; choir, “O 
Light Eternal,” C. Austin Miles, and 
“How Lovely Are Thy Dwellings,” J. 
Truman Wolcott; organ, Finale of 
First Symphony, Vierne. 

Mrs Howarp L. CLippiNGceER, 
Secretary. 


Michigan Chapter. 

Owing to the press of duties during 
the pre-Easter season only sixteen of 
our members took the time to come 
out to the Guild meeting in March. 
But those few were well repaid for at- 
tending. The meeting was held in the 
3oulevard Temple Methodist Church 
in Detroit with Mrs. Elizabeth Rohns 
Davis, organist of the church, as hos- 
tess. After the supper and business 
meeting a program of organ and vocal 
music was presented. The church is 
equipped with a beautiful four-manual 
Casavant. The program was as fol- 
lows: Fantasie, Cesar Franck (Mrs. 
Minnie Caldwell Mitchell) ; contralto 
solos, “Mor ning Prayer” and “Evening 
Prayer,” from “Fi,” Costa (Mrs 
Mathilde Saner Wisdom); Adagio from 
Second Symphony, Widor (Ernest M. 
Ibbotson, F. A. G. O.); duet, “All Ye 
Who Travel on the Highway,” from 
“Seven Last Words,” Dubois (James 
Baker and Reginald Bostock, boy so- 
pranos); soprano solo, “O That I Knew 
Where I Might Find Him,” from 
“Penitence, Pardon and Peace,” Maun- 
der (James Baker); soprano solo, “O for 
the Wings of a Dove,” Mendelssohn 
(Reginald Bostock); “Prelude Circu- 
laire,”” from Second Symphony, Widor 
(Mr. Ibbotson); baritone solo, “O God, 
Why Hast Thou Forsaken Me,” from 
“Seven Last Words,” Dubois (Dr. 
Thad Smith); Pastorale in A, Guil 
mant, and Allegro Moderato from First 
Sonata, Mendelssohn (Mrs. Elizabeth 
Rohns Davis, A. A. G. O.). 

Mark Wispom, Secretary. 
Central Missouri Meeting. 

The Central Missouri branch of the 
Missouri chapter held the third meet- 
ing of the vear at Marshall, with Dean 
Claude Fichthorn of Missouri Valley 


College as host. After a brief business 
meeting the members adjourned to an 
open meeting at which two papers were 
presented, followed by a brief discus- 
sion. Mrs, Stella Eisenstein of Mober- 
ly gave a paper on “The Small Town 
Church Choir” and Nesta Williams of 
Stephens College, eo read a 
paper on “The Offertory.’ \ delicious 
dinner was served in the college dining 
room, with President Mack of the col- 
lege as host. At 8 o’clock the follow- 
ing Guild service was held in the Odell 
Avenue Presbyterian Church of Mar- 
shall: Prelude, “Elegiac Poem,” Karg- 
Klert (Claude L. Fichthorn, M. 4 

A. G. O.); anthem, “Ho, Everyone 
That Thirsteth,” Martin; Offertory, 
“Le Poeme d’Extase,” Fichthorn; an- 
them, “The Lord Is My Light,” Park- 
er; address, “Religion and Music,” 
Dean James T. Quarles, Mus. D.; post- 
lude, “Praeludium Festivum,” Rene L. 
Becker (Miss Ethel Davis, Mus. b.; 
A. AG; 'Q:). 


Misso_ri C..apter. 

Members of the Missouri chapter 
were invited to the new and beautiful 
home of Roland Buchmueller in Pasa- 
dena Hills on Feb. 29. There was a 
short business meeting followed by 


an interesting program. The organ 
was played by Mrs. Doyne Neal and 
Mr. Buchmueller. Also, we had the 


honor of having as guests the Gordon 
Trio, which plays at the Chase Hotel. 
The members of the trio are: Edith 
Gordon, piano; Ethel Knobeloch Hay- 
ward, violin, and Margie Heid, ’cello. 
Mrs. Neale played: Chorale, “Nun 
freut euch,” Bach; “Ronde Francaise,” 
Boellmann, and “Variations de Con- 
cert,” Bonnet. The Gordon Trio played 
the second movement from a Trio for 
Violin, Cello and Piano, by Chaminade, 
and a “Romance,” by Matthews. Mr. 
Buchmueller played: “Twilight Moth,” 
Clokey; Chorale, “O Gott, Du frommer 
Gott,” Karg-Elert. The Andante from 
the Schumann Concerto No, 3 in C 
minor was played by Doyne Christine 
Neal, piano, and Mr. Buchmueller, 
organ. Mrs. Neal’s numbers’ were 
played beautifully. She has good tech- 
nique and ideas in registration. Mrs. 
Neal is organist at the Central Presby- 
terian Church. Mr. 3uchmueller’s 
numbers were enjoyed by everyone. 
He plays at the Bethel Evangelical 
Church. 
WILHELMINA NorpMAN. 


Western New York. 

Marshall Bidwell, municipal organist 
of Cedar Rapids, lowa, was the soloist 
at the February meeting of the West- 
ern New York chapter. The recital 
was given on the splendid four-manual 
Skinner organ in St. Paul’s Episcopal 
Church, Rochester, and a large audi- 
ence listened to a varied program which 
was given entirely from memory. Mr. 
Bidwell’s playing is notable for its 
warmth of musical expression and va- 
ried registration. His technique is 
clean, crisp and accurate and his hear- 
ers immediately feel that complete con- 
fidence in his ability which is so neces- 
sary for the enjoyment of a program. 
The Rev. Dr. George E. Norton, pas- 
tor of the church, spoke of the cultural 
aims of the Guild and invited members 
to meet Mr. Bidwell in the church 
parlors following the recital. 

Dr. Sigfrid Karg-Elert, the German 
composer and organist, was the 
guest soloist in March, giving a recital 
at Salem Church Sunday afternoon 
March 13. 

Rosert BERENTSEN. 

Ohio Players Broadcast Program. 

The auditorium of radio station 
WHK in Cleveland was the setting for 
the March meeting of the Northern 
Ohio chapter. At the invitation of Mr. 
Howlett, manager of this station, and 
its organist, Vincent H. Percy, the 
chapter met on Saturday evening, 
March 19, and was given a half-hour 
in which to broadcast. During this 
time Mrs. Catherine Daniels, Miss 
Thelma Merner, Paul Allen Beymer 
and Henry F. Anderson played organ 
selections, and Frank E. Fuller of 
Youngstown, Ohio, accompanied by 
Miss Rowe, also of Youngstown, sang 
a group of songs. At an interval dur- 
ing the broadcast Mr. Percy explained 
to the public the purpose and work of 
the American Guild of Organists. Im- 
mediately following the period on the 
air Edward Gold, chief engineer of 


WHK, talked informally on the proc- 
esses involved in broadcasting music. 
Many of the fine points which had per- 
plexed radio performers and listeners 
were cleared up. 

This station contains a fine three- 
manual Austin organ, and the group 
had the rare privilege of hearing some 
of the organ records made by the late 
Lynnwood Farnam. This was of par- 
ticular value and interest to those of 
our members who had not had the op- 
portunity of hearing Mr. Farnam give 
his extraordinary interpretations and 
performances of some of the works of 
great masters. 

Stress is being laid on the national 
supervisors’ convention which meets in 
Cleveland the first week in April. An 
excellent program has been arranged 
and organists will benefit by taking ad- 
vantage of these sessions. 

MARGARET RHODEHAMEL. 


Texas Chapter. 

The Texas chapter met at the City 
Temple Presbyterian Church in Dallas 
on Thursday morning, March 10, with 
the dean, Mrs. Sewell, presiding. The 
business session consisted largely in 
making plans for the tri-state conven- 
tion to be held in Tulsa April 18 and 
19. Miss Katherine Hammons is chair- 
man of the convention committee. 

The Karg-Elert recital aroused much 
enthusiasm among music-lovers and 
their friends, according to the large 
and attentive audience. Following the 
recital the Guild members and _ their 
guests held a reception for Dr. Karg- 
Elert and his daughter in the parlors 
of the McFarlin auditorium. 

The recital committee, of which Miss 
Alice Knox Fergusson is chairman, 
announced the next program of the 
Guild, Sunday, March 20, at the Gaston 
Avenue Baptist Church, presenting 
Mrs. Walter Alexander, organist, and 
assisting artists. Other recitals for the 
month are the Lenten recitals given 
each week by Carl Wiesemann, organ- 
ist of St. Matthew’s Cathedral; Alice 
Knox Fergusson, organist of Christ 
Church, Episcopal, and Mrs. H. V. 
Culp, organist of Holy Trinity. 

Following the business session Dr. 

. N. Evans talked on “The Rel: ition 
of the Pastor to the Organist.” This 
was one of the most inspiring talks 
ever delivered to the Guild. The theme 
was that music in the church service 
should be a means of offering a prayer 
to God, not an opportunity to display 
one’s ability, nor to entertain an audi- 
ence, but, like the pastor, responsible 
for inspiring people to lofty ideals and 
reminding them of God’s love. 

Dr. Jasper Manton, pastor of Trinity 
Presbyterian Church, was also a guest. 

The Guild adjourned to meet April 8. 

GertrubeE Day, Secretary. 


Recital Series at Jacksonville, Fla. 

Four excellent recitals sponsored by 
the Jacksonville, Fla., chapter of the 
American Guild of Organists consti- 
tuted the series offered to music-lovers 
of Jacksonville during the last five 
weeks. 

The first of the series, arranged by 
Hugh Arbuthnot Alderman, was a 
memorial program for Mrs. Robert M. 
Baker, past regent of the Jacksonville 
chapter, and was composed entirely of 
the works of Johann Sebastian Bach. 
Mrs. William E. Sweney, organist of 
the Riverside Presbyterian Church, and 
Mr. Alderman, organist of the Spring- 
field Presbyterian Church, were the 
organ soloists on this program, assisted 
by Mrs. Berte Long-Knoche, contralto, 
and the Aeolian Trio, composed of Mrs. 
Jessie DeVore, violinist; Mrs. Mar- 
guerite Jacobson, ’cellist, and Mrs. 
Robert Lee Hutchinson, accompanist. 
The program follows: Andantino, from 
Pastorale in F major, and Prelude and 
Fugue in F major (Mrs. William E. 
Sweney); “Schlage doch, gewtinschte 
Stunde” (“Strike, Thou Hour So Long 
Expected”), Mrs. Berte Long-Knoche; 
Bourree (Trio); Adagietto Cantabile, 
from Pastorale in F major (Mr. Alder- 
man); “My Heart Ever Faithful” (Mrs. 
Berte Long-Knoche); Toccata and 
Fugue in D minor (Mrs. William E. 
Sweney). This recital was played on 
the four-manual Moller organ in the 
Riverside lap soto mio Church. 

Claude L. Murphree, organist of the 
University of Florida, Gainesville, in 
the second recital, Feb. 14, at the Riv- 
erside Baptist Church, played a well- 
chosen program and was at home on 


the fine three-manual Skinner organ. 
The program was as follows: “Thou 
Art My Rock,” Mueller; Sonata, “The 
Ninety- fourth Psalm,” Reubke; “Sol- 
veje’s Lied,” from Second “Peer Gynt” 
Suit, Grieg; Caprice, Kinder; Berceuse 
and Finale from ‘“Fire- Bird” Suite, 
Stravinsky; Fantasie in C major, 
Franck; Serenade, Toselli; Overture, 
“Comes Autumn Time,” Sowerby. Mr. 
Murphree was assisted by the choir of 
the Riverside Baptist Church, singing 
“How Lovely upon the Mountains,” by 
Coombs, with James R. Black, organist 
of the church, at the console. 

At the Church of the Good Shepherd 
on Feb. 28 a beautiful program was 
presented by Miss Lessie Braddock and 
the choir of the Church of the Good 
Shepherd. Miss Braddock played the 
following selections: Postlude in D, 
Smart; Reverie, Lemare; Magic Fire 
Music, from “Die Walkire,” Wagner; 
Scherzoso and Fugue, from Sonata No. 
8, Rheinberger. The choir of the 
church, with Nelson Brett at the con- 
sole of the four-manual Skinner organ, 
presented * ‘The Crucifixion,” by Stain- 
er, and “Blessed Jesus,” from “Stabat 
Mater,’ Dvorak. 

A fitting close to the series was the 
program played by Miss Adelaide Mar- 
garet Lee, F. A. G, O., acting assistant 
professor of organ at the Florida State 
College for Women, Tallahassee. Miss 
Lee played a program of rare beauty, 
charming the audience of music-lovers 
assembled to hear her. The program 
was as follows: “Water Music” Suite, 
Handel; Five Chorale Preludes, Bach; 
Andante Cantabile, Dethier; ‘Romance 
sans Paroles,” Bonnet; “Marche Pit- 
toresque,” Kroeger; Londonderry Air, 
Coleman; Children’s March, Grainger; 
“Ave Maris Stella,” Grieg; “Piece Her- 
oique,” Franck. Miss Lee’s program 
was played at the First Baptist Church 
on the four-manual Pilcher. 


Oklahoma Chapter. 

The second recital of the Cag 
was given Sunday afternoon, Feb. 21, 
at Trinity Episcopal Church, Tala 
and it was in the form of a patriotic 
church service, observing the Wash- 
ington bicentennial. The service was 
conducted by Mrs. Marie M. Hine, 
organist and choir director of the 
church, who played as a prelude Bach's 
“St. Ann” Fugue and for a postlude 
the “Piece Heroique” by Franck. The 
choir sang for the first time “O God 
Our Help in Ages Past,” a recent com- 
position of Mrs. Hine. Other organists 
on this program were Miss Esther 
Handley, who played the “American 
Fantasy” by Roland Diggle, and John 
Knowles Weaver, whose numbers were 
a “Liberty March” by Frysinger, “Val- 
ley Forge at Night” and “The Presi- 
dent’s March,” two short patriotic num- 
bers written by Mr. Weaver for the 
occasion. 

The chapter held its February meet- 
ing the evening of the 8th at the Tulsa 
Tavern, at which time, following the 
customary dinner, the entire evening 
was devoted to discussion of plans for 
the Tulsa convention of Oklahoma, 
Texas and Kansas A. G. O. chapters. 

A second meeting of the chapter 
was held March 14 at the Tulsa Tavern. 
Dean Hine made announcement of 
the engagement of the guest artist for 
the tri-state convention, Charles M. 
Courboin, who is to give a recital April 
19 at the First Methodist Episcopal 
Church, where there is a large four- 
manual Aeolian organ. Committees 
were appointed by the dean to look 
after the many details in preparation 
for the convention. 


Georgia Chapter Activities. 

The Georgia chapter, of which Mrs. 
Bonita Crowe is dean, is continuing in 
1932 a program of splendid activities 
which follow a busy and fruitful year 
in 1931, 

Last October Dr. H. Augustine 
Smith of Boston, professor of hym- 
nology at Boston University, was guest 
and speaker at a luncheon given in his 
honor by members of the chapter. 
Mrs. Victor Clarke, organist of the 
Peachtree Christian Church, gave a 
varied program in November, assisted 
by the quartet choir and members of 
the antiphonal choir. Mrs. Clarke’s 
playing was outstanding in Matthews’ 
Festive Prelude and Bach’s Toccata 
and Fugue in D minor. 

Miss Eda Bartholomew, one of the 
South’s outstanding women organists, 
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gave an all-Bach program at St. Mark’s 
Methodist church in January. Every 
detail of this unusual program deserved 


the highest commendation. The cho- 
rales sung by a double quartet of 
artists were: “Et Incarnatus Est,” 
from the Mass in B minor; “In Deepest 
Grief,’ from “St. Matthew P assion, 

“So Let Me Sing God’s Praises’ and 
“Our Foes Press on Us Far and 
Wide.” Miss Bartholomew played be- 


sides several chorale preludes, the Pas- 
sacaglia and the Toccata in G major. 


The annual Guild service was held 
Friday evening, Feb. 26, at the Jewish 
Temple under the direction of Dr. 
Charles A. Sheldon, Jr., organist of the 
temple, with an address by David 
Marx, rabbi. Dr. Sheldon has the dis- 


tinction of being city 
Atlanta as well as of the 


organist of 
First Presby- 


terian Church. The musical numbers 
consisted of a quartet are the an- 
them ‘“Wership the Lord,” Tschai- 
kowsky. The organ iB were: 
Solemn Prelude, Noble; “Harmonies 
du Soir.” Warg-Elert; Toccata and 


Fugue in D minor, Bach. Rabbi Marx 
explained the symbols of the new $400,- 
000 temple at the close. 

Herman F. Siewert, instructor of or- 
gan at Rollins College, Winter Park, 
Fla., gave a recital on the Orr memo- 
rial organ of the First Baptist Church 
March 8. Mr. Siewert is a graduate 
of the Guilmant Organ School of New 
York and a pupil of Marcel Dupre of 
Paris. His playing was excellent in 
point of artistry, technique and musi- 
cianship. He played from memory 
Bach’s Toccata and Fugue in D minor, 
Cesar Franck’s Chorale in A minor, 
and Marcel Dupre’s Prelude and Fugue 


in G minor. Other numbers included 
works of Boellmann, Vierne, Wagner, 
Kreisler and Mauro-Cottone. Mr. Sie- 


wert is dean of the Florida chapter. 
Bonita Crowe, Dean. 


Chesapeake Chapter. 

We had the pleasure of hearing the 
masterly playing of Alexander Me- 
Curdy, /.< of Philadelphia on the eve- 
ning of Feb. 18 in the concert hall of 
the Peabody Conservatory of Music. 
The organ used is a four-manual Skin- 
ner. This recital was the fourth in the 
series being given jointly by the Chesa 
peake chapter, A. G. O., and the Bal- 
timore chapter, N. A. O. Mr. McCur- 
dy’s program was as follows: Sketch 
in F minor, Sketch in D flat, Canon 
in B minor, Schumann; Chorale Im- 
provisation, “Adorn Thyself, O My 
Soul,” Karg-Elert; Vivace from Second 
Trio-Sonata, Bach; Scherzo and Can- 
tabile from Second Symphony, Vierne; 
Two Versets, “He Remembering His 
Great Mercy” and “Glory Be to the 
Father,” Dupre; “The Legend of the 
Mountain,” from “Seven Pastels from 
Lake Constance,” Karg-Elert: “Ro 
mance sans Paroles,” Bonnet; Finale in 
B flat, Franck. 

The February meeting of the Chesa- 
peake chapter was held in the Brown 
Memorial Church Monday evening, 
Feb. 1. The meeting was marked by 
two features—the maturing of plans 
for the recital by Alexander McCurdy, 
Jr., of Philadelphia, and the playing of 
a short recital by one of the younger 
members of the chapter, Albert Ruppel. 
Mr. Ruppel presented a pleasing and 
interesting program, showing adequate 
technique and effective interpretation. 
The program follows : Passaci aglia and 
Fugue, Bach; Pastorale in F major, 
Roger-Ducasse; “Sportive Fauns,” 
d’Antalffy; “Sur le Noyer,” from “Les 
Heures  Bourguignonnes,” Jacob; 
“Thou Art the Rock,” Mulet. 

Detta V. Weser, A. A. G. O 
Corresponding Secretary. 
District of Columbia. 

The District of Columbia chapter 
met March 7 at Epiphany parish-house 
with the dean, Miss Charlotte Klein, 
presiding. Those who braved the bliz 
zard were amply repaid in hearing a 
talk on “The Modern Organ” by Theo- 
dore C. Lewis of Lewis & Hitchcock, 
Inc., organ builders. Vocal selections 
were given by Mrs. Josephine Blanks, 
soprano, with Adolph Torovsky as ac- 
companist. Albert Ruppel, honor stu- 





dent at the Peabody Conservatory, 
Baltimore, played: I ’astorale, Roger- 
Ducasse; “Sportive Fauns,” d’Antalffy; 


Cantilena, 
Carillon,” 


Gigue, Bach; 
“Westminster 


Fugue a la 
McKinley; 
Vierne. 


Evitn B. Atuey, Secretary. 
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DORSEY D. BAIRD is giving the 


people of Hastings, Neb., some excel- 
lent musical offerings at the beautiful 
new St. Mark’s Episcopal Procathedral 
and is making effective use of the three- 
manual Austin organ installed in the 
edifice last fall. One of a series of 
sacred musicales Was presented on the 
afternoon of Feb. 7. Mr. Baird was as 
sisted by Clyde H. Keutzer, baritone. 
who moved to Hastings last year from 
Chicago and is a member of the faculty 
of a local conservatory. The organ se 


lections on this occasion included: Fes- 
tival Prelude on “Ein’ Feste Burg,” 
Faulkes; First Sonata, second move- 
ment, Borowski; Andante Cantabile 
(Fourth Symphony), Widor; Largo 
from “Xerxes,” Handel. 

Mr. Baird at the organ is ably sup 
ported by Mrs. Baird, who is the di 


rector of the choir and who has built 
up at St. Mark’s an effective musical! 


organization. Mrs. Baird is an acccm- 
plished singer. On Good Friday the 
forces under Mrs. Baird joined with 


another Hastings choir to sing Moore's 
“The Darkest Hour,” the chorus num 
bering fifty. 

The new cathedral was completed in 
1929 at a cost of $150,000. It is of 
English Gothic style and was designed 
by Ralph Adams Cram. The stone 
edifice ranks as one of the most im 
posing in the West. The new organ 
has effective diapasons and enough 
reeds to afford a brilliant ensemble 
Che acoustics of the church are excel- 
lent and materially enhance the tone. 

Dorsey D. Baird has divided his ac 


tivity in the thirty-nine years of his 
life between music and more prosaic 
work, and in addition to being organ- 


ist at the cathedral is official reporter 





of the Adams County Court of Ne- 
braska. While a resident of St. Louis 
for four years following the world’s 
fair, he studied organ under James T. 
Quarles, and later with Charies A. 
Cale. On the dissolution of a music 


house with which both he and his father 
were connected, plans for making the 
organ his calling were interrupted, and 
on removal to Nebraska he was able 
to receive no further training until he 
entered the state university at Lincoln 
and studied with J. Frank Frysinger, 
at the same time serving as organist 
for two years at the Church of the 
Holy Trinity (Episcopal). Later he 
returned to Hastings as organist of the 
First Presbyterian for two years. Then 
he was for two years organist ef St. 
Cecilia’s Roman Catholic, Hastings 
For the last ten years Mrs. Baird as 
choir director and Mr. Baird as organ 
ist have had charge of the music in 
St. Mark’s. They have two daughters, 
13 and 11, Laura Catherine and Jane 
Ann, students of the 'cello and piano. 

Mr. Baird worked with Wilbur 
Chenoweth at Lincoln two summers 
ago and served as organist at St 
George’s Episcopal, Kansas City, an 
other summer. 

WILL TEACH CHURCH WORK 
Wellesley School “Designed as Boon to 
Episcopal Organists. 
lo the man or woman who is, or 
wishes to become, organist and choir- 
master in an Episcopal church the 
music school of the conference for 
church work held annually at Welles- 
ley College, Wellesley, Mass., offers a 
comprehensive and well-balanced pro- 
gram. The ten-day course answers 
most of the questions which confront 
musicians undertaking such work. For 
seventeen years the school has _ pro- 
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vided classes in chanting, choral work, 


etc., and the fact that in 1931 more than 
hity church musicians were registered 
in the school is proof of its success. 


Che conference will open June 27 and 
continue until July 8, and the total 
cost is $40-—a registration fee of $10 
and $30 for living expenses. 


rhe dean of the school is Frederick 
Johnson, F. A. G. O., whose work as 
organist and choirmaster at the Church 
of the Advent, Boston, is well known 
and who is also head of the musi 
department of Bradford Academy. As- 
sociated with Mr. Johnson on this 
vear’s faculty are the Rev. Winfred 
Douglas, Mus. D., Professor Hugh L. 


Miss Marjorie Martin. Mr 
Smith is professor in the school oi 
music at Yale University, and he will 
take up in his course at Wellesley the 
development of music in the early 
church. Miss Martin is a graduate of 
the National Accredited Leaders’ As 
sociation of the Episcopal Church, and 
an instructor in the Columbia Univer 
sity extension courses. She will out 
line the history of the Prayer-Book and 
show how a knowledge of the back 
ground of this historic book will assist 
in building programs Mr. Johnson 
himself will lecture this season on 
“Available Music for the Christian 
ear.” He will outline programs of 
preludes and postludes, anthems and 
motets for every day of the church 
year. Canon Douglas will again han- 
dle the subject of the chant, in which 
he is acknowledged to be a master. 
conference chorus is organized 
each year under the leadership of Mr. 
Johnson Che direct purpose of this 
is to prepare for the ns of choral 
evensong given at the of the con- 
ference. Organ recitals by members 
of the school and visiting organists are 
another feature. 


Smith and 


close 
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REUTER ORGANS 


are definitely ranked in the forefront of the fine 
organs, by those who appreciate and desire the 
best to be had in organ tone and construction. 
Though very moderately priced, they are not sur- 
passed in quality, regardless of from what point 
of view comparison is made. 


A careful investigation of Reuter work is indeed 
convincing of the soundness of our statement, that 
Reuter quality is not surpassed. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 
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Liturgical Music 
Is Heard in Seattle; 
Recitals of Month 





By JOHN M’DONALD LYON 


Seattle, Wash., March 16.—Laetare 
Sunday, March 6, was the occasion for 
two notable programs of liturgical 
music in Seattle At vespers in St 
James’ Cathedral the cathedral choir 
of men, under the direction of Dr. F. S. 
Palmer, gave a program of choral 
music, augmented by several numbers 
by a men’s choral ensemble from the 
University of Washington. The Grego 
rian Quartet of St. Clement’s Church 
pre sented a progi ram of Gregorian and 
medieval music at the 9 o'clock mass, 
under the direction of John McDonald 


Lyon 


Harold Heeremans, associate in 
music at the University of Washington 
and organist and choirmaster of the 
University Temple, was presented in 
a Bach recital March 14, the recital be- 
ing played in cooperation with the de 
partment of music ap preciation. The 
program was made up of preludes and 
fugues, trio-sonatas ~ chorale pre 
ludes, ; 

Mr. Heeremans will play the follow 
ing program on March 31: Allegro 
(Symphony 1), Maquaire; “Legende, 
Vierne; Chorale Prelude, be Man, Be- 
moan Thy Fearful Sin,” Bach; Chorale 
Prelude, “O World, I e’en Must Leave 
Thee,” Brahms; Toccata and Fugue in 
D minor, Bach; Solemn Prelude, 
Jarnes; Chorale in B minor, Franck; 
“Sortie,” Ropartz 


The West Seattle Christian Church 
and the College of Puget Sound, Ta 
coma, have installed small Estey 
organs. The Christian Church organ 
was dedicated by Harry Reed of KJR 
March 0. 

In a Bach recital in conjunction with 
mission services at St. Clement's 
Church, John McDonald Lyon played 
the following numbers: Prelude and 
Fugue (“St. Ann’) in E minor; Pre- 
lude in C major; Chorale Preludes, 
“Christ lag in Todes Banden,” aD; 
Lamm Gottes unschuldig,” “Da Jesus 
an dem Kreuze stund.” Following the 
service a postludial recital consisting of 
works by Mr. Lyon was played as 
follows: “Phalene’; Prelude (tran- 
scription from Grieg); “Carillon.” 

Mr. Lyon will play the following re 
cital at St. ( lement’ s Me arch 20: “Pre 
lude au Salve Regina,’ Bonnet; “Ver- 
stohlen geht der Mond a (Sonata, 
Op. 1), Brahms-Lyon; “Earl of Salis- 
bury” (Pavane f rom “Parthenia’ ); 
Byrd-Farnam; Presto (Concerto 1), 
fach; Prelude in G major, Bach; “Car 
ion,” DeLamarter; Adagio and Toc- 
cata) (Symphony 5), Widor; “La- 
mento,” Vierne; “Net,” Mulet; “Caril- 
lon-Sortie” in D major, Mulet. 

Che Western Washington chapter of 
the A. G. O. held its monthly meeting 
March 3 at the Women’s University 
Club. Members present heard a high- 
lv interesting talk by Professor Con- 
way of the University of Washington 
on the subject “Drama in Music and 
Music in Drama.” 


The Western W: as shins gton chapter of 
the Guild held its monthly meeting 
Feb. 4 at the Women’s University 
Club. Dean Heeremans presided. The 
high light of the meeting was an ad- 
dress by Dr. Osborne of the University 
of Washington on the subject of acous- 
tics. 

The Midland College A Cappella 
Choir of Fremont, Neb., gave a con 
cert at Meany Hall March 11 under 
the direction of Professor Oscar 


] yders. 


On Feb. 28 the Temple Chorus of 
the First Methodist Church presented 
Handel's “Samson” under the direction 
of Graham Morgan. Walter G. Rey- 
nolds was at the organ. 


A special Lenten program of Grego 
rian music was presented by the Grego- 
rian Choir of Men of St. Clement's 
Church, under the direction of John 
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McDonald Lyon, Feb. 14. Mr. Lyon 
completed his series of recitals on 
works of Bach and his predecessors 
Feb. 1 at St. Clement’s Church. 


Frederick C. Feringer, organist and 
choirmaster of the First Presbyterian 
Church, was heard in recital on the 
four-manual organ of the church Jan. 
31. His program was as follows: Toc- 
cata, Muff: it; Sixth Sonata, Mendels- 
sohn; “Song without Words,” Candlyn; 
Pastorale, de Maleingreau; “Idylle,” 
Quef; serceuse and Finale, Stravinsky; 
Fantasia on “Kol Nidrei,” Lemare; 
“Fr light of the Bumble- bee,’ ’ Korsakoff- 
Nevin; “The Rosary,” Nevin; “Ride 
of the Valkyries,” W agner-I semare, 


LABERGE OFFERS WEINRICH 


Eminent Young “American Organist to 
Go on Recital Tours. 

Bernard R. Laberge, the New York 
organ impresario, has taken under his 
management Carl Weinrich, one of the 
most eminent of the younger recital 
organists of America, and is arranging 
for him recitals in various cities. Mr. 
Weinrich is the successor of the late 
Lynnwood Farnam at the Church of 
the Holy Communion in New York 
City and his series of recitals there 
carry on the Farnam tradition and 
have drawn many of the musicians of 
New York, as well as organists from 
far and wide. Mr. Weinrich was a 
pupil of Farnam. Mr. Laberge has 
managed such American artists as 
Palmer Christian, in addition to the 
work he has done over a period of 
several years in introducing to America 
noted foreign organists, including Mar- 
cel Dupre, Louis Vierne, Alfred Hol 
lins and Sigfrid Karg-E lert. 


Evening of Music at Harrisonburg. 

The following program was given at 
the Methodist Church of H: arrisonburg, 
Va., in an “evening of music” by the 
senior, intermediate and junior choirs, 


numbering fifty voices: “Build Thee 
More Stately Mansions,” Mark An- 
drews; ‘‘The Radiant Morn Hath 


Passed Away” (junior choir), Wood- 
ward; Aus trian Folksong, arranged by 
Dickinson; “Sleepers Awake,” Bach: 
“Praise Ye,” Franck; “Jesu, Priceless 
Treasure,’ Roberts (senior, intermedi- 
ate and junior choirs); “Ave Maris 
Stella of Nova Scotia Fishing Fleet” 
(organ), Harvey Gaul; “Gallia,” 
Gounod. Miss Louise Hosmer, Mus. 
B., is choir director, and Miss Eunice 
Kettering, F. A. G. O., organist. Both 
are members of the music faculty of 
the State Teachers’ College of Harri 
sonburg. 
Recital at Eastman School. 

The following program was present 
ed by students of Harold Gleason in 
Kilbourn Hall at the Eastman School 
of Music, University of Rochester, 
March 23: Four Chorale Preludes, 
jach =(Edith Palmer); aa ile and 
Variations, “Everyman,” Edward 
Royee (Charles ad Scherzo, 
Second Symphony, Vierne; Toceata, 
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Through the school year public recitals 
are given in Kilbourn Hall three or 
more times a week, in which the teach 
ers present their advanced pupils. These 


Beloit College, Beloit, Wis. 
recitals are open to the public as well 
as to students, and only students of 


special capacity appear in them. WANRO- CO TTONE 


ns Concert-Organist Composer 
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DO YOU KNOW 


of any other means provided for the Organists of 
Amenica to keep fully abreast of every development 
in their field and that renders the service given 
regularly by 


THE DIAPASON? 
DO YOU KNOW 


of any other provision made for placing before you 
every month a record of the new organs to be built, 
of the recitals played by men and women in every 
part of the country, of items for the choir director, 
for the organ “‘fan,” etc.? 


DO YOU KNOW 


of more comprehensive or more unbiased reports of 
the activities of the great associations of organists > 


THE DIAPASON aims to render service of every character 
to the organist and organ builder. You can co-operate 
with us best by urging any of your colleagues who have 
not formed the habit to become regular readers. 


Address: 1507 KIMBALL BLDG., CHICAGO, ILL. 
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Pittsburgh Enjoys 
Veritable Festival 
of Organ Recitals 


By HAROLD E. SCHUNEMAN 





Pittsburgh, Pa., March 
burgh is enjoying a veritab 
year in organ plaving Since Dr 
Charles Heinroth left Pittsburgh, the 
board of directors of Carnegie Insti 








tute has invited some of the most noted 
recitalists in the land to come here and 
play two recitals each, to fill out this 


year’s series. So far the followi 1g have 
ag of tricks and 


come, opened their bag 
put their best foot > Jrvin J. 
Morgan, Philadelphia: Rts Arthur 
Kraft, Cleveland: Henry F. Seibert 
New York: Ernest White, Philadel 
phia; Dr. Caspar P. Koch (our own 
city orga vho presides at the North 
Side Carnegie Hall); Marshall Bid 
well, Cedar Rapids; Walter hab of 
New York and Rollo Maitland, Phila- 
delphia. William FE. Zeuch of "Boston 
and Daniel R. Philippi of St. Louis 
have also accepted the invitation to 
play a pair of these recitals and several 
other of our local Pittsburgh organists 
will be called upon to play. 

To avoid any misunderstanding it 
might be well to say that all these or- 
ganists are not to he regarded as can- 
didates for the position as organist and 
director of music at Carnegie Insti- 
tute. Dr. eeu ene successor prob 
ably will not be chosen for some time 
as the position will not be an easy one 
to fill. 











Charles A. H. Pearson played the 
regular Sunday recitals at North Side 
Carnegie Hall sch 6 and 13, substi- 
tuting for Dr. Caspar P. Koch 

On March 9 the i. J. Heinz Com 
pany inaugurated a ere of organ re- 
citals daily from 12:3 » 1 noon, ex- 
cept Sundays. Thess onl at are played 
on the large Skinner organ in the em 
ployes’ auditorium, and are broadcast 
over station WCAE,. They are mainly 
for the benefit of employes, as the pro 
grams are reproduced in the several 
large dining-rooms at the plant. Ed- 
win Arthur Kraft of Cleveland played 


the first four recitals, offering high- 
grade programs, but nothing of a very 
heavy nature. During the week of 


March 14 Clark Fires of Chicago was 
the player the programs consisting 
mainly of jazz and popular tunes. The 
organists for subsequent recitals have 
not been announced although it is 
known that Rollo Maitland and Wil 
liam E. Zeuch will play one recital 
each, the dates coinciding with their 
appearances at Carnegie Hall. The 
general public is also given the benefit 
of these recitals, since they are broad- 


cast. 





Mile. Renee Nizan of Paris, a young 
pupil of Vierne, gave a recital at the 
Church of the Ascension March 10 to 
which the Western Pennsylvania chap 
ter of the Guild was invited. and which 











was enjoved to the utmost by the audi- 
ence. The following difficult program 
was played in a dashing and capable 
manner: Allegro from Sixth | Sym- 


phony, Widor; “Soeur Monique.” Cou- 
perin; “Noel,” d’Aquin: “Carillon de 


Westminster,” Vierne: “Flight of the 
Bumble-bee,”  Rimsky-Worsakoff; Fi 
nale from Sixth Svmphony, Vierne: 


Fugue in D, Pach; ‘Stella Matutina,” 
Dallier; Chorale Prelude, “The Hour 





Is Come,” Bach; Finale in B_ flat, 
Franck. <A social hour and tea fol- 
lowed in the parish-house. On the aft- 
ernoon of the same day Mile. Nizan 
gave ai radio recital over station 


WWSW from the organ of the First 
Baptist Church 





Two well-kno Pittsburgh organ 
ists, Florence H. Kinley and William 
H. O6cetting ive a two-piano recital 





at the P. M. I.. the progr 
the Rheinberger version 
“Goldberg \ asin” revised 
Reger, and the Schum 5 
A minor, Mrs. Kinle 


part. Unfortunately 








with the 


At Trinity Cathed 
bat Mater” wa 
evening, accompan 
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ORGAN AND THE 


not permanently 


phia_ by the fact th at ‘within the month 


oe ar organ ers ity acco uae 
the orchestra, he has sung popular bal- 
s through the sound equipment from 
Byrd Theater is the 
house in Philadelphia which fea- 
tures organ and orchestra but does not 


is organist and di- 
Baptist nt 


of “Piano and ‘Organ, 


in exte ents d the: ater e xpe- 
rience to supp ote *ment his church routine. 





Seven Las t Words 
presented a series of organ woth on 


afternoons during Lent. 


f church music in the chapel March 7. 
’ and a group of unac- 


Russian composers. 


Be lle fie i C ure h presi at the organ 


, reports a successful Lenten 


heard bv a large audience. 





z, organist of Emory 


yroadcasting the Sunday organ re- 








all of such high grade that 


Washington Hears 
New Skinner Organ 
Played by McCurdy 


By MABEL R. FROST 


Washington, D. C., March 19.—Or- 
gan recitals and Lenten music are hold- 
ing the spotlight this month. Notable 
among the recitals were the opening 
one on the new Skinner organ in the 
Metropolitan Memorial M. E. Church, 
played by Alexander McCurdy March 
3; the fourth Guild recital, played by 
Adolf C. Torovsky, A. A. G. O., at the 
National City Christian Church March 
16; T. Guy Lucas’ recital at St. John’s 
Episcopal Church Feb. 29; the recital 
played for the Guild by 17-year-old 
Albert J. Ruppel, Jr., at Epiphany 
Episcopal Church March 6; the Sunday 
afternoon recitals at All Souls’ Unita- 
rian Church by Lewis Atwater, and 
Gene Stewart’s sixth monthly recital 
at Waugh M. E. Church March 15. 

In a program clearly planned to 
please all types of hearers, Mr. Mc- 
Curdy succeeded in doing just that in a 
most delightful and satisfying rendition, 
at the same time doing justice to the 
possibilities of the instrument in a con- 
scientious and technically fine perform- 
ance—and from memory, as usual. The 
program opened with the Toccata, “O 
Filii et Filiae.’ Farnam. This was fol- 
lowed by “In Summer,” Stebbins: 
Gavotte in A, Elgar; —— and 
Fugue in E minor (the Cathedral), 
Bach; Berceuse, Delbruck; Scherzo 
from Second Symphony, Vierne; “The 
Angelus,” Massenet; “The Legend of 
the Mountain,” Karg-Elert; Largo, 
Handel, and Toccata from Fifth Sym- 
phony, Widor. 

The Metropolitan Church building is 
a beautiful example of French Gothic 
architecture, the interior possessing 
several unusual features, such as the 
seldom seen green and red _ color 
scheme harmoniously carried out also 
in the tinting in the ceiling, and which 
must be seen to be appreciated. An- 
other feature is that although it is a 
Methodist Episcopal church, the inte- 
rior architectural accent is on the Epis- 
copal side, noted particularly in the 
chancel and choir arrangement. 

Mr. Torovsky’s recital featured 
American composers—a timely thought 
in this bicentennial year—in the follow- 
ing program: Prelude and Fugue in 
C minor, Gloetzner: First Suite. Bor- 
owski; Capriccio (“Thistledown”), 
Loud; Nocturne (MS), Stewart; “Etude 
de Concert,” Shelley. Mr. Torovsky 
is a brilliant performer and seems to 
infuse some of ~ own cheerfulness 
into his recital. Perhaps the most 
effective numbers were the Toccata, 
Elegie (sympathetically and charming- 
ly interpreted), “Thistledown,” indeed 
(delicate and as light as air), and the 
“Etude de Concert” (short and stimu- 
lating), and all done with that sure- 
ness of technique for which this re- 
citalist is known. Mr. Torovsky was 
assisted by Luis Guzman, flutist, in a 
scholarly reading of the Flute Con- 
certo No. 2, in D major, of Mozart. 

Mr. Lucas’ recital included three 
Bach Preludes and the Fugue on the 
Chorale “Wir Glauben Alle,” the Men- 
delssohn Sonata No. 4, Gaul’s “Little 
Bells of our Lady of Lourdes. ” and the 
Zelenka-Lerando “Esquisse,” written 
for and dedicated to the organist. Mr. 
Lucas was assisted by Mary Owen. 

Young Mr. Ruppel is a scholarship 
student at Peabody Conservatorv. He 
quite surprised his audience by his 
vouth. They heard him play an ex- 
acting program with an artistry that 
would have done honor to a much more 
mature organist. His program in- 
cluded: Pastorale, Roger-Ducasse; 
Fugue a la Gigue, Bach: Second Cho- 
rale, Andriessen; Cantilena, McKinley, 
and “Carillon,” Vierne. 











The season of Sunday afternoon re 
citals by Lewis Corning Atwater at 
All Souls’ Church closed with the re 
quest program on March 20, in which 
he was assisted by Charles Trowbridge 
Tittmann, bass. 


Gene Stewart has been at it again— 
transcribing orchestral works for the 
organ—for his sixth recital, this time 
using Franck’s Symphony in D minor, 
all three movements, and achieving a 


very good effect. Other numbers played 
were the Allegro Appassionato from 
Guilmant’s Fifth Sonata; Kinder’s Ca- 
price; works of two Wadistenlnns< 
“Elegie,” one of Mr. Stewart’s own, 
and “Evening Song” (MS), by Robert 
W. Siechrest, a melodious and pleasing 
number. The “Fes atured old favorite’ 
was. Kreisler’s “The Old _ Refrain.” 
Assisting Mr. Stewart was Leon Say- 
lor, ‘cellist of the National Symphony 
Orchestra. 

Two unusually fine programs of Len- 
ten music have been presented by the 
National Capital Choir under the able 
direction of Dr. Albert W. Harned at 
the Universalist National Memorial 
Church on Wednesday evenings, March 
9 and 16. In choral numbers and solos, 
with and without organ accompani- 
ment, and with offertory organ solos, 
ambitious programs were given con- 
vincing renditions. Dr. Harned long 
ago proved his gift in handling choral 
groups and in getting results. “Surely 
He Hath Borne Our Grief,” from “The 
Messiah”; “Jesu, Friend of Sinners,” 
Grieg; “A Song of Penitence,’ Beetho- 
ven; “O Praise Ye God,” Tschaikow- 
sky; “All Thy Works Praise Thee,” 
Ancient Hebrew Melody; “Blind and 
Alone in the Darkness” from Mat- 
thews’ “The Conversion of St. Paul’— 
these are a few of the selections given. 

The annual Lenten concert of the 
A Cappella Choir of Washington was 
given March 11 at the Willard Hotel 
with great success. Ruby Smith Stahl 
is organizer and conductor and soprano 
soloist of the choir. She was assisted 
by the other members of the quartet 
of the First Congregational Church, 
where this choir sings. 

The choir of St. Andrew’s Episcopal 
Church presented a Lenten musical 
service on March 13, singing, among 
other things, Mendelssohn’s “Hear My 
Prayer.” Marguerite Allen Ross is or- 
ganist and dg 

Dubois’ “Seven Last Words” will be 
sung by the choir and quartet of the 
National City Christian Church on 
Good Friday, Robert Ruckman being 
organist and choir director. 

We record with sorrow the death of 
Jerome Williams, prominent local com- 
poser and pianist, and a member of 
the Washington Composers’ Club, the 
Orpheus and the Friends of Music in 
the Library of Congress. Mr. Wil- 
liams died Feb. 20 at Saranac Lake. 


On March 6 the Ww ashington Choral 
Festival Association sang “Jesu, Joy of 
Man’s Desiring,” from “Herz und 
Mund,” by Bach, and the “150th Psalm” 
of Franck with the National Symphony 
Orchestra. Louis Potter, F. A. G. O., 
is conductor of the choral association. 


Edith B. Athey has been re-elected 
president of the Washington alumnae 
club of Mu Phi Epsilon national hon- 
orary sorority. She was also chosen 
delegate to the national convention at 
Kansas City in June. 


On April 1 Charlotte Klein, F. A. 
G. O., will play a recital at the new 
Metropolitan Memorial M. E. Church 
for the Friday Morning Musical Club. 


The fifth and last of the organ re- 
citals given under the sponsorship of 
the District of Columbia chapter, 
American Guild of Organists, will be 
played by Mrs. Frank Akers Frost 
April 20 at the National City Christian 
Church. Mrs. Frost is the only woman 
recitalist being presented by the Guild 
this season. She will be assisted by 
Sylvia Meyer, concert harpist of Wash- 
ington, also associated with the Balti- 
more Symphony Orchestra. 





Norden’s Choruses Sing Together. 

Two of Pennsylvania’s ablest choral 
organizations joined forces March 17 
in an excellent performance of Bach’s 
“Passion According to St. Matthew” 
at the Baptist Temple, Philadelphia. 
These were the Brahms Chorus of 
Philadelphia and the Choral Society of 
Reading, under the direction of N. 
Lindsay Norden, conductor of both 
organizations. 





Joseph W. Clokey’s “Symphonic 
Piece” for organ and piano was played 
in a joint recital by John Austin Hol- 
land, pianist, and William H. Oetting, 
organist, at the Pittsburgh Musical In- 
stitute Jan. 26. 
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Recitals 


SS 30 ) Ss 
MI ANNA CARI NE, who ha Address, Carlisle Place, Chillicothe, Ohio 


well established perselt as a recital or 


Accompanist 





ganist in New York, gave a program 





at the Wanamaker helene in that 
city on the afternoon of March 3. Her 


PAUL ALLEN BEYMER 





offerings, pea of ign ei by Ciicacitas nth ebitiigliaatess 
Italians, included these works: Presto puarer'ss i 
from Second Sonata, Scarlatti; Fan THE TEMPLE 
tasia, Fontana; “Angelus.” Squeo; Toc Cleveland 

cata from Fifth Symphony, Widor; Ciictevnaken 
“Marche Champetre,” Boex; “Varia CHRIST EPISCOPAL CHURCH 
tions de Concert,” Bonnet. Miss Car Shaker Village 

bone was assisted by Alfred Squeo, 





violinist; Emilie Haberland. 
and super rio Ferrari, bass. 


soprano, 


——— International 

honetic Society 

Exponent a Dr. Frank E. Miller's 
Vocal Art Science for 


we Active 


Many Hear Organ a at "Alexandria, Va. 
An organ which stands in a historic 


spot and which this year is heard by Singers, Speakers wg Mac oy i 
more people than perhaps ever before Residence a 99th Street, 
is the three-manual built by Hillgreen, Telephone: Riverside 9-1582. 


Lane & Co. of Alliance, Ohio, for Old 


MRS. WILLIAM NEIDLINGER, F.G. V. 


EDWARD RECHLIN 


Recitals of True Organ Music 


Fall recital tour included appearances as follows: 


Washington, D. C.. Fort Wayne, Ind. Pekin, Ill. Milwaukee 

2 recitals. Columbus, Neb. Alma, Kan. Antigo, Wis. 
Philadelphia Clinton, lowa Salina, Kan. Wausau, Wis. 
Reading, Pa. Mankato, Minn. Winfield, Kan. Appleton, Wis. 
Buffalo Good Thunder, Minn. Haven, Kan. Rhinelander, Wis. 
Rochester, N. Y. = Kendallville, Ind. Enid, Okla Marietta, Ohio 
Valparaiso, Ind. St. Louis Chicago Detroit 

WINTER TOUR NOW BOOKING 
Address: Rechlin Recital Tours, 
151 Wilson Avenue, Flushing, L. I., N. Y. 











Christ Church at Alexandria, Va., of 
which George Washington was a ves 
tryman. The Washington bicentennial 
celebration is drawing many people to 


Walter Blodgett 





Washington and Mount Vernon and Epworth-Euclid 
virtually all the visitors stop on their 

way from the capital to Washington’s Church 

home and tomb to inspect Christ ‘i 
Church. This organ, installed a few Cleveland Ohio 
vears ago, is about the only modern 





feature of the historic church. 
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Automatic Roll Players 


Spool boxes, air motors and governors, contact 
stacks, rewind-replay and switch pneumatics, 
suction power bellows, player heads in both 
upright and horizontal types, actions for operating 
chimes and carillons, and any kind of special 
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EDWIN H. LEMARE 


(Hon. Fellow Royal Academy of Music, London. Fellow Royal 
College of Organists, London. Hon. Fellow American Guild of 
Organists.) 


RECOGNIZED AUTHORITY ON ORGAN DESIGNING 


Available for RECITALS and consultation with organ com- 
mittees and those desirous of obtaining the most effective 
and “comprehensive” instruments for a given sum at their 
disposal. 


ACTS ENTIRELY IN THE INTEREST of the PURCHASER 


Organs to be built by any of the outstanding firms in ac- 
cordance with the exacting details (tonally and mechanically) 
of specification before Mr. Lemare places his OK for final 
payment. 

“A writer on organ topics of unquestioned standing. * * * What he 


writes has the value which comes from authority, experience and study.” 
Editorial, The Diapason, Jan. 1, 1931 


Address present residence, 1922 N. Serrano Ave. Hollywood, Calif. 
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AN ENSEMBLE OF MORE 
THAN EIGHTY SINGERS compris- 
ing the choirs of Central Congrega- 


tional ard 
Churches, 


Wesley Methodist Episcopal 
Worcester, Mass., presented 
sacred a cappella music 
a drew an audience of more than a 
thousand eager and attentive listeners, 
a proved an offering scarcely to be 
expected from less than a professional 
organization, Keb. 29 at the North 
High School auditorium. The combined 
choirs were under the dual direction of 
Ruth gee Jacobs and Arthur Les- 
lic Jacols, who presented their singers 
in a program of sacred music that was 
both varied and interesting. 

\n extended review of the program by 
William Place, Jr., critic of The Worces 
ter Daily Telegram, contains the fstleas 
ing paragraphs 


concert ot 


“From the matter of 


closing of a 


stage assem 
blage to the phrase at 
piamissimo, every detail of the work 
was tinged with that of the music mas- 
ter, nor is it overstepping the bounds 
to assert that there were bits of phras- 
ing which compared favorably with the 
interpretation of choirs of international 
repute \s an indication of the sin- 
cerity of the work of these singers it 
may be said that ten of the numbers 
were sung from memory, and in those 
selections the directors obtained a 
musical flexibility that comes only as 
a result of genuine understanding. 
“Ot the numbers the ever beautiful 
‘O Bone Jesu’ by Palestrina was a 
gem. ‘Christmas Bells,” by Matthews, 
in its abrupt change of mode pleased 
the audience immensely. But, musical- 
ly considered, ‘The Sleep of the Child 
Jesus,’ by Gevaert, sung under the di 
rection of Ruth Krehbiel Jacobs, in 
which she called from her singers such 
phrasing as one associates only with 
the near great in music and a sostenuto 
quality of exceeding purity, rewarded 
the director with a storm of applause.” 


MUSIC WEEK ‘TO BE IN MAY 


Plans for Observance This Year Such 
as to Meet Needs of Time. 

Music is to keep step with the march 

of the times in the plans for the ninth 
national music week, May 1 to 7, 


“Music week is expected to render 
more service to music this vear than 
evet before in the eight vears of its 
history,” savs C. M. Tremaine. secre- 


tary of the National Music Week Com- 
mittee. ‘‘Music is never a more vital 
force in human life than it is in a time 
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These are furnished regularly with nickel silver armature contact and phosphor bronze 
contact fingers; we can furnish all contacts in nickel silver, phosphor bronze, or eighty 
per cent sterling silver armature contact, if desired. 

This magnet has been constantly improved until we believe we now have the last 
word in quality and dependability in a Relay Magnet. 
economy and adaptability for both new construction and rebuilding. 

Remember, we make nearly every known item for pipe organ construction. 
an idea of your requirements, and we will either estimate on your individual idea, or 
offer a satistactory substitute. 


THE W. H. REISNER MFG. COMPANY 
HAGERSTOWN, MARYLAND 
European Representative, Aug. Laukhuff, Weikersheim, Germany 
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of stress ; such as the | present. poset 
the week may be considered by some 
as merely a period of one week in 
which the public is asked to ‘give more 
thought to music,’ it is much more than 
that. It represents in the various com- 
munities a period of two or three 
months in which groups get together 
to prepare for their own participation 
in the local music week. Many of those 
groups experience such pleasure in that 
preparation that they frequently deter- 
mine to make such musical activities a 
permanent feature of their group life.” 

Program features of the celebration 
will be presentations of America’s his- 
tory as expressed in its music. Bulle- 
tins containing suggestions for such 
features may be obtained upon request 


to the National Music Week Commit- 
tee, 45 West Forty-fifth street, New 
York City. 





Flies to Give Atlanta Recital. 

Herman F. Siewert, F. A. G. O,, 
dean of the Florida A. G. O., gave a 
recital March 8 at the First Baptist 
Church of Atlanta, Ga., on the four- 
manual Pilcher, for the Georgia chap- 
ter. To keep this engagement with a 
minimum loss of time from his duties 
at Rollins College, Mr. Siewert made 
the trip both to and from Atlanta by 
airplane. His recital, which was very 
well received, was marked by the fol- 
lowing program: Toccata and Fugue in 
D minor, Bach; “Christmas Evening,” 
Mauro-Cottone; Chorale in A minor, 
Franck: “Scho6n Rose-Marien,” Kreis- 
ler; “Suite Gothique,” Boellmann; Pre- 
lude and Fugue in G minor, Dupre: 
“Liebestod,” from “Tristan and Isolde,” 
Wagner; “The Sugar Plum Fairy” and 
“Song of the Reed Pipes” (“Nutcrack- 
r’’ Suite), Tschaikowsky; Finale (First 
Symphony), Vierne. 
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ORGAN LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows 
Leather specially tanned 
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Write for sample book 
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40 Spruce Street, New York, N. Y. 


Inc. 








WHITE, SON COMPANY 
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OBERLIN CONSERVATORY 
OF MUSIC 


Exceptional opportunities for the Organ Student. Five Specialist Teachers 
Department of choral singing and choir direction 
Cultural advantages of Oberlin College 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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“Too M any Couplers,” 
Says Organ Builder 
in Discussing Topic 


Ohio, March 7. 
Permit me 


—Editor of 
to express 


Cleveland, 
The Diapason: 


a few ideas in reference to the com- 
munication on coupler placement. in 
the March issue of The Diapason by 


William Wallace Kimball. 

[I must agree with Mr. Kimball that 
it would be a fine thing if organists 
could go from one organ to another 
and find the same arrangement of 
couplers. Mr. Kimball’s plea for uni- 
formity comes at this ideal time, when 
we are all settling down to serious 
effort after our long debauch of sensa- 
tional console gadgets as well as queer 
organ tone. There now seems to be 
a genuine desire on the part of serious 
musicians to reduce the number of con- 
sole appliances and spend this money 
on the inside of the organ. This mat- 
ter of simplifying console equipment 
directly concerns the couplers. [Ve have 
far too many couplers. Lf fewer couplers 
were used the present confusion in 
coupler arrangements would never have 
arisen. 

Of course, there is a great tempta- 
tion to include all possible couplers in 
an organ specification. One by one 
they do not cost much and the organ 
builder is usually glad to include a few 
extra couplers “in case you may need 
them, or for special effects. They do 
not cost much and you may as well 
have them.” This generous spirit, how- 
ever, defeats the very purpose for 
which it was intended, because it makes 
the playing of that particular organ 
more difficult, rather than easier 

On a stopknob console the most con- 
venient place for the couplers seems 
to be above the top manual and as 
close down to this manual as possible 
manual 


consistent with ease of upper 
playing. Tilting tablets interfere less 
than any other form of control, and 


hence are preferable. 

Sub, unison cancel and super affecting 
the same manual may be placed with 
the knobs of that manual and the low- 
est in the tier. Pedal to pedal supers 
and pedal divides also should be placed 
with stops. Strictly speaking, these 
are really not couplers at all, and to 
eliminate nine, twelve or sixteen tablets 
from the coupler board seems desir- 
able. There are certain advantages in 
piston control also with this placement. 
The unison cancels may be placed in 
the key frames, but there again they 
confuse the issue, and since they are 
so seldom used, this key frame posi- 
tion may better be used for other pur- 
poses. Then, too, if placed in the key 
frames they may accidentally be pus shed 
without notice, whereas knob positions 
are always evident. 

Pedal couplers seem to have found 
their natural position to the left of the 
board and hie to the 

They may be placed either 
alternately, eight and four, or in two 
groups of eight and four. Following the 
pedal couplers and reading from left to 
right in the order of their importance 
should be placed the various inter- 


coupler 
left hand. 


manual couplers, grouped according 
to the manuals they affect. Placing 
the great as of first importance, the 


reading would be swell to great, 16, 8 
and 4-ft., choir to great, 16, 8 and 4-ft., 
etc. Next come the couplers affecting 
swell, choir and solo. A division strip 
or space should be placed between the 
various groups. 

Finding a coupler to put it on is one 
thing, but keeping track of what is on 
is even more important. The necessity 
of bringing on a coupler suggests 
movement or action on the part of the 
player, and his mind is on that neces 
sary movement. To _ forget whieh 
couplers are on may often be more dis- 
astrous than failing to bring the proper 
coupler on at the proper time. Since 
coupler tablets are indicators as well as 
controls, the reading of the console is 
much easier if the couplers are placed 
according to manual rather than pitch. 

The practice of placing unison coup- 
lers in a group by themselves and 
octaves in another group seems to me 
to be bad. It is very confusing and to 
pick out the desired coupler hurriedly 
is next to impossible. This practice is 


particularly bad when manuals to pedal 





L. Me haffey | 


| Ernest 








ERNEST L. whose 
work in connection with the Estey 
Organ Company at its headquarters in 
Brattleboro, Vt., is sufficient to make 
him a busy man, still finds time for his 
church work and to give recitals. He 
has played not only in Brattleboro, but 
in Keene, N. H., and at the Mount 
Hermon School in the last two months 
and gave a recital at Northfield Semi- 
nary March 13. In addition to his 
work at the First Baptist Church, he 
had charge of the musical service which 


MEHAFFEY, 


was conducted Easter Sunday night 
under the auspices of the community 
choirs, in which all of the Protestant 


churches in the town united. A choral 
society, under the name of the Brattle- 
boro Choral Society, has been organ- 
ized, of which Mr. Mehaffey is con 
ductor. He devotes one hour a week 
to conducting the choir in the Episco 
pal church also. 


are also placed with inter-manual uni- 
sons. I fail to see any more reason 
for grouping couplers according to 
pitch than for grouping stops accord- 
ing to pitch rather than manuals. We 
think in terms of manuals, our stops 
are grouped according to manuals; then 
why not be logical and group couplers 
according to manuals? 

Couplers should be divided into the 
two general classes of essential coup 
lers and special couplers. The essential 
couplers are those necessary to the 
tonal structure, but in no way inter- 
fering with or upsetting the tonal 
balance. Reference is chiefly made to 
inter-manual unisons. The foregoing 
presumes, of course, that each manual 
has its own complete structure, and 
any self-respecting three or four-man- 
ual of today has such a balanced tonal 
structure. Essential couplers, because 
they are the most used, should be the 
most accessible. In order to make the 
essential couplers accessible, they 
should be duplicated by reversible pis 
tons placed under the manuals affected. 
Manual to pedals at 8-ft. may be dupli- 
cated by both thumb and foot reversi- 
ble pistons. With this dual control the 
coupler tablet becomes more of an in- 
dicator than a control, as it is usually 
more practical to push a piston than 
to reach up to the coupler board. 

Simplification should be the watch- 
word. Reduce the number of moving 
mechanisms in the line of vision of the 
player to bare essentials. Make essen- 
tials very accessible. Place all possible 
special controls off to the sides, where 
they will not confuse the gauging of 
the controls. Players are very con- 
scious of knob positions and therefore 
throw more responsibility on knob con- 
trols. Do not confuse the mind of the 
player by intruding nonessentials into 
his line of vision. 

Wacter HoitKamp. 


Death of Louis Van Dinter. 
Louis Van Dinter, 81 years old, a 
veteran organ builder, died March 9 ai 


Mishawaka, Ind. He was born in 
Weert, Holland, and came to the 
United States sixty-two years ago, and 
built organs until his death. Surviving 
are his widow, three sons and three 
daughters. 


Presbyterian Leader 
Lays Stress on Value 
of the Church’s Music 


A modern renaissance of musical ap- 
preciation in which the public schools 
are the nation’s musical nursery and 
the church’s pews and choir lofts its 
musical graduation was hailed by Dr. 
William Chalmers Covert of Philadel- 


phia, general secretary of the Presby- 
terian Board of Christian Education, 
who addressed students at the Pres- 


byterian Theological Seminary in Chi- 
cago March 19 


‘The development in the musical life 


of our day means that a richer and 
more wisely controlled emotional life 
awaits treatment and direction in the 
interest of vital religion,” said Dr 
Covert. “We must strike a new bal- 
ance between intellectuality and emo- 
tionality or the propagation of the 


sophisticated 
Unfortu- 


Christian message in 
America will be impossible. 
life 


nately our emotional is being rav- 
ished at its lower levels by the synco- 
pation of jazz and the eroticism of 


plays and novels of our alle ged emanci- 
pated school of writers. 


Dr. Covert emphasized the impor- 
tance of broad musical education for 
leaders in the religious world. He 
deplored the fact that other profes- 


sional studies had completely obscured 
musical education in his own seminary 


aavs 


“I understand neither the terms nor 
the grammar of music; vet there is no 
form of utterance which has a similar 
effect on me,” he continued. “I listen 
to it always when I can. I follow it 
about. | belong to the majority of 
those who have a heart for music and 
receive imperative and clear impres- 
sions from it without being in any 
sense musicians.” 

The Presbyterian educator traced 


the long story of musical and liturgical 


aids to worship and devotion, saying 
that the church music of today has 
been bought with a great price. Were 
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triumphant faith it was 
written to celebrate, church music 
would be in the saddest of all minor 
keys, according to Dr. Covert, for 
otherwise it could never have survived 


it not for the 


the hostile attitudes of good men whose 
fanatical attacks banned it from the 
Christian church from time to time 
Dr. Covert discussed the history of 
church music in the United States 
from the Puritan day>, when the organ 
was anathema, women singers were 
banned and part singing was forbidden 
lest human vanity and _ secularity 
preempt the mind. He credited Bos- 
ton with being the seat of the musical 


revival. 


“Today,” he said, “our country is 
entering upon an era of genuine musi 
cal interest that is offering us as a 


people the rarest sources of materials 
of abiding joy and culture and is offer 
ing us as Christians influences and ac 
cessories of worship and devotion the 
richness and power of which we have 
not begun to realize or use.” 
Vicksburg, Miss., Buys a Kilgen. 
George Kilgen & Son, Inc., have re 
ceived a contract from Monsignor J. M. 
Prendergast to build a three-manual 
organ for St. Paul’s Roman Catholic 
Church at Vicksburg, Miss The church 
authorities will build two organ cham- 
bers to house the organ. Preparations 
have been made for placing a two 
manual console in the sanctuary. The 


organ is a donation to the church by 
one of its parishioners, and the specifi- 
cation has been approved bv a confrére 
of the pastor who is a graduate musi 


cian of a European university 


Wilcox Gives Cantatas at Hanover, Pa. 


Under the direction of Thornton | 
Wilcox, organist and choirmaster, Men 
delssohn’s “Hear My Prayer’ and 


Gounod’s “Gallia” were sung in Eman 


uel Reformed Church at Hanover, Pa., 
at the evening service March 6. Pre 
ceding the service Mr. Wilcox played 
a short recital, making use of the fol 
lowing: Andante Cantabile in B flat 
major, 1" String Quartet, Tschai- 
kowsky; Caprice, Sturges; “The Ro 
sary,” Nevin; Serenade, Schubert; 


Chorale Prelude, “Wachet auf,” Bach. 
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HE artist’s greatest contribution to fine 
organ building is in the pipes. An organ 
is installed for music, and fine cabinet work 
and even mechanical perfection cannot im- 


prove the tone. -:- -:- -: 


For eighty-three years this company has been 
specializing in fine organ pipes. (We do not 
build complete organs). 
finest installations in the country are using 


Dennison Pipes today. -:- -:- -!- =: 


Your manufacturer can furnish you with 


these pipes. Write us for further information. 


DENNISON ORGAN PIPE 
COMPANY 


READING, MASSACHUSETTS 


For fine tone quality, specify Dennison Pipes 


Many of the 
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Sau Br rancisco Sie 
Karg-Elert; Purvis 
Plays in Sacramento 


By WILLIAM W. CARRUTH, F. A. G. O. 
San Francisco, Cal., March 17—The 
selection of St. Dominic’s Catholic 
Church for the Karg-Elert recital was 
a happy one in more than one way. It 
is inspiring and restful just to sit in 
this beautiful Gothic edifice—one of the 
latest additions to San _ Francisco 
churches. While there may be finer or- 
gans around the bay, St. Dominic’s is 
a well-voiced and sonorous instrument, 
especially suited for the demands of the 
church. Although it possesses an Es- 
tey console and a few sets of Estey 
pi yes, the organ was designed by Dr. 
J. Stewart and built by Jesse Wood- 
Bae The recital was the special fea- 
ture of a Lenten service, so the church 
was well filled with worshipers, not 
counting the faithful devotees of organ 
music. The organ and choir stalls are 
in the chancel and the white-robed 
choir of men and boys singing the pro- 
cessional made an impressive picture. 
At the close of the recital the choir 
sang several selections under the ca- 
pable direction of the organist, Miss 
frances Murphy. 
Dr. Karg-Elert opened his program 
with his own opus 142, inscribed “in 


memoriam to my dear friend, Lynn- 
wood Farnam,” played with deep feel- 
ing and effective registration. Aside 


from a Sonata in C€ minor by Chris- 
tian Bach and a senediction” by 
Liszt, the rest of the program was de- 
voted to the visiting artist's own com 
positions. It was a privilege to 
hear these numbers with the composer 
at the console and it made us wish we 
could hear him in Germany, seated at 
his favorite console. 

After the service a buffet supper was 
given by the Guild in Dr. Karg-Elert’s 
honor at the Clitt Hotel, where every- 
one had an opportunity of meeting the 
distinguished guest and his daughter. 

A new member of the artist colony 
of San Francisco is Walter Mueller, a 


young pianist and organist who comes 
with words of highest praise from lead- 
ing musicians of Germany. After 


being graduated from Whitman Col- 
Jege, Walla Walla, Wash., in 1923, Mr. 
Mueller spent four years in study at 
the Leipzig Conservatory. He was 
heard recently in a very interesting 
piano recital at Sorosis Hall, at which 
Dr. Karg-Elert, with whom Mueller 
studied while abroad, was present 
Richard Purvis, the brilliant young 
organist of the First Baptist Church of 
Oakland, was guest organist of the 
Sacramento branch of the Central Cali- 


a a 
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fornia chapter of the Guild Sunday aft- 
ernoon, March 13. He played the fol- 
lowing program on the four-manual 
Reuter at the Westminster Presbyte 
rian Church; Concert Overture, Rog- 
ers; “The Cuckoo,” d’Aquin- Purvis; 
“Legend of the Mountain,” Karg-Elert; 
Chorale Prelude, “Rejoice, Ye Chris- 
tians” and F antasie and Fugue in G 
minor, Sach; “Variations de Concert,’ 

Bonnet; “Dripping Spring,” ~~. 
Allegretto, Wolstenholme; Finale B 
flat, Cesar Franck. 


On Friday evening, March 18, the 
first performance in Berkeley of Golds 
worthy’s new oratorio, “The Vision in 
the Wilderness,” for reader, soloists and 
chorus, will be given under the direc- 
tion of Miss Claire McClure, organist 
of the church. The text will be read 
by the Rev. Norman Guthrie, rector 
of the church. 


The First Congregational Church of 
Oakland has long been celebrated for 
its well-prepared ‘musical services. On 
Palm Sunday evening the choir is pre- 
senting Dvorak’s “Stabat Mater,” un- 
der the direction of Ruth Waterman 
Anderson, contralto, with Ethel Whytal 
Miller at the organ. 





Swift Composition Prize Offered. 

Announcement has been made by the 
Swift & Company Male Chorus of its 
twelfth annual competition in composi- 
tion. The prize of $100 is offered this 
year for the best musical setting to 
Michael O’Connor’s “Reveille.” These 
competitions of the chorus have at- 
tracted nation-wide interest among 
composers, and each year sees an in 
creasing number of entries. The win- 
ner of the 1931 competition was Ad- 
riaan Vanderbilt, a New York organist, 
the composition being his first pub- 
lished work. The composer must be a 
resident of the United States and the 
setting must be made for a chorus of 
men’s voices with peg accompani- 
ment. Details may be obtained from 
D. A. Clippinger, conductor of the 
chorus, 617 Kimball building, Chicago. 





Faassen Opens Wangerin Organ. 

Fred Faassen, organist at Shiloh 
Tabernacle, Zion, Ill., gave the opening 
recital on a two-manual organ built 
by the Wangerin Organ Company of 
Milwaukee for Wesley Methodist 
Church at Ottumwa, Iowa, on March 
6. The instrument is one of ten sets 
of pipes. Mr. Faassen’s program in- 
cluded these numbers: Sketch in C, 
Schumann; Concert Prelude in D 
minor, Kramer; “Romance sans Pa- 
roles,” Bonnet; Fugue in E flat, Bach; 
Aria in G, Bach; Gavotte, Martini; 
Largo from “Xerxes,’”’ Handel; “L’Or- 
gano Primitivo,’ Yon; “Finlandia,” 
Sibelius; Londonderry Air, transcribed 
by Kreisler; Overture to “Lohengrin,” 
Wagner; Toccata from Fifth Sym- 
Leet W idor. 
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The standard in organ blowers for 30 years. 
Quiet, efficient, inexpensive — it will improve 


the performance of any organ. 


Made in all sizes. Let us send you the catalog. 


THE SPENCER TURBINE CO. 


~ ORGAN 3 
§ POWER & 53 West Jackson Blvd. 


Hartford, Conn. 
DEPT. CHICAGO @ 4457 
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KINETIC 
BLOWERS 





Another prominent KINETIC installation is in St. 
Andrew's R. C. Cathedral, Little Rock, Arkansas. 


A FEW RECONDITIONED BLOWERS OF VARIOUS MAKES 
AT ATTRACTIVE PRICES 


Kinetic Engineering Company 
Union and Stewart Avenues 


LANSDOWNE, PA. 
New York Office: 41 Park Row 
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POSITIONS OFFERED. 


MISCELLANEOUS. 





WANTED—A PROMINENT 
and strictly high grade builder has 
immediate opening for an experi- 
enced organ sales representative in 
the Western Pennsylvania and Ohio 
district. Territory an established 
one. Opportunities excellent for 
one with real sales ability. Address 
C-2, The Diapason. 

WANTED — SALES REPRESENTA- 
tives for Eastern states, including New 
England. Men who appreciate progress 
and know how to overcome opposition 
and prejudice. High-grade organ and 
reliable company. Liberal commission. 
Address Box 86, Kenmore, Buffalo, N. Y 








WANTED — EXPERIENCED ORGAN 
representative for the Pacific Northwest 
territory. Address the Reuter Organ 
Company, Lawrence, Kan., giving expe- 
rience and qualifications. 


FOR SALE. 


FOR SALE 2 H. P. ORGOBLO, 
three-phase, 220 volts, wind 500—S8-inch, 
in perfect shape. Sect of eighteen chimes 
with electro-pneumatie action, complete 


with cable and switch. Complete set of 
Wurlitzer traps, including bass drum, 
glockenspiel and xylophone. Make an of 
fer. Several unit electric organs as low 
as $800.00 available for demonstration. 
Address J. H. De Wolff, P. O. Box 1663, 
Jacksonville, Fla. 

FOR SALE — TWO-MANUAL KIM- 
ball residence organ with self-player. 
Electric throughout, twenty-two stops, 
nine ranks of pipes Harp and chimes. 
Two swell boxes. Blower and generator. 
Price $2,500. Installed guaranteed perfect. 
Make offer. R. Stewart Traquair, 61 North 
Arlington avenue, East Orange, N. J. 


FOR SALE— CONSOLE, TWO-MAN- 
ual, modern, with stop tablets and all 
couplers. Ivory keys. Combination ac- 
tion. Light oak in color. Cheap. Address 
K. Butler, 151 South Craig place, Lom- 
bard, Ill. 

FOR SALE — A MISCELLANEOUS 
lot of motors, blowers, generators for 
organs old and new. Also a new console, 
electric action. Conrad Preschley, 8501 
Clark avenue, Cleveland, Ohio. 


Choral Program for Chicago Fair. 

Plans for the choral program of Chi- 
cago’s 1933 world’s fair are being devel- 
oped by the committee on music, of 
which Herbert Witherspoon is chair- 
man and Dr. Frederick Stock is gen 
eral musical director. Leading choral 
directors of Chicago have been asked 
to organize a sub-committee which will 
be responsible for organizing the 
choruses needed to carry through the 
program. The general plan of the 
music committee calls for at least one 
important choral concert in each of the 
sixteen weeks of the concert season, 
and in some weeks there will be two. 
For the performance of works of large 
dimensions the size of the chorus will 
run from 600 to 800. Other works will 
call for choruses ranging from 200 to 
250 and certain short works will call 
for a highly trained choir of sixty or 
seventy. 





ROY TALES” 
Organ Loft Heater 


Your pipe organ will not re- 
quire tuning so often and the tone 
quality will be far better if you 
keep the organ loft warm with a 
Prometheus Electric Heater. 

It maintains the desired tem- 
perature by means of a thermo- 
stat, which automatically shuts off 
when this temperature is reached, 
and thus saves electricity. 

No part becomes red hot to 
start a fire. Will not dry out the 
air and open joints in woodwork. 
Simple in construction. Nothing 
to get out of order. 

Write for catalog. 
PROMETHEUS ELECTRIC 
CORP. 

354 W. 13th St., New York, N. Y. 





ATTENTION 


Mr. Organ Maintenance 
Man, you will find it of 
interest to address B-4, 


c/o The Diapason. 











WANTED—ACTION FOR ATTACH- 
ing pedals to piano. Please give particu- 
lars in writing Address D-2, The Di- 
apason. 


POSITIONS WANTED. 


POSITION WANTED—YOUNG MAN 


organist, with several years’ experience 
and with the finest of references and 
recommendations, desires a summer posi- 
tion in or near New York City, begin- 
ning June 1. Especially trained as an 
Episcopalian, but will take another 
church if necessary. Address D-3, The 
Diapason. 











A Casavant 
ORGAN 
CONSOLE 


Ease of control and 
precision of action are 
distinguishing _char- 
acteristics of the or- 
gan consoles built by 
Casavant. 

They couple to the 
conservative musical 
principles of the Cas- 
avant organ all that 
is modern in mechan- 
ical technique. 


Casavant Freres 
LIMITED 
St. Hyacinthe, P.Q. Canada 




















FENTON 
ORGAN COMPANY 


BUILDING, REBUILDING 
and REPAIRS 

149 BURD ST. NYACK, N. Y. 

A. L. Fenton, formerly of Clark & Fenton 











Keep Yourself Posted 


RGANISTS who do not wish to 
fall behind the procession must be 
informed as to their business. 
This is true of the organist’s pro- 

fession just as much as it is of that of 
the physician or the lawyer. What 
would you think of a medical man who 
did not know of the latest discoveries in 
the field of surgery? Would you have 
faith in an attorney who failed to keep 
informed as to the latest court decis- 
ions? Why, then, should you expect 
him to respect you if you do not know 
the latest compositions for your instru- 
ment—if you are unfamiliar with the 
latest organs—if you have no idea what 
the leading organists are playing in 
their recitals—in short, if you live in 
the past? 


There is a simple and effective 
way to avoid the rut. 


Read The Diapason 


Every month this paper informs you briefly 
and accurately as to the latest organs, the 
latest organ compositions, all the develop- 
ments in your profession in the United 
States and abroad. It offers you a depart- 
ment containing the programs played in re- 
citals by prominent organists of every 
school and taste in every part of the country. 
Think of the labor and expense incurred to 
give you this! Think of the value of having 
two or three-score programs of recitals laid 
on your desk on the first of every month! 


Then there is the valuable and always inter- 
esting choir department of Dr. Harold W. 
Thompson. It is scholarly and practical at 
the same time. Hundreds of choirmasters 
testify to its value to them. 


Besides the foregoing we have the interest- 
ing comments of Dr. Hamilton C. 
Macdougall and of Edwin H. Lemare, the 
fine music reviews of William Lester, the 
comprehensive news pages, etc., etc. 


Send us the name of any organist in your 
acquaintance who may not be a reader of The 
Diapason, so we may mail him a sample copy. 


THE DIAPASON, Kimball Bldg., Chicago 
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ODELL ORGANS 


Unsurpassed Tone 
Modern Construction 
Intelligent Design 














make the Odell Organ a valuable comple- 
ment to the Ministry of Music in many 


churches. We invite you to take advantage 





of our long experience and training when 


selecting an organ. 


New album of photos of recent instal- 





lations will be sent to prospective pur- 


chasers on request. 


J.H.&C.S. Odell & Co. 


894-898 Sourn Cotumaus AVENUE 


Mount Vernon, New York 
(Adjacent to New York City Line) 
New York City Telephone, Fairbanks 4-4849 
Established 1859 


Wicks Tone Quality 


The Wicks Company has not confined its efforts and ex- 
periments to the Direct Electric Action alone. Very care- 
ful attention has been paid to tone quality, especially en- 
semble, which is so important, and in consequence we have 
evolved something unusual in this regard. 


letters of commendation 
below to attest the above 


A few extracts from the many 
which we have on file, appear 
statements: 


“The voicing of the various stops was excellent.” 
Edwin Stanley Seder 
Chicago, Ill. 


“My first consideration in the purchase of your organ 
was tone quality.” 

Magnus Paysen, Dir. of Mus., 

Hebron College, 


Hebron, Nebraska. 
“Let me, in closing, particularly commend the Diapasons, 
they are beautiful.” 

William H. Mus. Doc. 
Chicago, Ill. 


sarnes, 


An invitation is extended to organists and all who are interested 
in “The Organ of the Twentieth Century” to examine our Iat- 
est work. Our representatives will be delighted to demon- 
strate its outstanding features. 


Wicks Pipe Organ Company 
HIGHLAND, ILL. 


Never buy without inspecting a Wicks. You owe it fo yourself. 
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Console of the Hillgreen-Lane Organ 
in Christ Church, Alexandria, Va. 





At 
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George Washington was a vestryman of this church, and doubtless many 
thousands of tourists will visit the historic old structure during the current year 
when the Bi-Centennial of Washington is being celebrated. 


The organ was donated to the church by the Carnegie Foundation, and the 
Hillgreen-Lane Company was commissioned to build the instrument. 


HILLGREEN, LANE & COMPANY 


ALLIANCE, OHIO 
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